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The project Correspondence from Eyjafjallajökull, 
which comprises part of this publication, had as its 
starting point the eruption of what is now known 
as the Icelandic volcano. The eruption of the ash 
cloud that paralyzed air traffic and that exploded 
onto the communal geographic imagination, helped 
us to begin an open process of reflection viewing the 
unease inscribed in the idea of Europe through a 
variety of lenses. 

This temporary suspension of air travel within 
Europe returned us to a time in which the idea of travel 
in Europe was made possible only by land. The continent 
was discovered in a panic reaction because it seemed 
we were returning to another time, an unthinkable and 
obsolete cost within the current organization of time, a 
product of late capitalism. This cloud moreover appea
red like an imperfect shape with undefined margins that 
clearly reflected the way in which European identity had 
been constructed: smoke, that in its beginnings left no 
room for transparency, while spreading invisibly. 

The elusive identity of the EU has been constituted 
by a forced boundary. No doubt based on the tradition 
of cartographically placing the Old World at the centre, 
in opposition to the other, defining, among other things, 
the Eurocentric differentiation characteristic of colonia
lity, thereby shaping its profile in the face of the cultural 
identities at the periphery. Appealing to an intellectual 
tradition that does not correspond to its geopolitical 
borders, the EU has inherited the unresolved conflict of 
having to define itself from the outside and not from the 
inside. It has failed to synchronize either economically 
or culturally the countries that form or that want to 

Introduction
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join the Union. In addition to the internal conflicts that 
remain, there are others to solve. The most obvious 
and clear example being the integration of Islam. The 
solution to these problems has been permanently post
poned and their magnitude has not been comprehended 
until now, they have shown once again with extreme 
clarity the marked difference between the centre and the 
undefined periphery; essentially a real zone of economic 
friction. 

Recent ultraliberal policies have only served to 
exacerbate the unease. The measures that keep appea
ring day after day, taken by governments at the behest 
of a dictatorial market, point to a failure of a system of 
values that was considered inviolable, a blurring of the 
idea of state and a welfare project that seems consumed 
by the same energy that should be motivating it. Howe
ver, we should not forget to consult history in order to 
rethink the future. Perhaps we could see that things 
must not be thus, simply from a glance at the alternati
ves they suggest.

The publication Mountain Island Glacier is not 
intended to be a general study of the current situation in 
Europe. This is a book in which members of the project 
have collaborated with a number of partners to create a 
polyphonic discourse. Although each of the proposals 
are articulated in different registers and from multiple 
perspectives, all share the intention of questioning the 
paradigm of Europeanism as it is currently offered. 

October 2011
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Ever since the ancient Greeks first introduced the term 
Εὐρώπη, Europe has continued to develop along a 
constantly changing discourse of inclusion and exclu
sion. Europe as a concept relies on geographical defini
tion as much as it does on a common identity.

 For the European Union, an economic community in its 
origin, the question of a common identity only grew in importance 
in the 1970s. At this time, the European Economic Community 
consisted of only nine all Western European states. An economic 
crisis first fostered debates about a shared identity: at a summit 
in Copenhagen in 1973, the members decided – against the back
ground of a then current oilprice shock – to promote a common 
identity. Since then, the growing concern of EU officials has been 
not “whether a political union can be developed, but how to go 
beyond this and foster a ‘European identity’ that will extend into 
the more ‘cultural’ [...] domains of everyday life”.2 As I will argue 
in the following pages, the very question of identity reached a new 
summit within the EU with the debates on the first predominantly 
Muslim country to ask for admittance. 

Bordering on belongings

As both a culturally imagined and a geographical body, the Eu
ropean Union has continually faced challenges to its definition of a 
common European identity. However, the EU reiterates its imagi
ned Europe, like its imagined “Middle East” or “West”, through 
a collective mental map. For 200 years, Eastern Europe has been 
serving as a homogenous Other, against which European identity 
has defined itself. Born as a geographically imagined region mainly 
through English, French and German nineteenth century travel lite
rature introduced the division of Europe into a civilized West and a 
barbaric East, a division that materialised in the twentieth century 
as the Iron Curtain.3 At times it seems that this boundary is still 
perpetuated today, as evidenced by reactions to the Eastern Enlar
gement in 2004 and accompanying media portrayals of the plombier 
polonais as the new threat to the Western European job market.4 
Today, Eastern Europe is no longer “antiEurope”, but it often still 
serves as a “less Europe”.5 

The end of the Cold War has also repositioned Turkey on 
Europe’s mental map. It could be argued that Turkey, as a NATO 
partner during the Cold War, more closely belonged to the imagined 
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geography of Western powers than it does today. Current dialogues 
about Turkey’s EU accession rarely manage to avoid orientalising pit
falls. An imagined EU that includes Turkey not only challenges in
grained mental boundaries, but also encompasses a shift of the EU’s 
external frontier – with new neighbours as the result. The German 
politician Edmund Stoiber was frankly sceptical about this prospect: 
“Europe cannot end at the TurkishIraqi border”.6 While this remark 
refers to security considerations, very often historical narrations 
underlie many other arguments against Turkey’s entry into the EU.

Winning the battle,  fearing the crash

“The relief of Vienna in 1683 will have been in vain”,7 feared 
former EU Commissioner Frits Bolkestein only a few years after 
the beginning of Turkey’s formal candidacy in 1999. The historical 
victory over the Turks in Vienna has become a popular argument 
against Turkey’s EU entry. This victory has often been interpreted 
in religious terms: as a defeat by the Habsburg monarchs, led by 
the Catholic Polish king John III Sobieski, as a Christian bulwark 
against the expanding Islam of the Ottoman Empire. With today’s 
revival of these ancient fears of a Muslim threat, Turkey has beco
me a catalyst for the definition of the European self. According to 
article 237 of the Treaty of Rome 1957, which is still valid due to 
reformulations in consequent treaties, “every European state” can 
ask for membership. As a formally accepted candidate, isn’t Turkey 
consequently already recognised as European? 

Paradoxically, the EU has not been willing to answer in the 
affirmative. The trajectory of Turkey’s effort to join the EU is 
unique in both its history and development. Even though it first 
became an acknowledged candidate in December 1999, Turkey’s 
formal accession efforts can be traced back to 1963. It was in this 
year that Turkey and the then European Economic Community 
signed the Ankara Agreement: an association contract that already 
included the future prospect of Turkey joining the EU. In retros
pect, the reactions to this were astonishingly positive: Walter 
Hallstein, then president of the European Commission, called the 
Ankara Agreement a “walk in Atatürk’s way”8 – thus referring to a 
historically rooted turn towards Europe – and even called it proof 
of Turkey’s belonging to Europe. To him, Turkey’s future entry was 
selfevident, as “Europe and Turkey pursue common political, eco
nomic and military objectives.”9 In fact, the agreement has turned 
into an eternal temporary solution.
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Forty years later, many EU officials’ reactions to Turkey’s EU 
candidacy reversed. France’s former president, Valéry Giscard 
d’Estaing, was at the heart of the criticism. In 2002, d’Estaing, as 
the architect of the new European constitution, called Turkey’s 
membership “the end of the European Union” and continued 
by stressing cultural differences in order to block Turkey out of 
Europe’s imagined geography. He argued that Turkey’s “capital is 
not in Europe, 95 % of its population is outside Europe, it is not a 
European country.”10 There are countless examples of such nega
tive reactions: Nicolas Sarkozy claim that the fundaments of the 
European Union are JudoChristian and European Enlargement 
Commissioner Olli Rehn’s comparison of the accession talks with a 
train crash are perhaps the mostquoted examples.

Civilizing and Colonising itself

A looming train crash seems unlikely, as the EU continually  
 increases the distance between checkpoints in the process of 
Turkey’s acceptance. In addition to the formally set criteria that 
were required by previous candidates, for the first time in the Eu
ropean Union’s enlargement history, the EU redundantly insists on 
calling the negotiations with Turkey an “openended process” and 
even introduced a Suspension Clause that allows for the possibility 
of interrupting the process in the event that Turkey violates the 
values upon which the EU is founded. But what are the values of a 
union that was driven by trade convenience and economic interests 
in the first place?

A look at the preamble of the EU’s Charter of Fundamental 
Rights gives some hints towards the “spiritual and moral heritage” 
of the EU, as well as “the indivisible, universal values of human 
dignity, freedom, equality and solidarity.” Similarly, the EU Cons
titution does not prescribe a Christian foundation of the Union, but 
it clearly mentions religion, as the EU should be “drawing inspi
ration from the cultural, religious, humanist inheritance of Euro
pe”.11 Europe’s heritage is thereby ascribed to the Greek and Roman 
civilization as well as the Enlightenment, all of which embody 
the grand narratives of Reason, Progress and Civilization. The 
EU’s mission civilizatrice is thus to Europeanise Europe by diffu
sing enlightened “European values” among its wouldbe citizens. 
The EU officials that work on these legal texts therewith aimed to 
Europeanise and thus selfcolonise Europe, e.g. to infiltrate it with 
supposedly “European” heritage.12 The Enlightenment serves as 
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the key narration for the construction of European heritage and, 
with this, the Muslim and/or Turkish entanglements with Europe 
– even though constituent for its history – remain out of sight. 

Many concepts that depart from this grand narration of en
lightened Reason nevertheless remain ambiguous with respect to 
Europe’s Other. Jean Monnet, one of the chief architects of the uni
ty that later became today’s EU, designed the homme européen as a 
rootless cosmopolitan and a “deterritorialized Bohemian who epi
tomises the virtuous ideals of Enlightenment rationalism.”13 This 
emphasis on rootlessness and deessentialised geographical ima
ginations potentially encompasses Turkey. At the same time, very 
clearly, the Turk is not conceived to be the embodiment of “En
lightenment rationalism”, especially since the country’s violation of 
human rights is put forward as one of the most frequent arguments 
against Turkey’s entry. But is Turkey therefore not European?

European by nature

Going back in history reveals further, much earlier cons
tructions of an homme européen that root differences concerning 
culture and values in blood, bones and skin. Eighteenth century 
thought gave birth to the figure of the European as distinct from 
other peoples. This racialist conception of a distinguishable Eu
ropean mankind was grounded in supposed biological differences. 
The epistemic model of a distinct European mankind was first 
 supported scientifically with Carl von Linné’s “Systema Naturae” 
in 1735. The Swedish biologist and physicist distinguished bet
ween the “Homo Europaeus” and a “Homo Asiaticus”, “Homo 
Africanus” and “Homo Americanus”. Linné’s descriptions unequi
vocally prioritised the European man from the rest. They descri
bed each race with its physiognomic characteristics and attributed 
them with certain social and emotional features.  In contrast to his 
mostly negative descriptions of characterimbalanced “coloured” 
races, the whiteskinned Europeanus’ temperament was understood 
favourably: gentle, with an inventive mind, rational and lastly, of 
sanguine character.14

Linné’s study was only the beginning of growing efforts to mea
sure the European in physiognomic and mental terms in the 19th 
and 20th century. 150 years after Linné, the two medical scientists 
Hannah und Ludwik Hirszfeld tried to supplement the thesis of 
biologically ingrained differences in race with the idea that they 
were anchored in blood groups. During World War I they took 



Av R U PA L I L A S T I R A B I L D I k L E R I M I z D E N M I S I N I z ?  —  U R S z U L A  WO z N I A k

1 5

blood tests of about 8,000 French, British, Italian, Russian and 
Serbian soldiers from the Entente Forces that were based in Saloni
ki. The results were more of tautological than of scientific nature as 
their thesis that Europeans predominantly belong to blood group A 
was not provable. A diagram of serological differences (see fig.1) is es
pecially revealing as it shows that the definition of who is thought 
of as European was apparently preconceived: Arabs, Turks,15 

Russians and Jews were positioned in between the European and 
the AsioAfrican Type. Even though statistically, the collected data 
showed less Italians than Turks to belong to the “European” blood 
group A, it was still the Turks that were to be separated from the 
Europeans. Reflecting a historically specific biologist knowledge 
system this interpretation of the data set already anticipates latter 
constructions of the European, as it is based on the exclusion of 
the undesirable from the imagined community. 

(fig.1) — Ludwik Hirszfeld and Hanna Hirszfeld, “Serological Differences Between 
the Blood of Different Races. The Result of Researches on the Macedonian 
Front”, The Lancet 180 (1919): 678.
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Too much à la turc?

Its own identity being dependent upon an Other against which 
to define itself, the European Union’s current efforts to prolong 
Turkey’s application process perpetuates a historical, racialist 
and exclusionary narrative of constructing and imagining Europe 
and Europeanness. As identity is always performatively construc
ted in relation to what it is not, Turkey has for centuries served as 
Europe’s Other, be it in terms of cultural heritage, religion, geo
graphy or race. Throughout those centuries, Europe’s borders have 
frequently been contested, but mental maps are hardly to change un
less the EU’s engineers cease to construct Europe as the enlightened 
Occident with its roots in a Christian past. The fantasised Turkish
Muslim Other serves Europe as a fundamentally different identity 
that is able to veil the structural lack of a coherent European identi
ty – the Lisbon treaty voting disaster is only one out of an innume
rable amount of examples –  and produce a harmonic collectivity.16

There are 4.6 million Turkish Muslims in the European 
Union, which equals the population of Estonia and Lithuania. 
Clearly, Turkey does not have to join the Union in order to “enter” 
Europe. For centuries, Europe and Turkey have mutually construc
ted each other and fed imaginations of what European as well as 
Turkish identity can possibly be: Turkey’s modernisation project 
and its striving after Westernisation from the late nineteenth cen
tury onwards would likewise be unthinkable without Europe. The 
TurkishGerman writer Emine Sevgi Özdamar has put this inter
connection to the point: “Europe was a club with which we smas
hed each other’s heads. ‘We are too much à la turc’, said the Turks, 
and didn’t know that even this expression came from Europe.”17 

Avrupalılaştırabildiklerimizdenmisiniz? 
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This exercise was developed in three 
different phases:  

01. A series of notes were compiled from 
the reading of each of the texts from 
the collaborators of this publication. 
These were taken from the questions 
raised in each of the texts, from per
sonal doubts to points of interest. 

02. A questionnaire was developed from 
these points and were sent out as an 
online survey to people in my imme
diate circle as well as contacts from 
various social networks. 

03. Data was collected and worked 
through different percentages and 
then plotted on these six graphs. 
These graphs relate to semirandom 
answers to different questions. 

Qualifying results
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01. Are you familiar with the results of the 
Lisbon treaty?

02. Do you think the European Union, more 
than merely being an economical union, 
extends itself to more cultural spheres of 
everyday life?

03. Do you know the Bruce Lee statue that 
was inaugurated on November the 26th 
2005 in Mostar (Bosnia and Herzegovi
na)?

04. Did you know that the exboxing cham
pion Vitali Klitschkow was a candidate for 
the mayor of Kiev, Ukraine´s capital?

05. Do you think Mediterranean Europe is 
considered a “secondclass Europe”?

06. Do you think our capacity to project 
ourselves into the future depends on the 
circumstances in which we presently find 
ourselves?

07. Can we reinvent a new universalist 
humanism that goes beyond the abstract 
enumeration of rights, as well as an eman
cipatory culture that allows the emergence 
of race, sex and gender? 

08. In a dictatorial regime, who do you think 
is favoured by social networks? Activism 
or government power? Mark the option 
you choose.

09. Do you think most Europeans belong to 
blood group A?

10.  Do you write postcards?
11.  Do you think economies like the Chinese 

could in the future substitute the Euro
pean economy?

12. Can Europe go as far as the TurkishIran 
border?

13.  Do you think we can get over technologi
cal fatalism with more democracy?

14. Can you point out the Balkans on the map?
15. Do you know where the Tortoise Coast is?
16. Do you know German, English or French 

Nineteenth Century literature?
17. Do you know the Nimbus New Roman 

typography?
18. Have you ever crossed the Schengen zone?

19. Have you been to Sumbawa (Indonesia)?
20. Have you ever been in Northern Europe?
21. Do you have a profile on any social 

 network?
22. Do you consider Open Streets Maps 

 heterotypic? 
23. Do you speak German?
24. Have you been at any of the Assemblies for 

the 15th of May Movement?
25. Do you think the current crisis demonstra

tes that nation states have lost legitimacy 
in the face of the markets?

26. Do you think that Europe, as a historical 
project, is in crisis?

27. Do you think the current crisis breaks 
the social contract between the State, the 
markets and citizens? 

28. Would you characterize the 15th of May 
movement more as politics or as utopia? 
Mark the option you choose. 

29. Have you ever been to Iceland?
30. Do you feel that you are recognized by ins

titutional decisions on a European level?
31. Do you think Eastern Europe is conside

red a “second class Europe”?
32. Do you think Europe has a lack of com

munication between citizen reality and 
conventional politics?

33. Do you believe an effective referendum 
through the internet would be possible?

34. Do you consider yourself outraged?
35. Were you affected by any of the delays 

and blocks caused by the ash cloud of the 
Eyjafjallajökull volcano in April 2010?

36. Write down the country your grandmother 
comes from.

37. Have you ever been to Torremolinos?
38. Do you think tax havens should end?
39. Do you consider yourself an Alfa Male?
40. Write down in which place you read El 

Quixote for the first time.
41. Do you think digital culture has a deter

minant role in citizen movements?

Questionnaire
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Alpha Male 
and beta c   mps

María Ptqk
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I am writing this text in Berlin at the end of May 2011, 
while about me resound the echoes of what is happe
ning in the Plaza del Sol. It is impossible that my 
thoughts do not wander in that direction; impossible 
not to see in these events a sign – yet another – of 
something that the analysts from various disciplines 
have been saying for years. I don’t refer (only) to the 
breaking up of the idea of Europe as an historical, 
political and social project, nor to the inability to 
sustain the European Union as a transnational institu
tion, but to something broader and more diffuse: the 
crisis of power of certain models of political thought 
encompassed in what we might call The European 
Intellectual Tradition. 

The question that inspires this text is to what extent the ex
periences of 15M teach us about the decadence of this intellectual 
tradition. And, to answer, I propose to begin by stating the obvious: 
the manner in which this movement has been understood and 
communicated by the mass media, (that, whether we like it or not, 
is the place where the production of ideas is more visible and mo
reover, more powerful). We are aware of the theory that, with few 
exceptions, inspires much of the wellversed criticism from these 
domains of power. The “movement of the outraged” is not bad – it 
is colorful, friendly, enthusiastic, youthful – but halfbaked: there 
are no spokespersons, there are no programmes, no clear propo
sals, no organization, and as a result, there are no serious politics. 

And I wonder why not. From whose idea of politics and from 
which intellectual tradition is this judgement formulated? I wonder 
what forms of  otherpolitics are at stake in these networks, assem
blies and camps, and what coordinates we need to orient ourselves 
and move forward.  

My view is that these demonstrations indicate a certain shift in 
the idea of what it means to be political, and a good place to think 
about this shift is in the critique of the alpha male, understood as 
the set of dominant paradigms that determine which models of 
political action and thought are valid, and which not; paradigms 
that, to put it simply, are derived the Eurocentric court; enlighte
ned and rationalist, that is: civilizing and colonial. So that I am 
fully understood: I do not wish to say that 15M is a nonEurocen
tric movement, but yes, I do believe that the modes of functioning 
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in play here question a certain intellectual tradition that, taking 
into account the influence of the idea of Europe on the formation 
of Western culture, we can consider as European; and taking into 
account the weight of Western culture on the history of the world, 
we can consider it as hegemonic. 

I use the expressions 15M, camps, outraged, etc. for practical 
reasons, but without forgetting that the movement to which I refer 
does not have one, but many names, and neither was it born or will 
it die in the Plaza del Sol. Furthermore, I say it here; it is not im
portant for me to know how it will end or if it has served any purpose 
because I understand that these criteria of finality and purpose 
form part precisely of the idea of politics that this movement brings 
into question. 

The alpha male as a world project

The alpha male is not male, nor is he white, nor middleaged, 
nor heterosexual (although it is true that the individuals who enjoy 
being recognized as such almost always meet at least three of these 
characteristics). The alpha male is a paradigm, i.e. that which the 
philosopher Thomas Kuhn defined as the set of modes of thought 
that prevails as valid during a certain historical period, firstly 
because they correspond with accepted social values, and secondly 
because it proves useful to explain and resolve the problems of their 
time. Alpha male stands, then, as a synonym for the norms that – 
explicitly and implicitly – govern the world. 

The intellectual tradition of the alpha male is not itself defined 
by geographical or jurisdictional elements, but by the structures of 
power within which it operates, presided over mainly by the idea 
of modernity: “a philosophical, historiographical and sociological 
concept that can be defined as a project to impose reason as the 
transcendental norm of society”.1 The rhetoric of modernity – and 
all its ramifications: the Cartesian principal of reason, the myth of 
progress, the incessant search for novelty, the lineal temporality pro
jected toward an always better future, domination over technology, 
(of certain technologies), as a proof of moral superiority, etc – is a 
colonial character to the extent in which it naturalizes and normalizes 
these models of thought and exports them – or imposes them – as 
the Model of Reference.2 It is the strategy of the nuetral masculine. 

Thinkers, in what in English is known as decoloniality, dis
tinguish between colonialism – which is the presence of colonial 
administrations in a territory – and coloniality – which are the 
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cultural, linguisitc, ethinc, epistemlogical, spiritual or symbolic 
power structures that survive when the colonial adminsitrations 
have been dismantled.  According to civilizing European thought, 
along the same lines that the malewhiteJudeoChristianhetero
sexual is the model of reference for the human, western philosophy 
is the philosophy, western science is the science and western thought 
models, of whatever kind, are the models of thought. The rest are 
beliefs, traditions, myth or folklore.3 

The idea of a paradigm appears to contain two paradoxes  at 
its root. On one side, although it is situated in a specific histo
rical context – hence, relative – to be formulated as a model, it 
aspires to a decontextualized position, that is, universal. On the 
other side, because although formally based on values both nuetral 
and objective, in order to be effective, the paradigm must become 
fiction: myth, narrative, history, historiography. Its strength comes 
precisely from this capacity to consider itself in a way that hides its 
circumstantial character and to propose itself in absolute terms. 

In this sense, there’s poetic justice in the fact that 15M began 
in the old Al Andalus a few months after the uprisings in North 
Africa, and in tune with the demonstrations in Greece, (a country 
whose consecration as the official birthplace of Western civilisation 
was made at the expense of the influence of the Phoenicians and 
the Egyptians in the formation of Hellenic culture);4 or that the 
references for the assemblies in Spanish neighbourhoods are the 
selfsame experiences of Latin America, and in particular, of Argen
tina post corralito; or that all of this occurs at the same time that 
some of the countries in the Union are calling for the dismantling 
of the Schengen zone and a return to the old national borders, and 
are questioning the viability of the common currency, (borders and 
money that are, precisely, symbols of the European construction for 
the people who simply live there). It’s as if suddenly in Europe, this 
invention based on a linear and natural evolution, was being torn 
apart at the seams.  

Our models of political thought are also characterized by civili
zational paradigms. Proof of this is in the fact that to be taken se
riously, from the point of view of the alpha male, the practices that 
aspire to be considered as political must overcome something akin 
to the cotton test of the philosophy of western politics. This test of 
legitimacy is inspired by the ideal of abstract knowledge and struc
tured with a beginning, a development and an end.  It manifests 
itself as programmes, organizations and the accomplishements of 
goals. Coming from the European intellectual tradition; colonialist 
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and enlightened, only the political practices that are geared toward 
a project of progress – in the sense of a project with purpose – are 
considered political practices. The rest are funny, something other: 
performance, disturbance and utopia.

We, the ones who think

But let’s return to the mass media. As we know, one of the most 
interesting phenomena of the 15M movement has been the reaction 
of writers, columnists and leftwing thinkers. They have, almost 
unanimously, responded as if this were a kind of generational cons
cription and they are intent on making the most of their VIP passes, 
putting all their argumentative arsenal to the service of the delegi
timization of the movement.5 Although they are dragging their feet, 
treading carefully and in most cases appearing utterly confused. It 
is as if they did not need to explain why they are against the move
ment exactly, or as if they were a little ashamed in finding so much 
fault. In part, this can be explained by the unconcious impulse to 
attack when the territory which they consider their own, is threa
tened; an apparently rational impluse – rationalized – but at root, 
animal. They feel disorientated, obsolete and undermined; and they 
understand why. But these reactions illustrate a wider shift: the 
struggle between an established pattern of thought and conforming 
with the norm and a new, nameless and formless pattern, (or with 
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many names and many forms), that, from the perspective of the 
political rationale of the alpha male, is incomprehensible. Everyone 
rushed to the plazas, is sleeping in the streets, making improvised 
banners by hand, chanting slogans that we don’t know where they 
came from, naming the revolution with messages of four or five 
words (with abbreviations!). Face it: it seems a bit primitive.7 

In the opinion of Irit Rogoff, there is a difference between 
critical thinking – the capacity to analyze a problem from the inte
llectual toolbox that we learn to use in school – and what she calls 
criticality.6 While critical thinking gives to the subjects a series of 
signs and messages with which to interpret reality and influence it, 
criticality puts the subjects in the center of the problem, inviting 
them, not to think about it, but to live it. Therein lies the key to 
15M: it does not invite you to join an effectuated debate, nor just to 
think collectively about something, but to inhabit it and from there, 
make it your own. As Amador FernándezSavater has it:

“A less abstract manifesto, a more coherent political programme, less ambitious 

claims, these would not have led to this successfull level of participation. 

It was the inexact nature of the call that made it appealing to so many 

individuals, social groups and disparate ages. It was the absence of a superior 

hierarchical entity to act as convener that had encouraged so many people 

to join and actively participate, to feel that the protests and the occupation 

of Puerta del Sol was something their own.” 8

The peculiarity of this movement, therefore, is not in what it 
demands, but in how the protestors shape and inhabit these physical 
spaces or symbols of demand. It is not a difference in respect to the 
what: it is a difference in the how. For this reason, when I say that 
what is occuring here is a challenge to the thought patterns of “con
forming to the norm”, I don’t refer to the actual content of the de
mands but the modes of thinking and action that they make possible. 

An example: we could say that to defend the immediate and 
unconditional dismantling of global capitalism is an idea that 
doesn’t conform to the norm. But to do so from a stage presided 
over by just one banner or under one slogan, is to do so with a lan
guage that conforms to the norm. What a named individual does, 
and through this gesture becomes a referent to the masses coated in 
a glorious identity, is also a model of subjective conforming. A norm 
that, I repeat, is linked to a determined political tradition: white, 
masculine, rationalist and heroic. Another example: Respondents 
in the Puerta del Sol to the journalist Daniel Mermet,8 two repre
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sentatives of Attac Spain recall that the demands made from the 
camps are the same that their organization have been demanding for 
years, centred on criticism of financial deregulation. “We are happy 
that at last the message has arrived.” Yes, but then, why did Attac 
never achieve such mobilization? Perhaps because their proposals, 
like those of many other groups of the traditional left, are taken, are 
rejected or debated, but never invite the citizen to inhabit them.  

15M modernizes political mobilization tactics that, as end
lessly repeated across the networks, did not appear out of nowhe
re. This is the history of digital activism, with its conception 
of the free circulation of knowledge and its experience of the 
network’s powers of distribution. This is the heritage of the cyber
feminists and queer theorists, with their defence of disidentifica
tion – or the play of fluid identities – as a tactic of the subversion 
of the language and resistance against power codes. And these are 
the philosophies of the south, that insist upon wresting the posi
tion that the global economy is the axis of the power relations – as 
if only within the global economy are manifest the structures of 
power, regardless of the multiple dimensions of power relations: 
gender, race, sexuality, epistemological paradigms, the symbolic 
realm, spirituality – from a typically eurocentric point of view. 
From all these fronts – and many others, found on the margins 
of hegemonic culture – have sprung different means of thinking 
about politics and of being political: forms that exceed the level 
of rational argument, collective identities and structured organi
zations, and that reclaim and inhabit the political as a space in 
which there are possibilities (or impossibilities) of agency. 

With 15M, these possibilities of agency have appeared preci
sely in the two points toward which the authorized thinkers have 
directed the major part of their criticism: on the one hand, the 
predominant role of distributed communication; and on the other 
hand, the experience of the camps and the assemblies. Across the 
networks and in the plazas, we debate propositions, of course, but 
above all we share practices of how to be political. And I say how to 
be in the most humble and artisan sense of the word.

 
Online and from below

The European intellectual tradition, as we have said, presents 
itself as knowledge without body and without conditions, that ob
serves the world from a zenith position, typically Renaissance, (the 
eye of God). Against this, the Chicano and black feminists, but also 
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Cyborg theorists like Dona Hathaway say: no, knowledge is always 
a knowledge that is situated. It is not that ideas are the children 
of their time; it is that the ideas are the time[s], the space, subject, 
the community, the language and the bodies that formulate them. 
Everything is always thought from some place. Walter de Mignolo, 
referring to scientific knowledge, affirms:
“The decolonial project begins precisely there (…). He wonders in which distribu-

tion networks of scientific work and knowledge classification he will find who 

is the observer and who the announcer. He asks himself what body does the 

announcing body inhabit.” 10

Decolonial feminism uses the concept of intersectionality to 
analyze the power relations that traverse the classifications of power 
in the world designed by the alpha male. There are the factors of 
gender, race, class and sexuality, but also others such as pedagogi
cal models – how is what one knows aquired and transmitted – and 
the epistemelogical paradigms – “the historical, psychological and 
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sociological circumstances that lead to the obtaining of knowledge 
and the criteria by which such is justified or validated”.11

Another example. I am not a writer, I’m a blogger. It is a man
ner of writing, yes,  but it is a lesser form: marginal, incomplete, 
fragmentary and conversational. It is a form of writing that requi
res a handle to distinguish yourself from the normal writer, iden
tified by the essay or literature as major genres: central, unilateral, 
complete and with a vocation for totality. If the essay or literature 
are the masculine nuetral, the blogger would be the female, what is 
assumed to be there, but by default is not considered. A week after 
the camps began, I wrote in my blog:

“Everyone has their story. Mine, with regards to 15M, is directly connected to the 

years of social life spent via the internet. For social life, I understand ma-

king friends, falling in love, sharing, reading, impressions, songs and pictures, 

creating a public space and experimenting with its limits and its potentials, 

making networks of affection, opening up niches of trust, starting distribution 

families and real solidarities. For via the internet, I want to say with the digital 

networks as channels of communication and as territory that always – and I 

say always – has its impact on the tangible. They call it devirtualized, but it is 

something more: it is growing together, it is inventing a possibility of life to-

gether, it is, in the words of another generation, we have read the same books, 

that has nothing to do with books, clearly. It has to do with language: with the 

shared language that constitutes a shared point of view on reality.” 12

Enrique VilaMatas said in an article published in the throes 
of passion that: “tweets are an attack on the complexity of a world 
that is trying to read”.13 The complexity – I replied from the blog 
– is not in the tweet but in the conversation that weaves in real time 
between millions of users. We write short sentences, but they are 
short sentences that answer one to the other and that are forwarded 
to much longer sentences, to blogs, to videos, radio programmes, 
playlists, films and documentaries, press articles and digital multi
media. And if this happens on the streets as well, as said in another 
tweet, it is because we are potentially a permanent assembly. Days 
later, Kamen Nedev published, also online, the following: 

“In reality, what we have around us is something very distinct from the politi-

cal demonstrations of the past. We are witnessing the moment in which 

the  Network-Society is realizing its ability to articulate political will. With 

the  result that, nothing, neither the declarations, nor the agency, nor the 

demands reflect anything we have seen before. Thus, the organizational 
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structure of this leaderless movement is heir to the culture of free software: 

maximum access, multiple channels of participation and dialogue, and a 

pragmatic and efficient organization. Hence the shock, and hence, in part, 

the fascination it provokes.” 14

The artist and critic Fito Rodríguez notes two other aspects, 
typically complex, that in his opinion demonstrate to a high degree 
the selfconsciousness of these movements:

“One is its capacity to generate maps, to create outlines of their own evolution, 

and to be able to visualize themselves as a living and fighting organism. 

Another is its capacity to generate an archive. If anything differentiates this 

revolution from others, is its incorporation from the first moment as a cen-

tral mechanism. The movement is not only broadcaster, but also archivist, as 

it is understood in a more creative, more generative sense. The pregnancy of 

the image of the camps, of the banners and the assemblies, is of such a force 

that all of its power can begin to freeze or melt at any moment. Working 

with living images in order not to fall into monumentality is also to create 

the conditions to generate resilient thought.” 15

In short: we also think, but we do it together, online, as we 
go along and from below. And from this common ground that is 
online – physical and virtual, physical although virtual, physical 
because virtual – we defend the value of our labyrinthine vision and 
our right to think politically as autonomous and liberated subjects, 
outside the norms of preeminent intellectualism characterized by 
the alpha male.

Take the Streets.  Create the Plazas

The emotional, the vitality, the artisitc dimension, the perfor
mativity, the immediacy…All of these that the serious thinkers con
sider to be elements of weakness are, conversely, the source of our 
power. They reproach us for not proposing an “alternative of social 
transformation or emancipation”,16 without understanding that the 
alternative is, precisely, in this other means of being political. 

“The key is in Sol,” they said on twitter. Indeed. Because to 
take the global economy as an exclusive domain is reductionist, it 
is also to forget the experience of the bodies: the bodies that camp, 
that give away fruit, that share sun block so they don’t get burned 
during the assemblies; the bodies that in place of applauding, twirl 
their hands with their arms raised so as not to drown out the voice 
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of the speaker. Ariane Berthoin Antal warns about the lack of atten
tion paid to bodies in the process of acquiring knowledge. She calls 
it bodily knowing:

“Antonio Strati has repeatedly warned that researchers continue making ´the 

cognitive and rational error of ignoring the bodies of the people involved 

in the decision process and only considering their minds´. Throughout the 

literature on organizational learning, knowing is usually reduced to what 

takes place in and is retained by the brain. But organizational learning occurs 

throughout the individuals who participate in experiences and these indivi-

duals have bodies: undeniable but overlooked.” 17

Some of this is captured in the anonymous phrase that spread 
like wildfire through the social networks: “this is not about taking 
the streets, but about creating the plazas”.18 Continuing with the 
metaphor, taking the streets, (this central and rectilinear element 
of urban planning that is so phallic), is like taking the power: from 
one delegation, it would pass to the next. The idea of taking the 
plazas is more spectacular, because more people fit – like the womb, 
the plazas are containers – and because they contain a more totali
tarian impulse, to capture the collective identity, (the plazas have 
always been the place of the multitude). But to create the plazas 
is another thing altogether. It is not to change one authority for 
another and it is not to make a spectacle of the masses. To create the 
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plazas is to refound the space for the community: it is laying the 
foundation so that this diversity can express itself, mature, polinate 
and mutate. It is to construct multiple territories, overlapping and, 
if necessary, contradictory, in which there is speaking, listening, 
touching, smelling, seeing, sleeping, eating and sharing sun block, 
and where they can evolve as individuals and as a collective. 

Rogoff, once more, developing the concept of criticality, stres
ses that in human groups those that are most important, do not 
produce in isolation, but within intricate networks of connections 
in which the physical presence – the sharing of certain determined 
factual conditions of time and place: we are together, here, now – is 
fundamental. From her point of view, the people who participate 
in a given situation make more sense because in this situation, they 
project their respecitve subjectivities, but above all because they 
share some common conditions of space and time. These situations 
are meaningless in and of themselves but make sense as means 
through which they function as realms of possibility for the partici
pants to develop their own meanings.  

This, says Rogoff, ultimately assumes the acceptance that there 
doesn’t exist inherent meanings that must be unraveled from ana
lysis or intelectual knowledge, but that the meanings are in what 
is occuring.19 Silvia Nanclares voices a similar opinion, in her own 
words: “Yes, the assemblies are mindnumbingly boring, but they are 
constructive. I did not say productive. They don’t necessarily produ
ce fruits, they produce meaning and they produce experience”.20

The plazas that we want, then, are those symbolic places; jo
yous, uninhibited, nonhierarchical, temporarily autonomous and 
constructive – although not necessarily nor immediately produc
tive – in which many singularities join together with their bodies 
and their histories, without anyone giving an order, to tackle the 
territory that is fundamentally the politic of the community. And 
I repeat, there is the potentially transformative pulse of this move
ment: the side of what in Europe they would call wild.

Conclusiones en Beta

The viral banner “The revolution will be feminist or it will not 
be” was found torn up across many of the camps, probably because it 
was understood that included in the common agenda are the claims 
of single groups. Mistake. What this banner says is that to make re
volution is always and inevitably to reinvent politics, and to reinvent 
politics assumes demasculinizing it and decolonizing it from the 
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constructed territory of the conqueror. As noted by Isabel Galcerán:

“One of the first requirements of the new politics will have to be to care for and 

protect the communal character and the shared power, understood now 

not as power to govern the rest, but as relations of mutual dependency in a 

shared space.”21 

This is to displace the alpha male: to place at the forefront the 
diversity of the subjects that speak without hiding the place from 
where they speak, to prioritize the care of this common territory 
ahead of predetermined goals, and develop “categories and prac
tices that achieve a nonstandardized agency, not some absolute 
truth or infallible actions”.22 What Rogoff calls: access to another 
mode of habitation.
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Now listen to my voice
my voice will guide you and take you to Europe
deeper and deeper
Every time you hear my voice
with every word and every number
you will enter a deeper level
open, relaxed and retentive
Now I am going to count from one to ten
When I get to ten, you will be in Europe
1, As you concentrate on my voice, you begin to slowly relax

2, your hands and your fingers are increasingly warmer and heavier

3, the heat moves through your arms, your shoulders and your neck

4, Your legs and your feet are getting heavy
5, The heat moves through your whole body
When I get to 6 you will be in a deeper level
Now 6, your whole body is relaxed
7, you want to go to a deeper level, deeper
8, each breath you take is deeper
9, you are floating
When your mind gets to 10 you will be in Europe,
You have reached 10, I have said 10. 
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Oh, why is it dead? Practically dead, except that it is not. The river of 
fire, having consumed everything in its path, will turn into a river of black 
stone. Trees will never grow here again, never. The mountain becomes 
the graveyard of its own violence: the destruction caused by the volcano 
includes itself. Each time that Vesuvius erupts, a piece breaks off the top. 
Its form worsens, it becomes smaller, more desolate. Pompeii was buried 
under a rain of ash, Herculaneum under a landslide of mud that came rus
hing down the hill at thirty miles per hour. But the lava eats a street slowly 
enough, a few metres per hour, so that everybody gets out of its way. It also 
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gives us time to save our things, or some of them. The altar with the sacred 
images? The piece of chicken? The children’s toys? My new tunic? The 
works of art? The computer? The pots? The manuscript? The cow? All the 
things we need to start a new life. I don’t think we are in danger. Progress 
to the other side. 

Extract from “The Volcano Lover” Susan Sontag, 1992.
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legs coiling, a brood of serpents everywhere, with 
strangleholds around bellies and throats, darting 
their tongues, baring sharp teeth, bashing into 
naked chests. These only just created, already dying 
faces, these tremendous and dismembered hands, 
these wide-sweeping pinions drowning in the blunt 
rock, this stony gaze, these lips torn open for a 
shriek, this striding, stamping, these blows of heavy 
weapons, this rolling of armoured wheels, these 
clusters of hurled lightning bolts, this grinding 
underfoot, this rearing and collapsing, this endless 
straining to twist upward out of grainy boulders. 
And how gracefully curly the hair, how elaborately 
gathered and girded the lightweight mantle, how 
delicate the ornamentation on the straps of the 
shield, on the bulge of the helmet, how gentle 
the shimmer of the skin, ready for caresses yet 
exposed to the relentless rivalry, to slaughter 
and annihilation. With mask-like countenances, 
clutching one another and shoving one another 
away, strangling one another, clambering over one 
another, sliding from horses, entangled in the reins, 
utterly vulnerable in nakedness, and yet enrapt in 
Olympic aloofness, appearing indomitable as an 
ocean monster, a griffin, a centaur, yet grima-
cing in pain and despair, thus they clashed with 

All around us the bodies rose out of the 
stone, crowded into groups, intertwined, or shat-
tered into fragments, hinting at their shapes with 
a torso, a propped-up arm, a burst hip, a scabbed 
shard, always in warlike gestures, dodging, reboun-
ding, attacking, shielding themselves, stretched high 
or crooked, some of them snuffed out, but with 
a freestanding, forward-pressing foot, a twisted 
back, the contour of a calf harnessed into a single 
common motion. A gigantic wrestling, emerging 
from the gray wall, recalling a perfection, sinking 
back into formlessness. A hand, stretching from 
the rough ground, ready to clutch, attached to the 
shoulder across empty surface, a barked face, with 
yawning cracks, a wide-open mouth, blankly gaping 
eyes, the face surrounded by the flowing locks of 
the beard, the tempestuous folds of a garment, 
everything close to its weathered end and close 
to its origin. Every detail preserving its expression, 
brittle fragments from which the whole could be 
gleaned, rough stumps next to polished smooth-
ness, enlivened by the play of muscles and sinews, 
tautly harnessed chargers, rounded shields, erect 
spears, a head split into a raw oval, outspread 
wings, a triumphantly raised arm, a leaping heel cir-
cled by a fluttering tunic, a clenched fist on a now 
absent sword, shaggy hounds, their jaws clamped 
into loins and necks, a falling man, his finger stub 
aiming at the eye of the beast hanging over him, a 
charging lion protecting a female warrior, its paw 
swinging back to strike, hands endowed with bird 
claws, horns looming from weighty brows, scaly 
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one another, acting at higher behest, dreaming, 
motionless in insane vehemence, mute in inaudible 
roaring, all of them woven into a metamorphosis 
of torture, shuddering, persisting, waiting for an 
awakening, in perpetual endurance and perpetual 
rebellion, in outrageous impact, and in an extreme 
exertion to subdue the threat, to provoke the 
decision. A soft ringing and murmuring resounded 
now and again, the echoes of footfalls and voices 
surrounded us for moments at a time; and then 
once more, only this battle was near, our gazes 
glided over the toes in the sandals, bouncing off 
the skull of a fallen man, over the dying man who-
se stiffening hand lay tenderly on the arm of the 
goddess who held him by the hair. The cornice was 
the ground for the warriors: from its narrow, even 
strip they threw themselves up into the turmoil, 
the hooves of the horses banged upon the cor-
nice, the hems of the garments grazed it, and the 
serpentine legs twisted across it; the ground was 
perforated at only one place: here, the demoness 
of the earth rose up, her face hacked away under 
her eye sockets, her breasts massive in a thin 
covering, the torn-off clump of one hand lifted in 
a search, the other hand, asking for a standstill, 
loomed from the stone edge, and knotty, long-

jointed fingers stretched up to the profiled corbel 
as if they were still underground and were trying 
to reach the wrist of the open thumbless female 
hand, they moved along the cornice, seeking the 
blurred traces of incised script, and Coppi’s face, 
his myopic eyes behind glasses with a thin steel 
frame, approached the letters, which Heilmann de-
ciphered with the help of a book he had brought 
along. Coppi turned towards him, attentive, with 
a broad, sharply-drawn mouth, a large, protruding 
nose, and we gave the opponents in this melee 
their names and, in the torrent of noises, discussed 
the causes of the fight.

Extract from the opening pages of “The Aesthetics 
of Resistance”, Peter Weiss, 1981.
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You are on a train in Germany
the train is sinking

you are going to drown
when I get to 10, you will be dead

1,2,3,4,5,6,7,8,9,10
In the morning, the train car has found the calm of the riverbed,

up above, people continue living
you will be in the river

the days will pass
you are moved toward the ocean that reflects the sky

you want to wake up and free yourself from the image of Europe
but it is not possible. 

 
Lars Von Trier, “Europa”, 1991.
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After having been invited to write a text for the publica
tion – Mountainislandglacier –  I waited quite a long 
time before starting to think about what to write and 
how to write it, especially because the issue that the 
publication intends to tackle is Europe, the European 
Union and the very questionable concept of European 
identity. 

Clearly enough the title of the publication refers to the epi
sode that took place in April 2010 when, from the periphery of 
Europe (at least from a geographical perspective) a volcanic ash 
cloud spread all over the continent and for many days thousands of 
airplanes could not take off.  This unexpected event paralysed the 
whole of Europe, affecting heavily people’s journeys and inevitably 
causing the loss of millions for many private and public companies. 
For the whole period the news on TV, Internet and newspapers had 
been using and presenting every kind of cartographies and gra
phics so as to map where the cloud was, where it would move the 
next day and consequently who would be able to fly and who would 
not. Bird’s eye views of Europe have been offered generously to the 
audiences to make them aware of the potential development of the 
natural phenomenon. At the same time the media was broadcasting 
images of airports packed with people and reporting about the few 
people who had no other option but to use any other transport avai
lable to reach their destination. Someone was interviewed because 
they spent three days travelling by busses and trains, others because 
they organized collective means of transportation. The emergency, 
as any other emergency, pushed people to research alternatives, 
to share information and make gestures of solidarity. At the same 
time it also offered the possibility to many to implement improvi
sed businesses so as to speculate on that very moment of crisis. 

What is sure is that this almost unreal situation gave, for a few 
days, a different taste to the meaning of travelling itself. The easi
ness, with which most Europeans have always been able to move 
freely, suddenly changed and what seemed to be almost a vested 
right, temporarily had been suspended. Those who had the urgency 
to travel, either renounced or kept on populating airports as in one 
of the Arnout Mik’s videos where temporary communities are por
trayed in Marc Augé’s non places while waiting that someone – or 
even better something – would allow them to cross a border. Those 
who, for whatever reason, had to reach a destination at any cost, 
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they did it by understanding that travelling doesn’t mean to move 
along a straight line which connects city A with city B within a few 
hours. But they had to follow different paths with a much slower 
pace that varied according to the vehicle they were able to find at 
the last minute. 

For many people, probably for the first time, Europe turned 
into a real physical space that has been measured through tangible 
spatial and temporal coordinates. 

The unexpected event of Eyjafjallajökull had the power to 
produce a moment of suspension into the everyday and placed us, 
travellers and non travellers, in a situation of expectation towards 
something that nobody really could foresee; this unusual circum
stance gave the possibility to project us into a remote future that 
we could only image as a scifi movie’s scenario from the seventies. 
The image that has been largely used to describe the potential deve
lopments was in fact the reproposition of a similar event that took 
place in the nineteen century in the island of Sumbawa, Indonesia. 
In 1816 the Tambora Volcano erupted and, because of the combi
nation with the Sun’s low magnetic activity, it produced what has 
been named “The Year Without a Summer”, “The Poverty Year” or 
even “Eighteen Hundred and Froze to Death”. These three headli
nes have been able to create a further feeling of impotence but also 

acqua mescolata con olio • Luca Trevisani
(water mixed with oil), Manifesta 9
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had, and still have, the power to produce a unique imagery which 
links strongly a climatic and environmental phenomenon with its 
economic consequences and its potential repercussions on human 
beings. The incapacity of delivering any concrete responses in 2009 
during the Copenhagen Summit on Climate Change made visi
ble how these issues have not affected the Western countries and 
remain a field to speculate with no concern on the future effects on 
other regions of the world. 

What is clear is that the Eyjafjallajökull episode was one of 
those (rare) cases when it’s not possible to find someone responsible 
for what happened. That’s why the image of the erupting volcano 
works perfectly as a metaphor to suggest what the idea of Europe is 
about; it is something that nobody seems to be responsible for. 

Europe looks like something that happened for the will of 
someone we don’t know and it is an “institution” to address just 
in case any kind of problem or situation of emergency cannot be 
sorted out locally or at a nationstate level.

Other Clouds in the Sky of Europe

On the 26th of April 1986 a different kind of cloud from the 
periphery of Europe started to spread all over the continent. The 
nuclear power plant of Chernobyl exploded releasing an enormous 
amount of radioactivity that threatened citizens in every country. 
Nobody, once the catastrophe happened, could even try to limit the 
movement of the radiation cloud and protect one’s own national 
boundaries as there were the unpredictable atmospheric conditions 
that controlled it for a long period of time. In that very moment the 
porous nature of borders manifested itself – especially in a limited 
territory as the European one – and this state of emergency was the 
necessary condition to make this permeability visible. To use the 
words of the Italian artist Luca Trevisani ‘On the night of Chernobyl 
the wind erased the sense of the political map of Europe. Geography 
didn’t matter at all. That night, united Europe was truly born’. 

If what happened just three years later was connected at all 
with this unexpected event, it’s hard to say. But for sure the need 
for common responses, strategies and political decisionmaking 
came forward in all its urgency. Chernobyl and its consequences 
produced the image of a territory of shared fears that was able to go 
beyond national boundaries and even beyond that ideological divi
sion that was imposed on its community for more then 40 years. 

Still, these extreme consequences have not been enough to 
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activate an enduring sense of responsibility and the community of 
people – that for the following decades have been at the centre of a 
political, economical and cultural project, that was meant to build 
the aforementioned “identity” – kept on proving itself as a “tempo
rary” one; a community that fragments to reshape itself according 
to the situation and convenience so as to enact powerrelations 
between groups and nationstates. 

Recent developments, foreseeable or not, would have offered 
the possibility to research shared policy and common solutions 
beyond individual and particular interests. But in fact they turned 
into the umpteenth occasion to make clear how power is distribu
ted although not giving the possibility to localise where this power 
is effectively situated. A situation that allows perpetuating with the 
possibility of denying responsibilities for the circumstances that 
forced to implement specific resolutions. 

It has been the Fukushima explosion that brought back to 
memory what happened with Chernobyl and reactivates an interest 
in citizens who transnationally campaigned against nuclear energy. 
But only a few of the nationstates where able to respond promptly 
to such a situation proposing a uturn in their energy policies while 
most kept on developing their old national plans. 

The surprising revolutions that took place in north Africa 
have been the event that resonated and served as an example all 
over Europe, but the repercussions it actually had on the Schengen 
area have been not the expected ones. The state of emergency has 
been in fact used an excuse to “suspend” the rules established in 
the Schengen Agreement; Denmark closed its borders again while 
France and Italy have been discussing ways to better administrate 
the movement of people at their borders. 

The ongoing economic crisis would have offered the possibi
lity to research alternative economic strategies while the austerity 
measures appeared as the only response of the national and Euro
pean governments; measures that affected heavily the economy of a 
number of member states and, at the same time, lowincome classes 
in every country have been the one who paid the consequences of 
such a policy. 

Events with their epicentre in other parts of the world reached 
our continent as clouds under the influence of more or less uniden
tified “winds” – unidentifiable at least for the majority of the peo
ple who just experienced a direct repercussion on their everyday 
life. The echo of those unexpected happenings resonated through 
extraterritorial channels and produced the spread of transnational 
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communities of interest ready to get together for a common objec
tive. But it also showed how Europe can split in front of national 
benefits or can emerge as one, in its most negative potentialities 
while presenting itself as “fortress” just when the menace from 
outside is recognizable with a body that slowly and precariously is 
approaching its borders. Although even in this case, the effective 
capacity to resist is an illusory one. 

#Nobody Expected the Spanish Revolution

Is that really true?
Karl Popper wrote: ‘It is a fact that we can prophesy solar 

eclipses with a high degree of precision, and for a long time ahead. 
Why should we not be able to predict revolutions?’.1 There is not here 
the intention to answer this question but one could easily say that 
the “field” in Spain was ready to welcome a strong reaction from 
the movements and from a wide percent of citizens. Alain Badiou 
quotes JeanMarie Gleize, while writing about the Tunisian and 
Egyptian uprisings: ‘A revolutionary movement does not expand by 
contamination. But by resonance. Something emerging here resonates 
with the shock wave emitted by something emerging out there. This 
resonance, let’s name it “event”. The event is the sudden creation, not 
of a new reality, but of a myriad of new possibilities’.2

The strength of Spanish demonstrators’ action lies on the abili
ty of presenting themselves to their representative politicians and to 
the rest of Europe as something that nobody could have had anti
cipated. The hashtag used on Twitter had the capacity to “brand” 
the movement and created the success of the event even more then 
the actual protests – which eventually have been reproducing quite 
standard forms of demonstrations.

The appealing formula that was chosen worked exactly for its 
communicative power that was able to attract the attention of the 
media from all over the world that have been fed with what they 
were looking for: something unexpected or at least something that 
declared itself as such. 

The statement has been able to produce a synthesis of the 
happenings that occurred during the last year, from the uprising 
in north Africa – to which Spanish youth looked at as model to 
learn from, especially for the employment of the internet based 
social networks – to the successes of democratic participation in 
Iceland, up to the students’ riots in the UK and the demonstrations 
in Greece against the heavy austerity measures. The Spanish action 
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has been able to capitalise on these different experiences and invent 
a (almost romantic) message that echoed all over Europe gathering 
expressions of solidarity from people in every country who felt 
ready to join the same community; a sense of community that has 
been created most of all by the implementation of a ‘new’ common 
language that allowed to sympathise, inform and share with no me
diation. ‘Nobody expected’ it but everywhere people have been able 
to respond immediately to the call and amplify it further through a 
sudden transnational and networked collectivity.  

Besides the dubious shortterm results and the very national 
focus of the protests, what the thousands of bodies in Spanish, 
European and nonEuropean public squares, have been able to 
communicate, is a potentiality that was not visible before in our 
continent. The pacific occupations have been enough to stage itself 
as the ‘sudden creation of a myriad of new possibilities’ Jean Marie 
Glaze is talking about. If those possibilities will be practiced and 
implemented in the future it is hard to say. If the Spanish revolution 
will make it in transforming itself in an ongoing “#European revo
lution” (many people are working for it) ready to emerge and able to 
take permanently their responsibilities for it, it’s even more difficult 
to predict. 

Searching for a Constant Sun

In 2010 the artist Aldo Giannotti left the city of Vienna, where 
he is based, to start travelling for one month through Europe, 
following the instructions from the Austrian centre of meteorology 
(ZAMG). Driving for about 500 km a day, the artist received a daily 
text message on his mobile phone that was communicating the city 
where the Sun should have been shining the next day. Besides the 
psychogeographic procedure that made possible to map a part of 
the continent, the journey undertaken by Giannotti responded to 
a precise urgency, that is simply the one of improving one’s own 
situation. The act of travelling to research more favourable clima
tic and environmental conditions is the inhabitation of a primitive 
instinct that has always been determining the movement of com
munities all over the world and that nowadays represents one of the 
main challenges of the future.  

The hierarchy that the artist consciously built to govern his 
own travel through Europe seems to mirror the power structures 
that everyday regulate people’s destinies. The act of leaving the 
final decision about which direction to take and the destination to 
reach to an elected representative and trust it blindly, questions the 
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role of individual (and consequently collective) responsibilities as 
citizens. The research for a permanent condition of comfort seems 
to be doomed to turn into a schizophrenic journey if the full control 
is placed in the hand of a few who should be responsible for it. 
Because although they are – or even better, they should be – com
petent to interpret the movements of “winds” that cross European 
and non European borders, the powers at play are so many and so 
variable that the forecast they give could still be wrong.

—
Notes

1. Popper, karl R., Prediction and Prophecy 
in the Social Sciences in Patrick Gardiner, 
ed. Theories of History. (New York: The 
Free Press, 1959), 276-285.

2. Badiou, Alain, The Universal Reach of 
Popular Uprisings, Tunisia, Egypt 2011 
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Interview with Robert Meria, geologist and assistant 
professor in Geological Engineering at the Natio
nal University of Columbia, Medellín.

(The following is an excerpt from a series of interviews via Skype with Professor 

Meira during the months of October and November. What follows is a selection 

from the material obtained.)

Eyjafjalla — First of all, I would like to thank you for 
your time, Prof. Meria. 

Meira — I am happy to answer your questions.

E  — It would be interesting to assess the amount of 
material displaced by the eruption of Eyjafjalla. Is 
this possible? 

M  — Currently we have the tools to establish a pro
visional measurement, but given the nonuniform 
character of the strata of the earth’s crust, a more 
detailed study would be necessary. A strong volcanic 
eruption is a very complex physical phenomenon, 
which involves the release of an enormous amount 
of energy in the form of heat and radiation along 
the full spectrum of wavelengths. Because of its 
low density, the materials rise dragging with them 
a column of vaporized dust that turbulently mixes 
with the surrounding air. Upon reaching the tro
popause, it widens, forming that distinctive and 
awesome mushroom cloud, that later deposits its 
radioactive seed in the territories downwind of the 
explosion.
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E  — A volcanic eruption therefore contains radiation?  

M  — The existence of radioactive vents that have their 
origins in volcanic eruptions with a high lacustrine 
content have been documented. The studies by 
Iwasaki and Kamada in Japan are a good example. 
With eruptions located in areas with unique geo
morphologic content, such as Japan, or Iceland, the 
presence of radium, tungsten, radon, or even unu
noctium have been detected, although we cannot yet 
say for definite if this constitutes a dangerous level 
of radioactive content. 

E  — What exactly causes a volcanic crater?

M  — In a few tenths of a second about half of a total of 
20 kilotonnes of energy is released by a detonation 
that is spread by electromagnetic radiation through 
a mass of air equivalent to a hemisphere of 200m 
radius as it burns brightly, (the famous red ball of 
fire). Rapid warming occurs at a constant volume 
and, we assume, uniformly throughout its volume. 
In the case of Eyjafjalla, the rapid rise and vapori
zation of the nearby lacustrine areas generated an 
adiabatic explosion that, although not of a violent 
nature, launched those radioactive compounds at 
highspeeds into the now famous volcanic ash cloud.

E  — Can vulcanology predict seismic shifts with pre
cision? In the case of the Eyjafjalla ash cloud, is it 
possible to predict its movement or composition?

M  — One of the peculiarities of volcanic eruptions is 
their adiabatic character, which implies a minimum 
of energy loss during the emission. Throughout 
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the vaporization process, ash and other elements 
are propelled to the tropopause at high speeds; this 
keeps the emitted pyroclastic debris in a state close 
to lyophilization. This feature, combined with its 
great volatility, would allow a detailed study of these 
large volcanic clouds. For now though, our interest 
in this phenomenon lies in its regulatory effect on 
temperatures. The scientific community in general 
attends to the thermoregulatory effects of these 
eruptions, and their impact on what we know as 
“climate change.”

E  — Given this, is it possible that these radioactive 
emissions entail an atmospheric benefit?

M  — We have documented falls in temperatures caused 
by volcanic eruptions since the last eruption in 
Pinatubo in 1991 or Krakatoa in 2001. Although 
these effects are made explicit particularly in high
density felsic magmas, it is the sedimentation that 
follows that counts, as it is this that determines 
possible changes in the Earth’s crust visible within 
a short period of time. These radioactive pyroclastic 
materials in suspension are usually very large, often 
finely laminated and usually deposited in areas of 
depressed typography, meanwhile the latter tend to 
be chaotic materials without clear lamination, that 
are deposited in layers perfectly parallel with the 
topography. 

The risefall in temperature difference can further 
determine the process by which this volcanic debris 
returns to the Earth’s mantle. However, it is not yet 
possible to directly link the effect of these pyroclas
tic materials with temperature changes that could be 
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interpreted as beneficial. It is too early to speculate.
 
E  — We have all seen the effect on the media by the 

volcano in Iceland. Television, print media and 
radio stations halfway around the world have 
highlighted the socioeconomic and even political 
effects within the European context. In your 
opinion, how do you believe that this incident will 
affect international relations?

M  — There are departments of Vulcanology, Economic 
Geology and Geological Engineering that maintain 
wideranging studies on the subject. It is extremely 
complex to trace the impact of a geological event 
given the enormous time scale of its actuation. The 
economic studies are still too inadequate as they 
overlook the impact of pyroclastic radioactivity 
on its contact with the earth’s surface, and the 
capacity for these materials to modify large areas 
of the Earth’s crust. These changes, such as the 
combination of silicates and actinides produced on 
the mantle, become new stratigraphic layers, and in 
turn in further displacements of strata, can reach 
to depths of up to 2.2 metres in less than a century, 
something which is of the utmost importance for 
planning studies in agriculture.

Moreover, governments do not usually attend to this 
type of geological scale. They try to forge national 
identity with the equivalent geomorphic struc
ture. In my opinion, this is like trying to explain 
gastronomy from the point of view of astronomy 
(laughs.) The problem is continuing with the old 
idea of a static geological environment, one that 
strengthens the social structure. Researchers like 
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Kedouric  Feller have emphasized the essentially 
dynamic character of the continental stratigraphic 
accumulations, as well as most of the oceans. Given 
this, it is possible, like Feller himself states, to 
establish geological and social correlations of these 
phenomena within a given time range. The coastal 
migration of southern Europe during the 1980’s, for 
example, corresponds amazingly with the Eurasian 
Plate movement in the areas along the Aegean and 
the Anatolia. This is a revolutionary proposal becau
se it essentially equates migratory movements with 
geopolitical migratory cycles of other living beings 
such as birds, mammals and sea creatures.

Although it does not aim to establish a determinist 
environmental reading of geological and geopolitical 
flows, the scientific community is beginning to 
review the interactions between the disciplines. This 
will offer very encouraging forecasts for the future, 
where geological engineering or vulcanology will 
play a decisive role.

E  — Thank you for your contribution and your time, 
Professor Meira.

M  — It has been truly a pleasure. I encourage you from 
here to continue with your researches. Salutations 
from Medellín.
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In June 2008, during the European Football Champions
hip, Der Spiegel, one of Europe’s largest and most 
influential weekly magazines reported what they called 
a “sensation”, referring to the result of the football 
match between Russia and the Netherlands (3 –1), the 
headline read: “the copy wins over the original”. 

Likewise, Michael Palin’s 2007 TV series New Europe, explo
ring 20 countries that were once offlimits behind the Iron Curtain, 
assumes in a Rumsfeldian manner that there is an ‘old’ one. In 
2003, US Secretary of Defence Donald Rumsfeld used the term to 
refer to European countries that did not support the invasion of 
Iraq, specifically France and Germany. In Germany, the term was 
voted ‘Word of the Year’, because politicians and commentators res
ponded by often using it in an ironic way: it was frequently used to 
refer to a perceived position of moral integrity. This, of course, is a 
difficult position: it presupposes righteousness. Such warped Euro
pean selfevaluation was only accelerated when, in 2007, a survey of 
public opinion by Gallup International – a coordination centre for 
polling activities in Europe – portrayed the EU as the only ‘great 
power’ in the world whose leadership is widely supported.

But what does Europe really mean? And what constitutes its 
eastern edge? Where is the crucial point at which this construct 
starts to become? Berlin is East of Paris, Istanbul is East of Berlin, 
and Beijing is East of Istanbul. Someone in China will go eastwards 
to travel to the United States. East is the direction in which the 
Earth rotates about its axis, and therefore the general direction from 
which the sun appears to rise. By convention, an ordinary terrestrial 
map is oriented so the right side is East. This convention dates from 
the Renaissance. Many medieval maps were oriented with the Orient 
(the East) east at the top, which is the source of the verb ‘orient’.

In a conversation with Karl Schlögel1, the Professor of Eastern 
European History defined Europe as “first and foremost a site, a 
geographically defined space”. Schlögel argues that debates about 
Europe usually begin with someone saying that Europe is not just 
geography, but primarily a system of values. Those values tend to 
be universal. In the context of the EastWest conflict, he explains 
Eastern European history as one that is being played out between 
the NorthEast; the Baltic Sea, the Mediterranean, and the Black 
Sea, where the old empires clashed, that of the Tsar, the Ottoman 
Empire, the Habsburg Monarchy, and fundamentally also the 
German Empire.
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Arguably, one of globalisation’s foremost effects is the disso
lution of geographical borders. Within the spatial and territorial 
constraints of the Cold War this was, without doubt, a concern. 
In the first decade of the twentyfirst century, however – a decade, 
which according to curators Hans Ulrich Obrist and Stephanie 
Moisdon needs yet to be named – the real borders are economic 
ones. This, of course, is a very different conversation from most 
debates that were taking place only two decades ago, when physical 
borders were the most prominent issue discussed in the context 
of ‘Eastern Europe’. What are the repercussions of the European 
Union when it comes to decisionmaking within political systems 
that, until now, have been excluded from the Union? 

The pressure and longing to become part of ‘the club’ has 
grown so huge that entire economies are being traded for an entry 
ticket to the Union. Lithuania, one of the fastest growing econo
mies in Europe, lost their number one export in order to become 
part of the Schengen zone in 2007. Ignalina nuclear power plant 
produced Lithuania’s biggest export, electricity. Over the past 
decade, Lithuania has been negotiating over Ignalina with the 
EU, which wants it closed. Lingering concern in the EU led to the 
stipulation that it be closed for EU accession. Under pressure from 
the EU, the Lithuanians promised to close down Ignalina, regard
less of Lithuanian energy and financial experts warning about the 
closure – as it produces 70 percent of Lithuania’s electrical output. 
In this context, Lithuanian artists Valdas Ozarinskas and Aida 
Ceponyte declared that they would show live video footage from the 
core. It was shown in Copenhagen, but dubbed too controversial 
and consequently was removed.

Today, most of the questions discussed in this book are no 
longer thought through the positions of pure geography. To most, 
territorial considerations only matter when considering physical mo
vement and/or economic consequences. But while globalisation 3.0 
is on the rise, geography seems to have been replaced by individual 
networks and cultural belonging. Are you considered part of the club 
or not? Novelist Ingo Niermann’s notion of an expanding Europe 
as an elitist club that grows through subsidies rather than conquest 
– a fortress “with lots of milk and little honey”2 – is not an isolated 
reading, but one that is shared by many countries and individuals 
around the world, especially those towards the East of Europe.

Whether those truisms about geography are likely to be con
firmed will become evident over the next two decades. With crude 
oil prices rising daily, the issue of mobility becomes more and more 
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challenged. A resource crisis of such kind might as well lead to a 
situation of a reversed globalisation: a return of the accelerated and 
supergrowth locale.

East Coast Europe, which took place during Spring 2008, is 
a project about the perceptions of contemporary European iden
tity and its relation to spatial practices and international politics, 
developed in collaboration with School of Missing Studies, New 
York City. The title East Coast Europe is a word play. ‘Europe’ 
in the title is the central topic for investigation, its contemporary 
culture, expansion, and its status as a continuing social project. 
‘East Coast’ refers to two distinct edges of Europe, both real and 
imaginary – the geographical East Coast of the United States of 
America and the political East Coast of the European Union. The 
two east coasts are placed in relation in the title to trigger debate. 
The project invited leading figures in culture and politics from 
the the two coasts – of the United States of America, and of such 
European Union neighbourhood countries as Albania, Bosnia and 
Herzegovina, Croatia, Georgia, Lebanon, Macedonia, Montenegro, 
Russia, Serbia, Turkey, and Ukraine to comment on their percep
tion of Europe today.

East Coast Europe dives into the urgent details of a dense net
work of contemporary experiences of the European Union’s exten
sive exchange of knowledge, people, and goods with the East Coast 
of the United States and also with its own eastern border. These 
two crisp northsouth borderlines belie many geographic spatial 
complexities including the islands of Switzerland and the Western 
Balkans that now reside within the landmass of Europe but outside 
of the European Union. The project set out to investigate the cultu
ral and political confluence between these two northsouth border
lines, one geographic and one political. What is this new transverse 
region through multiple time zones? What are its challenges and 
possibilities for social, political and spatial practices?

Europe as a political and economic construct has been expan
ding ever since the Treaty of Rome in 1957. In its current territorial 
set up, the most ‘eastward’ point of the EU is near Turtle Bay at 
the tip of Cyprus. This point might shift soon. By constructing an 
imagined scenario in which Europe is an island, and therefore has 
a coast – a clearly defined perimeter with an edge – one might be 
able to speculate on the political, cultural and economic variables 
and how those might spatialise in the future. Engaging in this 
mindgame, defining criteria as to what constitutes the ‘inside’ and 
‘outside’ becomes increasingly difficult. 
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East Coast Europe, ECE •  book cover; book edited by Markus Miessen, 
design by Zak Kyes; Sternberg Press, 2008.
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East Coast Europe, ECE •  book cover; book edited by Markus Miessen, 
design by Zak Kyes; Sternberg Press, 2008.

East Coast Europe investigates some of the rudimentary ques
tions we are currently encountering: what determines the notion of 
border? What are the basic features of the European Union experi
ment as seen from both ‘coasts’? Is Europe being perceived as a uni
fied entity and if so, as a counterweight to the US? How does the 
changing global landscape affect the realities of Central Europe and 
its lateral peripheries? What is the most important question for the 
EU in the midterm, in terms of expansion? In which direction will 
further integration drift – culturally, ethically, economically? 

Asking questions usually assumes that there are answers. The 
vast majority of the content of this publication consists of conversa
tions: open questions, verbal pingpong with cultural practitioners, 
artists, politicians and former military commanders – individuals 
from the two distinct east coasts. We do not know the answers to 
most of those questions, and most politicians do not offer them 
either. However, without laying claim to cultural practices as a 
seemingly singular tool of investigation, we believe that critical 
cultural production can be utilised as a barometer and proactive 
instrument to investigate what is at stake, what has changed and 
what we can learn from some of those changes. Rather than genera
ting a toolbox, this publication is meant to produce a set of criti
cal reflections as to the relationship between Europe and its own 
perception visàvis the East coast of the United States.

The countries along the line we traced functioned as a me
chanism to isolate some of the variables and phenomena we were 
interested in. If one observes the current economic boom of Eastern 
Europe, an optimistic mind could easily fall for romantic notions 
of the Wild West, nostalgic narratives of potentials and possibi
lities. Yet, reality confirms that almost every success story of ‘the 
East’ – be it Eastern Europe, the Gulf, India, or China – has been 
received with heavy scepticism and critique by the West. 

To my mind, the vast majority of this criticism is not based on 
reason or actual content, but resentment and fear. While central 
European economies have come to a grinding halt, the further we 
move east, the more seems possible. When the mobile phone giant 
Nokia recently left behind its production site in the city of Bo
chum – and opened a new factory in the Cluj, Romania – German 
politicians and media alike were furious. While Romanian poli
ticians were accusing central Europe’s welfare luxury of primitive 
protectionism, the local economy in Romania continues to thrive. 
It seems that, generally, when it comes to mediacoverage of any 
geography east of the ‘welfarebelt’, western journalists tend to 
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ruthlessly pull all registers of phenomenological critique. When 
the former boxingchampion Vitali Klitschko announced in 2008 
that he would run for mayor in the Ukrainian capital city of Kiev, 
many US journalists made fun of his challenge, although Klitschko 
is considered the most favourable candidate from the democratic 
coalition to run for mayor. As one notices with surprise what has 
happened to California after the takeover of Conan the Barbarian 
superstar Arnold Schwarzenegger, many Central European spec
tators, commentators, and politicians are still wary as to what the 
East may bring. They tend to prefer the Austrian barbarian to the 
hordes from Turkey.

On Saturday, November 26th, 2005, the city of Mostar in 
Bosnia and Herzegovina unveiled a bronze statue of Bruce Lee. The 
lifesized statue is meant to symbolise solidarity in the ethnically 
divided city. “Building civil society never seemed so weird: here 
was a lifesized bronze statue of a topless American immigrant paid 
for by the German government and christened by a Chinese diplo
mat, erected at the behest of a dysfunctional community of Croats, 
Serbs, and Muslims”, writes Alexander Zaitchik in Reason. Simi
larly, in the village of Zitiste in Serbia, a bronze and concrete statue 
of Rocky Balboa was erected in the central square. In Cacak, near 
Belgrade, plans are under way to build a statue of a former topless 
British model Samantha Fox. The Serbian artist Milica Tomic calls 
these statues “a dangerous joke in which history is being erased 
and replaced by Mickey Mouse.” But the lowest common denomi
nator that this new postwargeneration – relentlessly searching 
for politically correct role models – comes up with lies elsewhere: 
somewhere between Hollywood, MTV and late night softporn 
advertisement via satellite television – identities beyond locale.

As Jacques Rancière argues, the West is no longer in a comfor
table position to praise the benefits of democracy by contrasting 
it with the terror of totalitarianism. In fact, what we see today is 
that some states, such as Dubai, have managed to develop alterna
tive modes of totalitarian rule, benevolent dictatorships in which 
things seem to develop in a parallel universe. Many countries in 
the Middle East are currently going through an incredible phase. 
Especially in the Gulf, entire societies have been peacefully forced 
through modernity in less than two decades. Coevally, this deve
lopment performs a doublefunction: it acts as a mirror facing the 
‘West’ with its own accelerated image. This trend fosters hard
edged resentment and suspicion in the west. In The Violence of 
P articipation, critic Shumon Basar argues, “PostFukuyama, the 
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alleged teleology of freemarket democracy as a worldpicture of 
world peace should only make us laugh, or cry. Democracy as an 
unimpeachable paradigm is as assiduously questioned today as it 
is fought over for.” While the West is in a serious crisis of identity, 
economies such as the Gulf hijack the notion of ‘culture as etiquet
te’ and make sure that its capital output proliferates with velocity. 
Similar to the craving for the (western) new prior to the fall of the 
Wall, Dubai’s major real estate developers have managed to turn 
western images into highspeed and highrate commodities. Con
sequently, the ‘One Legend – One Tower’ project in Dubai (spear
headed by Niki Lauda, Boris Becker and Michael Schumacher) was 
fully sold out two weeks after the official start of promotion. 

As outlined in the School of Missing Studies project proposal, 
East Coast Europe does not attempt to do too many things at once. 
One could argue that in fact all it does is to stimulate one’s curio
sity, accelerating – hopefully – the wish for more and alternative 
types of knowledge about rapidly occurring change and the cross

East Coast Europe, ECE • book launch at Swiss Institute, New York City, 2008; 
photograph by Zak Kyes.
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fertilizing effects of cultural production.
In the past, foreign policy consultant Mark Leonard argued 

that Europe will run the twentyfirst century and told us what Chi
na thinks;3 novelist Ingo Niermann confirmed that China is calling 
us.4 Every other cover of The Economist has an image of either 
China or the Middle East visually screaming at us. Is Europe really 
passé? Is the real ‘coast’ even further?

We like to think of Europe as an open question, a “rendez
vous of questionmarks” as Molly Nesbit and Hans Ulrich Obrist 
would call it. After all, the fact that Europe needs to determine 
what it really stands for could also be understood as the reverse of 
the oftenproclaimed trap of Europe. Usually, the moment that an 
identity crisis is resolved is also the time in which things start to 
stagnate. It is this stagnation that Europe should be most fearful 
of, and therefore constantly pursue, transform and reassess an 
open and ongoing search for a definitioninthemaking of its dis
tinctiveness.

—
Notes

1. Markus Miessen and Hans Ulrich Obrist in 
conversation with karl Schlögel, Europe as 
Archipelago, The Violence of Participation, 
Sternberg Press 2007

2. Cover text, The Violence of Participation, 
Sternberg Press.

3. Mark Leonard, Why Europe Will Run the 
21st Century, Fourth Estate, London & 
New York, 2005; Mark Leonard, What 
Does China Think?, Fourth Estate, London, 
2008

4. Ingo Niermann, China ruft Dich, Rogner & 
Bernhard, Berlin, 2008 
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A Climate Within was an international preterrorist 
group that operated in Northern Europe since No
vember, Nineteen Sixty Three up until Two Thou
sand Six. Not much is known about them except for 
the li te ra ture they produced during a staggering 
forty three years, making them one of the few pu
blishing terrorist groups and surely the most endu
ring. Despite having put an end to their activities 
and being generally considered as  indefatigable 
charlatans, there are enough truthful anomalies in 
their story as to regard them as just plain liars.

 Initially perceived as feverish political insurgents 
and dangerous public agitators, the Icelandic autho
rities soon considered that the group was potentially 
harmless with a tendency to  ex  a ggerate their actual 
scope. Early investigations led the secret services to find 
out that the group had barely any financial su pport and 
no access whatsoever to fire weapons, ruling them out 
of the fullfledged terrorist list and confining them to a 
precategory of the term. In addition, their claims were 
never taken too seriously as they fluctuated between 
euro scepticism, scifi paraphernalia and a disturbing 
 obsession for natural disasters. 

Curiously enough, Interpol insisted on regarding 
them as a serious public threat after they claimed 
responsibility for the Friuli earthquake that shook the 
Slovenian town of Gemona in Nineteen Seventy Three. 
It was not until twenty four years later, in Nineteen 
Ninety Seven, that chief Toshinori Kanemoto described 
them as a group of ‘annoying inoffensive lunatics’. 
Apparently, the publication of a series of do ssiers  ex
plaining the Central European floods by means of their 
esoteric ability to travel through space and time, would 
have had a severe impact on the group’s credibility.
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As for their origins, local lore has it that a group of 
four geologists was seen in the town of Hvolsvöllur back 
in Nineteen Sixty Three, a week before the emergence 
of Surtsey island – an underwater volcanic eruption 
that took place twenty nautical miles off the southern 
coast of Iceland. They allegedly locked themselves in 
a rented ho   u  se that belonged to local farmer Harald 
Vatunsen and had absolutely no contact with anyone 
else until they left for the emerging sulphuric island on 
November Fourteenth. According to locals they were 
never to be seen again, despite both the town council 
and the national geological society reporting their dis
appearance, and to this day the police has not filed any 
missing person reports by any relative. 

The group’s internal documents precisely point 
to this event as ‘the banishing’ since it represents their 
departure from conventional democratic values and the 
adoption of a terrorist narrative as a political grammar 
to their means. Apparently, the implications of being 
atop a newly emerged land persuaded them to think 
that cultural dissent could only be achieved effectively 
through the awakening of floating territories. Destruc
tive natural phenomena seemed to be specially effective 
in raising an abstract political awareness and so they 
decided to commit themselves to the incitement of 
climate mayhem. The tragic power of this catastrophes 
was double: on the one hand they were effective on a 
continental level reaching many at once, while on the 
other the absence of authorship avoided the accusation 
and further violence that follows a violent paramilitary 
act, since there was no one to counterstrike. 

Although there’s no direct evidence on what the 
group thought of the innocent casualties caused by 
natural disasters, they do refer to the term sacrifice as 
inevitable. From their initial articles it would seem that 
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they would always avoid harming anyone while setting 
up their activation devices, but once this was done they 
too became potential victims of the induced disaster 
and, according to their own words, left ‘no foreseeable 
culprit’. Their records describe this task as ‘a pro
gressive breed of the supernatural that exceeds us all’ 

and disect its anatomy into four areas or ‘worlds’ (sic). 
These worlds would take the name of Jupiter’s Galilean 
satellites, namely Io, Ganimedes, Calisto and Europa – 
possibly reminding us the trouble the italian astronomer 
had when convincing his contemporaries of the wonders 
he had seen through the lens –  and each of them would 
correspond to a different set of missions or ‘attacks on 
natural instabilities’ with the purpose of ‘inoculating 
the earth’s mantle with a renewed passion in its own 
fictitious rendering.’

Ever since then the group has been officially made 
up of four individuals: Miran Vogelnik, Elin Amunds
dottir, Dusan Gautur and Freyja Molly. Further inves
tigation of their heritage revealed Belgian, Swiss and 
Icelandic origins, but the truth is that their names could 
be false and are suspected to be part of a disguise routi
ne, making it possible for new recruits to impersonate 
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the original characters and continue with the missions 
entrusted to each of the worlds. Their original dossiers 
always refer to them as being the same four people that 
founded the group back then, yet, being already full
grown adults back in the Sixties, and having claimed  
responsibility for natural disasters as late as Two 
Thousand and Six, it is presumed that their identities 
are in effect code names preserved for the sake of their 
longlasting time travelling narrative.

As the documents read on, we learn that their clima
tic odyssey would be achieved through the ‘activation’ 
of mineral byproducts such as sulphur or calamine. As 
of how this ‘activation’ would take place, or the effect it 
could have on any landscape, there is little explanation 
other than tongue twisting alchemical jargon and a 
few hermetic emblems. While there is some graphic 
documentation of early rituals – the four members, clad 
in green robes, gathering around a considerable amount 
of yellow sulphur – this sectarian fashion seems more 
of an absurd pantomime than actual ‘activation’ and was 
soon dropped  by the group in Nineteen Seventy Three.
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The actual link between this mystical enactment and 
their political ambitions points to sulphur’s historical 
relationship to the philosophical Mercury, also contained 
in volcanoes’ calderas and stellar cores.  In fact, further 
reading of the dossiers does reveal the group’s strong 
interest in how volcanoes could help develop a reversed 
theory of economic geology elevating geological and mi
neral activity to the planet’s surface. Based on previous 
cases and personal experience, collaborator professor 
KedouricFeller proposes in the third dossier that 
‘volcanic ash clouds act as new strata within geological 
standards and should therefore, be considered subject 
to further social and economic exploitation’.

This surreal vision of sorts does not only bare 
 resemblance to A Climate Within’s taste for emerging 
lands and sulphuric alchemical vapours, but also verte
brates their political theory on natural disasters. Specia
lly when at the end of the fourth dossier they refer to the 
first alchemical emblem in Seventeenth century master
piece Atalanta Fugiens and to professor KedouricFeller 
as theoretical grounds for their last attack: the one that 
will ‘awake the inner leviathan once we are gone’.
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Following the group’s inner lexicon, this has been 
interpreted as an underground chain reaction of the 
earth’s mantle lava flows: what was really devised back 
in the early Sixties was that natural phenomena had 
an even greater political impact when attached to a 
narrative, so they would use these phenomena as portals 
into the inner world – as breaches of surface reality – to 
produce a series of mineral shocks inside the earth’s 
magma that would eventually, without their aid, produ
ce a perpetual resonance that would tell its own story.

However, for fortythree years the group claimed 
responsibility for almost every natural catastrophe in 
Europe but their allegations always fell short of media 
coverage. They even leaked a plethora of local news 
reports on their unnoticed hallmark: a backpack contai
ning a varying quantity of hemimorphite and a double
headed coin wrapped in a pentagonal green drape. 
Despite having been repeatedly found in the vicinity of 
the disasters’ epicentres no periodical ever managed to 
connect the bags to previous events. Probably due to a 
mixture of mere local reach and utter absurdity, there 
are indications this repeated failure would have eroded 
the group’s internal relations.

It was in Two Thousand Six that the darkest and 
most gruesome chapter of A Climate Within would 
break their anonimity pattern and bring them into the 
spotlight: the body of a young woman was found at the 
bottom of the Upper Grindelwald Glacier and a bag was 
located next to a crevice containing not minerals but a 
green drape with an embroidered white star. As it was 
completely disfigured, the Swiss authorities were unable 
to identify the body, but the group later admitted the 
loss of Freyja Molly in a communiqué. Rumours about 
internal differences regarding the group’s future moves 
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triggered theories of betrayal and murder. Apparently 
the group had been planning to go public for a long time 
and monetize their whole story with media appearen
ces, a proper book and even some sort of blockbuster 
 movie. Freyja – or her contemporary alter ego – would 
have  contested this decission arguing that mainstream 
 political action would ruin the emancipatory poten
tial of their own story, turning their complex veil of 
smoke into a solid and solemn bomb of serious and 
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professional  emptiness. While the idea of emancipation 
certainly relied on the need of telling others what they 
had done, she would oppose a direct intervention of the 
socalled protagonists. To her, their deliberate absence 
would be the actual leviathan that would survive their 
labour; the real telluric forces of fiction, slow and 
 anonymous as they may be.

The truth is that no actual clue pointing to homici
de was found and only a notebook containing detailed 
plans about a last mission was located in her pocket. 
This last operation’s codename, has been considered 
by Icelanders to be an intentional word juggle of 
Eyjafjallajökull, suggesting an indirect claim of the 
volcano’s eruption in Two Thousand Ten. It has also 
been pointed out that this word game could be the tip of 
a peculiar iceberg: two months after her death a hidden 
diary was found within the footnotes of some of the 
articles published along with the group’s dossiers. The 
text, signed under Freyja’s penname, describes in first 
person several events that resemble her own struggle, 
including the suicide of a male member and a final 
mission involving the humongous Katla volcano an un
derwater eruption and the melting of a glacier,  leading 
many to wonder wether she had planned something else 
for the group’s future or simply confessing her suicidal 
plans. 

Either way, while the link between the group and 
the eruption of the Eyjfajallajökull is plain fantasy, their 
ambiguous heritage has definately turned the vol canic 
suspended continent of the islandmountainglacier 
into the actual beginning of their story without them.



A  C L I M AT E  W I T H I N  —  PAv L A  A S C H E R

9 5



M O U N TA I N I S L A N D G L A C I E R

9 6



Nantes — 
Barcelona
Barcelona 
— Nantes

Nicolas Malevé & Laurence Rassel





N A N T E S  —  B A R C E L O N A  —  N I C O L A S  M A L E v é  &  L A U R E N C E  R A S S E L

9 9

—
Barcelona Airport, 
Mon June 6, 6:30 AM
Dear Laurence,

Today, I am preparing to cross a European 
border, I have to show my ID twice even if I 
am in Schengen space. The computer I use 
everyday sends bits by thousands across this 
border. The experts of the European Police 
have gathered recently with the project to 
create a Schengen space for the internet. Eu
rope would have its firewall like China.1 Next 
to me, when I write these lines, a young wo
man, probably badly paid, asks a long list of 
questions to a Saudi traveler. She is making 
a survey. Question after question he is giving 
away all his traveling details, the languages 
he speaks, the connections he makes more 
often. His airport biography.

I am going to Brussels. The place where 
so many agreements have been voted and 
lobbied for. I am thinking about the last legal 
projects and law proposals that are to be vo
ted, decided upon, there, concerning directly 
my practice.

I have kept for a long time a newspaper 
clip about a debate at the German Parliament. 
The politicians were trying to decide if the 
internet would need specific laws or if the 
current legal framework for communications 
would be sufficient.

Nearly fifteen years later we can see how 

This text has been written as an email exchange 
between Laurence Rassel, in Barcelona, Spain 
and Nicolas Malevé, traveling from Barcelona to 
Nantes, France. On  Monday June 6, 2011, each 
of them sent the other a “letter” ending with a 
question. They responded everyday to each 
other’s question and formulated a new one. What 
follows are two threads of questions, answers, 
doubts, approximations and reformulations.

—
Barcelona, 
June 6, 2:38 pm, 21 C 
Dear Nicolas, 

My first question would be, somehow trigge-
red by this text we are writing with four hands, on 
our computers, from Barcelona, Brussels, Nantes 
and back, is how/why/when did we, did I, make the 
shift from science-fiction to archive? 

Was it because of time? Time passing by, the 
displacement to be made between one place to 
another, one country to another, one practice 
to another? From the moment I left the day to 
day experimental practice of working between/
in relation with art, feminism, technology, to be 
in residence at the museum, did I consider that 
my work was shifting from narration to docu-
mentation? Quite wrong. When I was part of the 
Constant2 collective a few years ago, we were 
working already on the archive process as soon 
as we began to keep traces of our practices, from 
actions, workshops, meetings, and keep their 
physical traces in boxes. Our activities inscribed in 
the “what if”, “why not”, even if they were, and still 
are, in the case of Constant, quite concrete, and 
produce(d) tangible data, objects, those activities 
were based on a discursive imagination, as we 
took for granted that software is written, is a 
grammar, therefore can be composed, therefore 
has to be open, readable, to be able to make our 
own. As we took for granted that feminism is a 
practice, a continuous investigation. As we took 
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this has changed. Trade agreements, intellec
tual property directives have all their internet 
chapters. Just now, the eG8 is being held in 
France under the slogan “a civilized internet”. 
And a condition for this civilized internet 
to happen is to anchor the network onto its 
underlying physical infrastructure even more. 
Cables, entry points to the network, servers 
are all located geographically and therefore 
located in a jurisdiction. For years, nation 
states have defined the rules applicable to 
their jurisdiction in a very uncoordinated way 
when it comes to digital networks. It seems 
now a joint effort from their part to alter the 
networks using common rules. And to decide 
of common borders. Like cargos can be ins
pected when reaching a harbor, data packets 
could be analyzed at virtual check points.

I find it difficult to fight some sort of 
nostalgia for what we experienced about 
fifteen years ago. The experience (or the 
illusion) of a wider common electronic space. 
But the nature of this nostalgia may be a bit 
more complex than it seems. I don’t feel 
nostalgic about a 56k modem, about pages 
with a starry background or animated gifs. 
What I miss and regret are the circumstances 
of the time (and place) that made it possible 
to project ourselves into the future, or better 
said the unknown. The internet, when it 
“came” to us was not only a device to think 
a borderless space, but triggered fantasies 
about the future.

It was a time machine. As it is today, the 
feeling of using the web (who still navigates? 
Surfs?) is a feeling of the here and now. 
Geolocalised apps, real time informations. 
What I am nostalgic about is the future. If we 
look critically at this period, we can see that 
there was a conjunction of factors, political, 
economical, a certain tempo of the market 
and geopolitics that allowed or needed these 
experiments to take place. A certain phase of 
development of globalization that needed an 
abstract plane to spread.

This leads me to the question I wanted 
to ask you: how much do you think our 

for granted that we have to understand, open the 
“machines” to be able to understand, and if neces-
sary to intervene within the apparatus, the (social, 
technical) device that is determining the future. 

From science-fiction to archive. Is this really a 
shift? Archiving, documenting, keeping or not the 
documents and traces, is a narration to be used 
solely in the future.—

Nantes 
June 7, 11:24 pm
Dear Laurence,

The first thing that comes to my mind is 
the term deep archiving that I have heard from a 
computer scientist who meant archiving with a 
commitment of preserving files for more than a 
hundred years. If I think about saving files on a 
hard drive for a smaller period, say twenty years, 
I can imagine that we will have a few transfers to 
make in order to keep a version of the file on a 
better hardware, a more reliable machine, bigger 
servers, etc. But if we think of a commitment for 
more than a century, the technical problems get 
complicated with the problem of the context of 
interpretation. What will be necessary to keep 
around the file we want to preserve to be still 
able to understand it?

I remember a lecture of David Giaretta,3 who 
was talking about the endless loops of digital 
archiving.  If I use a file format, I will need the 
documentation for the file format and a software 
to read it and machines on which it can run. For 
the software and the machines, I will also need 
documentation and this documentation will also 
need a software to be decoded and documenta-
tion to be able to understand the software that 
can read the documentation. And so on and so on. 
It is an infernal loop, software  always needs more 
software and all these softwares need documenta-
tion, and their documentation needs software.

The speculation about deep archiving requires 
a projection in time that has a lot of affinities 
with science-fiction. It is to take a bet on future 
contexts of interpretation. A bet on what will have 
survived from our brain capacities, mental catego-
ries, what we (why do I even write we?) will still 
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capacity to project ourselves into the future 
is informed by the circumstances in which we 
are? And if the time we live in is ruled by the 
here and now, the short term, the local, the 
familiar, what kind of strategies could inspire 
us to think about the future, to still open our 
imagination to what is to come to us through 
time and space? What could be the devices 
(assemblages of tales, machines, choreogra
phies) to travel through time? —

Barcelona, 
Tue June 7, 10:25 AM, 20 C
Dear Nicolas,

In a text by Foucault, but what is a text 
by Foucault online? 4 Foucault’s texts are 
often a trace, a transcript, a voice, a ghost in 
the shell. A text on “Other Spaces. Hete
rotopias”. He signaled museums, libraries 
as heterotopias where time is accumula
ted. Heterotopias go with heterochronies, 
accumulation, rupture, tension in times. In 
the continuous present, or the no present, 
time is already monitored. This text has 
been brought to my attention in a lecture by 
Jacques Rancière, last week in the lectu
re programme About the State of Things, 
in Venice.6 He considered how space and 
movement could be sites for resistance, where 
a deviation would be in the disrupture of 
times, with the juxtaposition of times, of 
experiences, of life and death. Rancière took 
an example, in a film of Pedro Costa, of a 
scene from “Juventude em marcha” staging 
the meeting of the protagonist of the movie, 
Ventura, a Capverdian migrant in Lissabon, 
and the ghost of a fellow worker, who killed 
himself, and for whom Ventura writes a love 
letter. Juxtaposition of life and death is also 
suggested by Foucault when he describes 
the cemeteries as sites of heterotopias. For 
Rancière and Foucault, walking with a zom
bie is still a possibility. Is our nostalgia for 
the future a walking dead? In the same text, 
Foucault defines utopias, “Utopias are sites 
with no real place. They are sites that have a 

be able to perceive as differences and similarities.
Embodiment. The softwares do not exist in 

an ideal space. They are dependent of a whole 
ecosystem of interaction. Choosing, selecting the 
elements that will be necessary to make sense of 
the data, the software they need and the docu-
ments the related software needs is a gesture of 
edition. It will impact how people in a century will 
be able to make sense of traces and documents.

If we follow Michael Moss,5 we can even go 
further and say that the devil lies in the idea of file 
itself. The identity of a file is something extremely 
slippery. Imagine the person that will receive the 
document containing the text we are writing. It is 
being written in the software Open Office. S/he 
will maybe open it in Microsoft Word and save it 
in the Word format on her computer. When she 
will open the document later in this other format, 
will it be another document? If we look at the 
bit level, I guess it won’t be the same. The textual 
content will probably be identical though. Con-
version of formats in archival practice is a routine. 
Files in antiquated, non-documented formats are 
likely to be unreadable in the mid term. But who 
can judge that the conversion has not changed the 
document? Back to our example, I am using the 
default font of my system to write ‘Nimbus New 
Roman’. This font is rarely used on other opera-
ting systems. It doesn’t matter so much. Another 
person can still read our text because the font 
doesn’t play any role. Maybe a bit of formatting 
will change. And we see that the conversion starts 
to alter gradually the document. To judge if this 
has any importance, a person has to refer to a set 
of beliefs and information that are absent from the 
document. S/he will have to decide that for this 
document, the choice of the font, eventually the 
colour of the text is secondary and a copy that 
doesn’t keep these parameters can still be said 
to be a copy of our text. The bits of a document 
are like grains of sand, if we try to take them in 
our hands they flow, they escape. The only way to 
approach the identity of a document, to assert its 
authenticity from one format to another is to take 
responsibility for a whole context of interpreta-
tion that includes other documents, that includes 
beliefs, preconceptions, relationality. 

In the project Combined Arts, that you are 
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general relation of direct or inverted analogy 
with the real space of Society. They present 
society itself in a perfected form, or else so
ciety turned upside down, but in any case the
se utopias are fundamentally unreal spaces.” 
“There are also, probably in every culture, in 
every civilization, real places  places that do 
exist and that are formed in the very founding 
of society  which are something like counter
sites, a kind of effectively enacted utopia in 
which the real sites, all the other real sites 
that can be found within the culture, are 
simultaneously represented, contested, and 
inverted. Places of this kind are outside of 
all places, even though it may be possible 
to indicate their location in reality. Because 
these places are absolutely different from all 
the sites that they reflect and speak about, I 
shall call them, by way of contrast to utopias, 
heterotopias.”

At the same seminar,  Leo Bersani, 
spending a long time with the movie Safe, 
also described a site of heterotopia, with its 
own rules, rhythm, isolation in time, and in 
location as a way of disappearance from the 
norms. As in Foucault, or the example taken 
by Bersani, or could we say on the places 
occupied in Spain, life in community is orga
nized in order to question time, space, norms 
imposed by a dominant order. Foucault 
describing the boats, the Jesuit systems, the 
hammams, could envisage place of escaping 
monitored time, space and movements. 
The people in the occupied squares are very 
conscious about their continuous visibility, of 
how this continuous present is transformed 
immediately in a commented file, archive. 
As you mentioned elsewhere,7 most of the 
protests nowadays combine the use of anony
mous actions and deliver willingly important 
information on normative social networks 
determined and controlled by companies 
that are willingly collaborating with the same 
powers the protests are fighting against. 
Irony, hybridity, hyper or no consciousness? 
Zizek, in one of his numerous text on The 
Matrix, underlined that the instrument of 
control was not in the Matrix reproducing 

developing at the Fundació Antoni Tàpies, the 
reproductions of the artworks that were displayed 
in the museum are always understood as in 
relation to other documents. The photograph of a 
detail of a painting is related to its chemical analy-
sis , a newspaper clipping about the exhibition, the 
traveling information, the technical instructions 
for the set up of the exhibition… To have chosen 
this approach means that you have made a certain 
(science-)fiction exercise that consists in imagining 
scenarios of use for this archive. Could you talk 
about how these scenarios have come to life? 
Could you imagine a scenario for a user in 100 
years from now? —

Barcelona, 
Wed Jun 8, 3:52 pm, 18 C
Dear Nicolas,

Suddenly overwhelmed by the nightmare of 
documents producing documents, software produ-
cing software, machines needing machines, and the 
people in charge of every of these steps, I dream 
to go back to oral history. To just need to listen 
to each other and repeat. But then was paper, clay, 
and so on until along came cinema and computers. 
Yesterday night, I watched Les maîtres fous by Jean 
Rouch. Jean Rouch was an anthropologist who used 
the camera to record the rituals conducted by 
different tribes (he called them sects) from Nigeria 
and Ghana among others. As an introduction to 
the firstt dvd,  Bernard Surugue explains, 1, that the 
people who are filmed had asked themselves to be 
filmed when they saw previous Rouch’s movies, 2, 
he was showing how his camera worked. He had 25 
seconds, then he had to rewind the mechanism, and 
the camera was making an incredible noise. So the 
different shots of the movie are done according to 
these technical constraints: film 25 sec, rewind, film 
25 sec, rewind. Rouch was saying that he could use 
this rewinding time to think. When better cameras 
arrived, he was able to do a sequence shot of nine 
minutes. For the film “Tourou et Bitti”, he came to 
film a ritual. The participants of the ritual had had 
trouble performing. Rouch arrived on the fourth 
day. After another unsuccessful attempt, the musi-
cians stopped the drums. Rouch decided to keep 
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an idealised society, a normal one as known 
from the past 20th century, but in repre
senting a possible revolution. Maintaining 
the illusion of revolution alive is the best 
instrument of control... I wonder if art is this 
illusion... But who cares, is it not the best 
way to go on living, walking with a zombie?

It might be the moment here to retake 
your thoughts on Open Street Map, could we 
think of it as an heterotopia? The way they 
take decision, accept contracts, norms to 
maintain openness, I guess also how time and 
efficiency is slowing down. It is one of the 
many things people are mentioning of what is 
happening on the occupied places, how time 
is slowed down as a rupture.

 —
Nantes, 
Thu Jun 9 12:42 AM
Dear Laurence,

In short, OpenStreetMap (OSM )9 is a 
wikipedia for maps. Users upload geolocated 
information (GPS traces) to a server, then 
edit, clean up and enrich this information 
that is then used to produce maps that can 
be accessed online. The site’s database can 
be downloaded to create mirrors or geoloca
tive services, or any other project that needs 
geodata.

The very basic requirement to participate 
to OSM is to walk or bike in a city. Indeed, 
this forces participants to slow down. By 
meandering the city, with their GPS turned 
on, the OSM users record their own trajec
tories in the streets of a city or the paths of a 
forest. They take notes to further identify the 
street segments and enrich the map with an
notations. They even sometimes take pictures 
to remember correctly the street names or to 
later decipher complex information.

Recording one’s walk in a city needs care 
and time.

Does that make it an heterotopia? It is a 
difficult question. I would first say no.

OSM, like Wikipedia functions in a very 
generic way. The maps that are displayed 

on filming. Seeing the camera still at work,  the pla-
yers started to drum again and the ritual happened. 
The camera was the trigger? Of body, oral, written, 
filmed history. Would we go back, further in me-
mory embodiment? Do we really  need physically 
the hardware, the software, the data as they will all 
be scattered in the Cloud?8 We still need the trigger 
to launch the vision, the work. The trigger is now a 
device that is connected, dependent of the Cloud. 
The device could be as small as a clock, enter 
the body, be the body. The Cloud is not virtual, is 
perfectly real, solid, in need of a system of storage, 
of refrigeration, of electricity. I heard IT companies 
imagined to install the servers, the huge storage 
containers under water. It will affect the whole 
ecosystem. Here we enter the fantasy of Drexciya,  
“an underwater country populated by the unborn 
children of pregnant African women thrown off of 
slave ships that had adapted to breathe underwater 
in their mother’s wombs.”10 Amphibian under-
ground cyborgs...

Les maîtres fous shows a ritual of possession 
and exorcism of modern divinities: army, train, 
medicine. In the ritual, the subordinates become 
the dominants and stage their gestures committing 
transgressive  acts (eating a dog), but above all it 
was a “pantomine”, an extreme embodiment defor-
ming the body of the one being the vehicle of the 
possession. The next day, they were back to the city 
as workers, soldiers, drivers... Rouch described the 
ritual as the perfect tool of “integration”.

You are asking me about archiving, I answer 
by “vaudou” and rituals. The art object creates 
the museum , the museum creates the art object, 
and this relation generates a whole series of jobs, 
documents, and so on. The art object is the result 
of the process of recording, tracing a moment, a 
thought, a movement, name it archive, document. 
The Arts combinatories11 project reveals the 
relations between the documents creating the art 
that is creating the museum, the knowledge. It is a 
moment to be co-(m)memorated, to be exorcised. 
To be active, to be back to life.

I arrive without question, stuck in a cemetery. 
The means creating the needs. The tools create 

the memory. Who cares about this text now, it will 
be given, printed, our, my computer, can disappear. 
If I would think I write for eternity I will stop right 
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fig.1 

and produced by the huge OSM communi
ty  usually look like “regular” maps. The 
consensus about what a map is remains 
unchallenged at first sight. The grid of the 
GPS remains the organizing principle. Yes, 
OSM is made by walkers, but the pen they 
use to draw the map remains connected to 
the logic of the satellite. In this sense, even 
if the maps are made by “the people”, their 
organizing principle cannot be said “inverted 
and contested”.

But, on the other hand, and this is the 
power of the combination of an archive and a 
free license, it contains the potential of such 
an inversion and contestation. Indeed, the 
OSM project is not limited to the production 
of bitmap images of cities, but also offers to 
the users the integrality of its database. Every 
point, every segment of the streets, buildings, 
rivers, borders that are necessary to produce 
the maps can be downloaded as spatial infor
mation. This means that all this information 
is open to a reinterpretation.

Consider the following image.
http://genderartnet.eu/cluj/IMG/png/

osmonelongstreet.png (fig.1)
It is made of a hundred street fragments of 

the city Cluj Napoca randomly selected from 
the OSM database. The script that produced 
the image choses one street and places it at 
the bottom of the image. Then select a second 
street and connects the northern extremity 
of the first street to the southern extremity 
of the second. And repeats this action a hun
dred times with other street fragments.

This way of producing a geographical ima
ge is more Oulipian than Mercatorian, and 
it goes maybe a bit in the direction of an he
terotopia for geodata. This modest exercise 
shows that the versatility of data can open di
fferent avenues for rethinking the organizing 
principle. And the license that governs the use 
of this data explicitly encourages you to re
interpret any way you like its contents. Then 
yes, behind the traditional maps that one can 
see at first sight when browsing the OSM 
website lie a database and a data practice and 
a germinating potential for heterotopia.
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However to go back to your first sentence 
in which you mention the ghost in the shell 
and later the recurring figure of the walking 
zombie, I would like to question the ghost in 
the geolocative technologies. The GPS and 
its related technologies come from a military 
origin, one of control, of surveillance. How 
much does it haunt the creative or liberatory 
practices that make use of this technology 
is difficult to evaluate and can surprise you 
at many moments. More than often, you are 
required to anchor somebody or something 
at a position that doesn’t support ambigui
ty, where every relation must be expressed 
rationally. Haunted by such a rational ghost, 
we need chance as an exorcism. Having been 
close to the method of Merce Cunningham 
recently where body control through software 
and chance operations were two important 
components, could you think this encounter 
between control and randomness as the star
ting point of another (last) speculation?—

Barcelona, Fri 10 Jun , 3:45 pm 19 C
Dear Nicolas,

Storm in Barcelona, nevertheless, my 
computer is announcing a sunny spell, as 
it is fixed on the airport weather station, I 
guess the storm has already passed out over 
there. Curiously the computer I am working 
on is connected to another geolocation. My 
computer and I are listening to the Variations 
Goldberg played by Glenn Gould, to enter the 
rhythm of the keyboard, of thoughts and on 
writing.

Before answering you I went back and had 
a look about how Merce Cunningham was 
describing his use of a dance computer pro
gram.13 As he explained one of the uses is a 
memory device: entering exercises  used to be 
taught, repeated, mostly in class. Another use 
is to edit the movements and create sequen
ces, phrase of movement as he is writing. A 
phrase that can be articulated, modulated by 
the computer algorithm. Naturally  “ it (the 

now. What is important, is now. How did I make 
the jump, from the future to be told back to a 
continuous present. A present I say is not existing 
because it is already passed.

100 years from now, how can an interpre-
tation be “correct”? We cannot imagine what 
art, knowledge, tools will be. We cannot assure 
everything will be still there, but we can try that 
some things will be. My concern is to reveal the 
stitches, the models, the manuals, the recipes.

In another thread of our conversation you 
were underlining the return of the local. We hear 
everyday about ‘local’: local food to avoid poisoning, 
local data to avoid or allow control, local transport 
to avoid contamination. But still we want to 
exchange experiences, knowledge. So what, how 
would we share?

 —
Nantes, Sat 11 June 1:48 AM
Dear Laurence,

I am preparing to go back to Barcelona. I came 
to Nantes to assist to a meeting of Labtolab, a 
network of medialabs.12 The particularity of this 
network is to connect organizations working with 
open source in  the cultural field. During three 
days we explored such questions as: how to share 
resources, how to build on each other’s works, 
how to foster collaborations. During the meetings, 
there was a consensus: sharing is exacerbated by 
the co-presence of collaborators. Different people 
working in the same space was considered the 
best context to stimulate collaboration.

The great advantage of co-presence is that 
the interest for an object that is created together 
is naturally complemented by a participation in 
the process that lead to its creation. Experiencing 
the making of something exceeds by far the act 
of receiving a finished object or artwork. But 
co-presence is expensive. It requires financial 
support for traveling, accommodation and has an 
important footprint on the environment. It creates 
imbalances since it is easier to travel for some 
than others. Therefore when co-presence is not 
possible, the participants expressed the need for 
exchanging a documentation of the working pro-
cesses under the form of manuals and recipes.
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computer program) can produce shapes and 
transitions that are not available on humans”, 
but this was used by Cunningham to discover 
and conceive new movements he wouldn’t 
have thought of, if he wouldn’t be in dialogue 
with the machine. Decomposing his own 
trajectory of using external “techniques” like 
chance, video camera, and then the compu
ter, he described how these elements made 
him think differently. Separating music and 
dance, composing by chance operations the 
sequence of movements, looking at the came
ra eye, decomposing and composing through 
film and finally through the computer pro
gramme, made him advance, displace, made 
him consider each dance not as object but as 
a moment of transition on a longer path.

This continuous relationship with a 
technique, with a constraint, as they were 
doing with Cage – a predetermined structure 
was giving them a greater freedom, libera
ting them from other constraints  could be 
thought as an artifice to stimulate creativity, 
activate the uncanniness to open new forms, 
words, acts of reactions to the unfamiliar en
vironment. New forms to be transformed into 
art objects, performances to be repeated, into 
concepts, political actions. Where am I going 
to? ... First to maintain active the uncanny, 
the curiosity, the doubt to be able to act. 
Surely misinterpretating Latour as I did with 
the others in this text, he said, somewhere, 
that the two main clichés  in relation with 
technology are inertia and automatism. To 
consider technology as impossible to resist, 
too complex to understand, inevitable. This 
is not true, it is just what the dominating 
powers want us think.15 The danger, is 
then, to delegate to others (we could say the 
companies) the ability to manage it. As a 
consequence, “if science and techniques are 
politics pursued by other means, then the 
only way to pursue democracy is to get inside 
science and techniques, that is, to penetrate 
where society and science are simultaneously 
defined through the same stratagems.” Whe
re, exactly, continuously, you, and Constant, 
are entering in intellectual property right, 

Manuals and recipes are based on the assump-
tion that the works and their underlying processes 
can be explained and reproduced. Manuals and 
recipes have proved their efficiency for a long time 
already. They are canonical forms of transmission 
and sharing. But they are also a retrospective 
construction of a creative process. They present 
very often an hygienic and rational approach to 
the chaotic experiments that have given the basis 
for their structured narrative. Manuals and recipes 
narrate the creative process after the fact and 
with a distance. The manual’s authors are usually a 
small editorial team that speaks for a vast commu-
nity of contributors.

In most projects from the Labtolab community, 
there is an object that has an intermediary status 
between the “opaque” object and the sterilized 
narration of the manual: the source code.

Far from being a neutral text, source code 
contains all the messy social interactions of the 
programmers, how they try to explain to each 
other what they do, but also how they dramatize 
it or re-injects the body in the writing process. 
On the forum of the Kerneltrap.org14 website, a 
programmer wanting to create a “cool” T-shirt 
asked his fellow coders what were their favorite 
comments to be found in the Linux kernel source 
code. Responses came under the form of code 
fragments or command lines instructions to 
explore the text:

The code for a driver for a device of the 
company Sun Microsystems is written as a conver-
sation in a restaurant. In the function happy_meal_
tcvr_write, we find a comment:

/* Welcome to Sun Microsystems, 
can I take your order please? */

Quickly followed by this one:

/* Would you like fries with that? */

A line lists the different states of a printing devi-
ce: ok, out of paper, off-line and … on fire.

Drivers/usb/printer.c:static char 
*usblp_messages[] = {“ok”, “out of 
paper”, “off-line”, “on fire” };
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technology, cartography, … the never ending 
relation between technique and politics, a 
technique considered too complicated or too 
dependent from the dominating powers to be 
open to be read, understood, to be criticized, 
discussed.

This is where the two texts written on 
parallel paths could converge. Again using 
Latour, we have to think ourselves as much as 
determined by the technology as we determi
ne it, it has always been so. The technique, 
the objects are there from the first moment of 
existence, and when walking in the streets. 
The uncanny is an everyday feature that 
we have the tendency to avoid conceiving, 
otherwise we wouldn’t be able to walk. We 
delegate the understanding of what we do not 
understand, we classify from a very general 
manner to be order to function, what is a 
face, a chair, a man or a woman, or another. 
What is human, what is an object. “The story 
is not that of men and women being replaced 
by machines. The story is of a complete 
and continuous redistribution of roles and 
functions, some of them being held in place 
by human, other by nonhuman ties”.16

A regular expression looks for occurrences of 
the words fuck and shit in the comments,

root@morgoth:/usr/scr/linux]root@
morgoth:/usr/scr/linux]#egrep –ir 
“(fuck)I(shit)”*

Producing a worrying number of results ...

All the suggestions pointed towards elements 
of a conversation happening through and aside 
computer code. Comments are documentation in 
context. Often concise or incomplete. They can 
be also mere puns, lyrical, dramatic or comical 
supplements doing a lot to create and maintain 
the community’s life around the arid constraints of 
code. They are affects, flows of social energy.

Contrary to the manual that re-enacts, re-
writes a posteriori a linear story out of a complex 
interaction of machines and humans, source code 
comments are written together with the code, in 
the heat of the moment. Whereas manuals often 
offer a stylistic unity, source code of large projects 
contains the cacophony of the many brains at work.

You asked me “how would we share?”. Looking 
at source code, I would say: by experimenting 
shared forms for co-presence.

—
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Iceland’s volcanoes are continually sending black ash into 
the skies over Europe. The recent eruptions of Grim
svötn, the most active, situated in the country’s largest 
glacier, call to mind the eruptions of Eyjafjallajökull. 
In 2010, the Nordic country became newsworthy 
because the volcanic ash clouds paralyzed Europe’s air 
traffic and, as a consequence, produced a considerable 
economic impact. As a result, the media dedicated 
thousands of pages and broadcast hours reporting the 
natural disaster. 

However, just one year before, the social explosion of Iceland’s 
outraged citizens protesting the economic situation that spread 
through the country went completely unreported. Iceland, with just 
three hundred thousand inhabitants, was one of the most develo
ped countries in the world and with the highest per capita income. 
In 2003, the prevailing neoliberal policy allowed the privatization 
of its three main public banks. Some years later, the collapse of the 
Landsbanski bank left a debt that led to its citizens’ financial sui
cide and provoked important movements right across the country. 
Recently, Iceland has become an extraordinary case for its original 
approach in dealing with the crisis: they have allowed the bank to 
collapse and are pursuing the large group of offenders who were 
on the verge of ruining the country. The Icelanders are suffering 
from the crisis just like the rest, with welfare cuts, unemployment 
and the Treasury footing the bill. They can at least take satisfac
tion from the fact that those most responsible are being called to 
account for their alleged excesses. 

In 1986, just months after the Chernobyl disaster, Ulrich 
Beck, in light of, and under the shadow of that tragic event, whose 
radioactive cloud provoked the biggest nuclear alarm in history, 
published Risk Society: Towards a New Modernity.

For the German sociologist, that catastrophe was the symbolic 
evidence of the limits of modernity and the beginning of the end of 
social relations mediated by the State. Ultimately, the end of an era 
in which certain forms of democratic government assured us on the 
one hand, work, education or health while demanding from private 
interests a regulated framework within the social contract and a 
certain control over the flow of capital. The current global econo
mic crisis is the confirmation of the breakdown of this modern pa
radigm: the gradual dissolution of the powers of nationstates and 
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the consequent loss of democratic legitimacy; the expansion of an 
unreliable and speculative economy, without any form of control, 
or legal regulation; flexibility of working conditions, and therefore, 
dissolution of the social contract. Ultimately, the complete libe
ralization of the movement of capital that permits the growth of a 
model that guarantees the maximim private profit with the mini
mum social cost. 

According to Beck, the combined effects of these dynamics 
generates a society of global risk. The unrestrained development 
of military, nuclear, chemical or genetic technology multiplies its 
effects, against which we have no capacity to react because we no 
longer possess the legitimate means to intervene. Furthermore, 
we pass them on, irresponsibly, to coming generations. They are 
unidentifiable, imperceptible and almost always, irreversible and 
incalcuable and they present the real risk of the annihilation of the 
actual life of the planet. 

The earthquake, tsunami and the accidents at the nuclear 
plant in Fukushima, that occured some months ago in Japan, also 
highlighted the intimate relationship that exists between nature 
and culture, understood as all that which humans have constructed 
to make the world more habitable. 

The Japanese Nobel laureaute, Kenzaburu Oé, repeatedly 
reminds us that nuclear energy should not be thought of in terms of 
productivity and as an easy prescription for growth. And he insists 
that, just as in the cases of the tremors, the tsunamis and other natu
ral disasters, we need to record the historical experience of Hiroshi
ma in the memory of humanity. Hiroshima was a catastrophe even 
more dramatic than those natural disasters, and was provoked by 
man. Oé reminds us that to repeat the same mistake with the nuclear 
plants, as a tool for development, is to continue to show the same 
inconsistency with  respect  to human life. It is, therefore, the worst 
betrayal to the memory of the victims of Hiroshima and Nagasaki. 

The latest boom in political literature – Time for Outrage! – Is 
precisely a statement in favour of memory and is directed at the ge
nerations who will soon assume the responsibility of government. 
It is a proclamation against the fait accompli of political inertia. 
We are reminded of the social gains made in the second half of the 
20th Century, in the field of the rights and advances of the Welfa
re State. The result of years of dedication of many young people 
who, in their time, fought in both European Wars and, afterward, 
organized themselves to realize the society that we, the later genera
tions, have inherited. 
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For Hessel and Sampedro, (author of the prologue), therein 
lies the heart of their concerns about the situation in which we 
are currently living; they are surprised that the youth of today do 
not rebel against the gradual dismantling of the social scaffolding 
that cost so much to raise. Hence the warning: “Guys, be careful, 
we fought to achieve what you have, now it’s your turn to de
fend it, maintain it and improve it; do not let them take it away.” 
The author recalls that the Resistance against the Nazis had an 
overwhelming logic. That popular rising was the response to an in
vasion that affected closely the lives of millions of people. However, 
Hessel acknowledges that now it’s more difficult to know where the 
enemy is because he hides behind a complex structure of interests 
that is difficult to unmask. He doesn’t however hesitate to point 
to the new challenges caused by the “dictatorship of the financial 
markets.” He urges young people to look around and find the deeds 
that justify the outrage; concrete situations that lead them to pea
ceful uprising, hand in hand with strong citizen’s action, capable 
of becoming a rebellion against the economic crisis, as it has been 
imposed by immoral interests. 

A few months ago, they got their first response. The 15th May 
Movement, (15M), marks a turning point in the politics of civic 
mobilization. It is furthermore, a critique of the institutional po
litical hegemony that exists throughout the world. The heterodox 
forms of ‘taking’ public spaces while making democratic demands, 
that can be visibly seen in the camps, are heirs to other movements 
such as “No to War,” 13M, “V de Vivienda,” (a social movement in 
Spain from 2006 that sought ‘dignity in daily life’), the Arab Spring 
and the protests in Iceland. These movements speak to us about 
the glut produced in society from the old ways of doing politics. 

At the most critical moment of the financial disaster, which 
led to the current crisis, the great world leaders, from Obama to 
Sarkozy, couldn’t stop declaiming the need to reform the system 
and strengthen the role of the State and international organizations 
in controlling the flow of capital. Since those first alarm bells, 
and the urgency roused at the time, where are the promises of the 
humanization of capital now? Where are the commitments to end 
tax havens? Where is the will for more control of the financial sys
tem and the tax on speculative income? What has happened to the 
intentions of fiscal reform for those who have the most? 

In this sense, the 15M Movement seeks to improve democracy: 
recognize for all, the right of the citizen in the global times we live in; 
the unambiguous defense of basic resources (health, education and 
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culture, knowledge, internet, the environment); a more participatory 
form of government; and above all – and this is fundamental – new 
ways to distribute the wealth. The outrage should be accompanied, 
in the first place, by a radical renunciation of the organized irrespon
sibility of the economic powers and the uncontrolled drift toward 
financial profiteering. Secondly, we need to propose a strategy for 
thinking ecologically. That is, a deepening in the citizens’ partici
pation in the taking of technical, scientific and industrial decisions, 
because this technological fatalism must be overcome democratically. 

There is no doubt that we live in times of democratic uncer
tainty, political disrepute and economic infamy. The collective 
unconcious has been inured to accept the absolute triumph of 
parliamentary democracy, the consecration of globalization and the 
permanance of the free market as the only tool for social manage
ment. In this diagnosis of reality, paraphrasing the words of Tony 
Judt about the forgotten 20th Century and the ideas that shaped 
the time, a new apolitical paradigm prevails, based on the uncon
testable value of this irrefutably postmodern present. In a cynical 
resignation to the seduction of today, in an exercise of comfortable 
convenience, we display the  conviction – in our economic calcula
tions, political practices, international strategies and even in our 
cultural and educational priorities – that the past has absolutlely 
nothing of interest to teach us. Everything that was introduced in 
the past century has already been converted into an historic relic, 
monumentalized, deprived of the present tools of analysis and 
transformation that supply the memory. 

We have forgotten the true meaning of war, because the inter
national consensus on counterterrorism policy blinds us to justice 
and silences opinion. We treat the State as a source of economic 
inefficency and social interference, because the arrogant exercise 
of individualism creates private benefits that are more immediate 
and less examined, that is, less social. We have forogtten to think 
politically, because we don’t conceive of public action as anything 
more than narrow economism. We are skeptical, if not actively 
suspicious, before any political objective makes us think beyond 
our personal interests. Democracy, as the politics of the people, 
doesn’t interest us. We forget, with interesting ease, that in a 
system of political organization, whose principal characteristic is 
that the ownership of power resides in the totality of the members 
who constitute the governed group; that it is a mode of structuring 
the individual and the colletive through a system of representation     
regulated by periodic elections, but also a comprehensive way to 
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understand and stimulate particular and universal human rela
tions. In a broad sense, democracy is a form of social interaction, 
community building, between free and equal people fighting to 
continue being political subjects. We forget that it is built from me
mory, that things are because, much earlier, they took their current 
form from the action and responsibility of many people. 

Modern democracy is a way of living that doesn’t settle on a fi
nished pattern, nor on absolute certainties, but is based on its own 
uncertainty, in its constant evolution. It is a process in permament 
construction that requires a constant redefinition, a reinvention 
of forms and concepts. So much so, that it is still unresolved, still 
creating itself, open to the presence and challenges of the emer
ging, the insurgent, the unexplored. The everyday activity of the 
people, their taking charge, democracy’s capacity for transforma
tion, are what drives it.  

The emancipator’s desire of enlightened humanism is sum
marized in a free and universal citizenship; a determination that, 
during the last centuries, has been taken up by different internatio
nal workers, civil rights movements, by women and anticolonia
lists. Today however, in place of a cosmopolitan republic without 
first and secondclass citizens, we inhabit a world where the diffe
rences between poor and rich are more pronounced than ever. 

In his book, The Idea of Culture, Terry Eagleton attacks the 
complacency of the enlightened or liberal world that forgets the 
basic principals of its foundation. He describes capitalism as a 
locomotive in movement that is totally out of control and he la
ments that it has managed to impose its ravenous and competitive 
logic in such an effective way. It continually surprises him that it 
is still considered radical that there could exist anyone who could 
demand something as sensible that everyone in the world would 
have enough food and water to survive. The really extreme and 
radical, what is beyond common sense, according to him, is that 
one can defend an economic system that allows, for example, that a 
basketball player earns more money for advertising a pair of sports 
shoes, than all the people working in the industrial complex in 
southeast Asia where they are made. 

As the world becomes increasingly a global market, can we 
reinvent a new universal humanism that goes beyond the abstract 
enumeration of rights and toward a culture of emancipation that 
allows the emergence of differences between gender, sex and race? 
In short, a restatement of the human rights that insures for all the 
people on the earth the necessary human condition. 
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This is not to deny social contradictions and hide them be
neath the guise of a European consensus, but to recognize them 
and the possibility that those antagonisms manifest themselves in 
a democratic system, capable of [re] constructing itself from within 
this conflictive and plural reality. Identity is constructed, it un
does and remakes itself, articulating different identities, making 
the discrepencies visible and adding other experiences. Chantal 
Mouffe develops the idea of the “constitutive exterior,” also used by 
Jacques Derrida, and points out that there is no identity that is not 
formed from a difference. 

In this sense, Europe is an area of heterogenous identities, 
very often confusingly so, which is commited to constructing a 
common habitat for something that will never constitute the total, 
but ultimately gives us a framework within which to live and share, 
at least, that which can unite us. Perhaps, nothing more than a 
literary space that at least allows us to move from the foundation 
myths to the poetics of the relationship. 

To all those who suggest the death of the Europe of values they 
can recall a fragment from The Gay Science, where the philosopher 
Nietzsche argues: “Europe is a patient who owes its gratitude to its 
incurability and the everlasting transformation of its condition.” 

June 2011
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Theory of the Ruin

According to the incomplete lexicon
of the Gaussian Blur distribution
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Calculation of Expected Risk

According to the incomplete lexicon
of the Gaussian Blur distribution
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Calculation of Available Reserves

According to the incomplete lexicon
of the Gaussian Blur distribution
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Maximum Probable Loss

According to the incomplete lexicon
of the Gaussian Blur distribution
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Normal or Gaussian Blur Distribution

source: http://es.wikipedia.org/wiki/Distribuci%C3%B3n_%Gaussian%Blur

In statistics and probability distribution it is called 
normal distribution or Gaussian Blur distribution or 
Gaussian distribution, to one of the probability distri
butions of continuous variables that appear with most 
frequency in real phenomena. 

The graph of its density function is bellshaped and 
is symmetric with regard to a given parameter. This 
curve is known as the Gaussian Blur. 

The importance of this distribution is that it enables 
the mapping of numerous natural, social and psycholo
gical phenomena. While the mechanisms that underlie 
a large part of these type of phenomena are unknown, 
by the sheer number of uncontrollable variables invol
ved, the use of the normal model can be justified by 
assuming that each observation is obtained as the sum 
of a few independent causes. 

In fact, statistics are a mathematical model that can 
only describe a phenomenon, without giving any expla
nation. The experimental design is necessary for any cau
sal explanation; hence the use of statistics in sociology 
and psychology is known as the correlation method.

Gaussian Blur distribution is also important for its 
relation to the estimation of lowest spread, one of the 
simplest and oldest methods of estimation. 
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Formal or Gaussian Definition 

There are many ways to formally define a distribu
tion of probability. The most visual form is by its den
sity function. Equally, we can also give its definition, 
among others, as distribution function, the moments, 
the characteristic function and the moment generating 
function. 
 

Standard deviation and confidence intervals 

About 68% of values drawn from a normal distribu
tion are within one standard deviation σ < 1 away from 
the mean, μ; about 95% of the values lie within two 
standard deviations; and about 99.7% are within three 
standard deviations. This fact is known as the “6895
99.7 rule”, or the “empirical rule”.
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To be more precise, the area under the bell curve 
between μ − nσ and μ + nσ is given by:

Measurement of errors 

The norm is the central assumption of the mathma
tical theory of errors. The same as in the adjustment 
of statistical models, an indicator of the benefit of the 
adjustment model is that the residual error, (which 
is what errors in these circumstances are called), are 
independent and normally distributed. The assumption 
is that any deviation from normality needs to be ex
plained. In that sense, in both adjustment models and 
theory of errors, the norm is the only observation that 
doesn’t need to be explained, but is however expected. 
However, if the original data are not normally distribu
ted, (for example, if they follow a Cauchy distribution), 
then the residuals will not be normally distributed. This 
fact is usually ignored in practice. 

Repeated measurements of the same amount are 
expected to yield results that are grouped around a 
particular value. If all major sources of error are taken 
into account, it is assumed that the residual errors are 
the result of a large number of very small and additive 
effects, and therefore, to be considered normal. The 
deviations from the norm are interpreted as indica
tions of systematic errors that have not been taken into 
account. It is debatable whether this assumption is 
valid or not. 
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A famous observation attributed to Gabriel 
 Lippmann says: 

Everyone believes in the normal law of errors: the mathematicians, because they 

think it is an experimental fact; and the experimenters, because they assume 

it is a mathematical theorem. 

 

Financial  variables 

Already by 1900, Louis 
Bachelier proposed using nor
mal distribution to represent 
exchange rates. This approach 
has since been slightly modi
fied. As a result of the multi
plicative nature of compound 
interest, financial indicators 
such as market values and com
modity prices, exhibit “multi
plicative behaviour.” As such, 
their periodic changes, (annual 
fluctuations for example), are 
not normal, but lognormal. This is still the most com
monly accepted hypothesis in economics.

However, in reality the financial variables show heavy 
tails and thus, the assumption of normality underesti
mates the probability of extreme events such as financial 
failures. Corrections to his model have been suggested on 
the part of mathematician Benoît Mandelbrot, who obser
ved that changes in the logarithm during short periods, 
(such as one day), can be approximated as distributions 
that do not have a finite variance, and therefore, the cen
tral limit theorem does not apply. Moreover, the sum of 
many of these changes are for a logLevy distribution. 

The standard model for assets exchange 
does not include extreme fluctuations 

such as financial breakdown.
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Generation of values for 
normal random variable

Generating functions

Momentgenerating function 

The momentgenerating function is defined as the 
expectation of e(tX). For a normal distribution, the mo
mentgenerating function is:

as can be seen by completing the square in the exponent.
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Moments 

The first moments of normal distribution are:

Surprising generalization

The derivative of the maximum likelihood of the co
variance matrix of a Multivariant Gaussian Blur Distribu
tion is negligible. It invokes the spectral theorem and this 
is the reason why it may be better to view a scalar such 
as the trace of a matrix 1 x 1 matrix instead of a simple 
scalar. 
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The current global crisis that began in 2008 started out as 
an acute financial and economic problem but is on the 
way to becoming a radical socioeconomic and geopoli
tical transformation. However, the changes that we 
are seeing are no more than the crisis boiling point of 
processes that have been simmering beyond the focus 
and attention of the media and politicians. 

In the case of Europe, and particularly the European Union, the 
crisis constitutes the final act in a process of loss of geopolitical rele
vance due to the growth of emerging powers, such as the IndoPaci
fic basin, or the BRIC countries, and its descent into selfabsorption, 
which prevents it from connecting with the new reality. In recent 
decades, Europe has been overly preoccupied with its own insti
tutional problems and in preserving its difference, becoming more 
internalized in relation to the rest of the world. At the same time, it 
has continued with an explicitly paternalistic attitude toward the 
other countries that it considers underdeveloped either because of 
their economic position or for the absence of democratic regimes. 

In addition, the creation of Europe has been actualized by 
means of successive layers of institutions and administrations that 
have increased the complexity of governing while at the same time 
removing the decision making powers of the public. At present, 
citizens have little direct influence over decisions taken by the 
European Union and there is still no clear European identity and 
much less a geopolitical, social or cultural strategy with some level 
of coordination and common vision between the different countries. 
This deficit contrasts with the, largely unsuccessful, concentration 
of efforts in 2010 and 2011 to create common financial governance. 

And while Europe distances itself from the rest of the world, 
and the European Union does the same with its citizens, certain 
transformations call into question the current political model, 
while simultaneously generating new opportunities for citizens’ 
participation and new governance. With regard to these proces
ses, our emphasis here is on the role of digital culture and the 
citizens’ movements that have emerged globally in recent times, 
(North Africa, Iceland, Spain, Chile, Israel…). These factors of 
change must not only be understood as a threat to the status quo; 
what is much more relevant is what they signify as the chance to 
overhaul a political structure in crisis. My hypothesis is that both 
processes are intimately related and represent new forms of orga
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nization and civic participation that in turn inspire a recuperation 
of public space and demand new models of governance. 

What does digital  culture mean  
for urban planning and citizen’s participation?

Digital technology in general and the Internet in particular 
have been hybridized so intimately with our behaviour as to form 
assembles that we call social technologies. These could be defined 
as every kind of technology, (infrastructure, hardware, software; 
web services), susceptible to use for civic empowerment and coor
dination, and especially for the autonomous development of colla
borative projects. These technologies are designed in such an open 
manner as to maximize the probability of public ownership that 
allows their reconfiguration and admixture with other uses other 
than those initially intended by their creators. Technology becomes 
social when there exists communities of users who incorporate it 
into their daily practices and give it innovative uses. Social techno
logies are the vehicles that are enabling a new form of urban plan
ning that could be referred to as emerging or P2P, by analogy with 
the file sharing networks among peers. This approach represents 
an alternative way to build the city, from the ground up, and using 
knowledge and civic action (Freire, 2009). It differs from conven
tional urban planning, or “topdown” planning based on expert 
knowledge and hierarchical processes controlled by politicians, 
managers and technicians in which the citizen plays a passive role.

However, digital technology has also made possible the emer
gence of an urban model known as “smart cities,” or intelligent ci
ties largely opposed to the model represented by social technologies. 
Intelligent cities would be those in which the deployment of sensors 
of all types, controlled by public administrations and large service 
providers, would permit in real time the monitoring of urban life, 
(climate, traffic, flow of people, contamination…), thus enabling 
better management tailored to the needs of citizens. But this con
cept of intelligent cities implies the conventional model (topdown, 
bureaucratic) of urban management based on urban planning in 
the hands of experts and politicians. It also conceals a new busi
ness opportunity for large corporations engaged in infrastructure 
and telecommunications. These are the same corporations that are 
backing many of these projects that are usually not very convincing 
with regard to the value provided to citizens by the incorporation of 
“smart” technology in cities. Finally, the “smart city” will even
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tually expand the control over the citizenry while diminishing the 
potential for citizens’ participation by increasing the apparent com
plexity and automatism in the decision making process.  

At present, the problem with urban planning is not the tech
nology, but the city model, urban management and the governance 
of such that arises as a result. In this sense, the “smart city” model 
subtly incorporates a conservative and perverse argument: the com
plexity of cities and their management makes the existence of central 
planning that controls all the processes indispensible. In reality, 
this argument attempts to maintain and even strengthen the status 
quo of politicians and managers of service providers and infrastruc
tures. Without a doubt, this argumentative line forgets that central 
planning also presents obvious limits and has failed in many areas 
causing dysfunctions in urban life (from real estate bubbles to the 
congestion caused by the preponderance for private car ownership for 
transport, through to the elimination of diversity for zoning uses). 

On the other hand, the emerging approach, or P2P, to urban 
planning has, in recent years, demonstrated its capacity for action, 
development of autonomous projects and negotiating power on 
behalf of the citizenry. With regard to demonstrating the transfor
mative capacity of this approach, we find projects and activites in 
the area of technology and information: the open data movement 
(“open data”), the deployment of distributed sensor networks and 
the creation of sensor management platforms and databases, (such 
as Pachube); technological developments of sensors that lower 
costs and expand its range of recorded variables, (with all the 
possibilities it opens such as Arduino); the development of citizen 
infrastructures, (such as the wifi network guifi.net); and of info
structure citizens (from Wikipedia to FixMyStreet to OpenStreet
Map). In the field of citizen participation we find a growing num
ber of collectives practicing local urban planning, (communities 
where professionals, amateurs and users meet), with the objective 
of recovering or creating public spaces and providing them with 
activity, such as those that have been catalogued recently in the 
Spanish case in the monograph Deseo de Ciudad (Desire for a City  
GarcíaRosales, 2010). 

Citizens’  movements: 
The crisis  in Europe and the “Arab Spring.”

While the heart of Europe languishes, its geographic and 
social peripheries convulse and spawn reactionary movements that 
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have just mounted a programme of changes to achieve new forms of 
governance. We can identify some events that symbolize this pro
cess. Perhaps the first of these should be Iceland, where right from 
the onset of the crisis, which in this small country has been especia
lly virulent, the population actively refused to pay the losses gene
rated by the national bank which led to the failure of the banks and 
mostly Dutch and British investors. That refusal triggered political 
changes that resulted in the end of traditional political structures 
and a series of innovative legislative initiatives such an innovative 
action to protect network neutrality or freedom of expression on 
the Internet. Perhaps the ultimate symbol of this profound change 
in this ultraperipheral country is the collaborative project for the 
new constitution, which has been called a “Wikiconstitution.” 

Although, perhaps the most striking movement has emerged in 
the outer periphery situated on the southern border of Europe. It is 
known as the “Arab Spring,” and refers to citizens’ revolutions, that 
have almost always resulted in violent conflicts and wars and have 
resulted in the fall of various dictatorships in North Africa, (such 
as Tunisia, Egypt or Libya), and maintain active conflicts in other 
countries, particularly in Syria. In each case, social technologies, 
(supported much of the time by commercial networks), have been 
instrumental and fundamental in enabling activist actions. These 
conflicts have brought to light, to some extent, the debate personified 
by Evgeny Morozov and Clay Shirky, (Morozov, 2011; Shirky, 2011). 
In nondemocratic societies, there is a tension between the use of the 
Internet for activism and for governmental control. Morozov argues 
that in dictatorial regimes, digital technology is more advantageous 
for the activists, while Clay Shirky argues the opposite. After a phase 
in which the socalled revolutions vitalized from the Internet, (The 
Ukraine, Moldovia, Burma…), end up eventually being suppressed 
by dictatorial governments and the sophistication and intensity of 
digital censorship has grown enormously in countries like China, 
what has happened in North Africa indicates the real possibility that 
technology empowers more the citizen than the oppressive regimes. 

In Spain, the 15M Movement, or the Spanish Revolution, (as 
described by Corsin Jiménez & Estalella, 2011), is in some way the 
heir to what happened previously in Iceland and North Africa and 
draws on these conflicts in terms of its organization and communi
cation strategies. This movement is the inevitable result of the dis
connection between the citizens’ reality and conventional politics. 
This is something which, on the other hand, has always happened 
to a greater or lesser extent. The elite have always tried to mono
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polize the agenda, maintain a distance and control the channels 
of communication, or their relationship with citizens and their 
organizational capacity. The result is a unidirectional system, (a 
few speak, the mass listen), a population with very little autonomy, 
(which only reacts, never departing from the agenda as defined by 
the power elite), and authoritarian and paternalistic elites. Perhaps 
this state of affairs is beginning to crumble.  

In these movements, technology has played a vital role as facili
tator. Now, the citizenry can count on tools to organize themselves 
without the conventional intermediaries, (from politicians to the 
means of communication), and they are beginning to realize that 
they can depart from the status quo. The question, which signifies a 
challenge for the politicians, is that the use of technology is moving 
from being an instrument to being the symptom of a profound cul
tural change. The “social networks” have been instrumental and at 
the same time have been the symbol of the networks of people capa
ble of generating their own narratives, (on the fringe of the media), 
and of mobilizing, in order to provoke a citizens’ movement. These 
narratives are transmedia, they are born on the Internet and occupy 
the space and the public debate virally. Meanwhile the narratives 
of the politicians continue to be suspiciously similar to those that 
could come out of a TV set or an advertising agency. 

These movements are no more than a symptom, (and not the 
first), of a bad state of affairs and a new form of civil action. In 
the case of the 15M Movement, which is only a few months old, it 
reemerges in many situations that address an enormous variety of 
problems with a more proactive attitude, as opposed to the reac
tionism of the initial phase. The politicians confront the citizens, 
(very good), who are organized creatively in informal networks, 
(which are difficult to “see” by conventional means), with the capa
city to develop autonomous projects. 

These citizens’ movements that are surfacing from the Eu
ropean periphery represent a new paradigm of organization and 
action characterized by: selforganized citizens confronting the 
political powers and their associated economic lobbies (and me
dia); reactionary movements but with basic proposals; they demand 
a change in political power, but above all, they demand new spaces 
in which to host democratic debate; they organize themselves like 
networks: decentralized, without clear leadership, organized on the 
Internet with social networks playing a major role; they utilize the 
new transmedia narratives; all of which means a reappropriation 
of public space in a movement from digital spaces to the plazas.
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Present and future challenges

The convergence and synergies of the transformations of 
digital culture and citizens’ movements are at odds with traditional 
ways of understanding urban planning and politics. This conflict 
could be the seed of social and political innovation if it resolves 
a number of challenges some of which we will discuss here in 
relation to the recovery of public space and the creation of a new 
governance that combines elements of “topdown” and “bottom
up” processes. 

A few ideas for the recovery of public space

The need for real public spaces as places for meeting and civic 
debate and the possibilities of expanding these spaces using digital 
technologies lead us to identify a series of actions that would per
mit the acceleration of this process, among which stand out:

1 —  Recover the density and diversity of cities; recover the model of 
compact cities with mixed land use on all spatial scales. Public spaces 
need a critical mass of use and diversity in order to appeal to the citi
zen and to be able to generate creative processes.

2 —  Facilitate civic mobility, which increases density and the diversity 
that can affect the chances of meeting, in addition to improving the 
quality of life of the public. 

3 —  Redesign public spaces for meeting and cohabitation and not 
just for the movement of people. Therefore, improvements in mobility 
should not be to the detriment of truly common uses of public spaces. 

4 —  Develop social technologies, (both infrastructures as platforms 
for the production of knowledge and civic organizations capable of 
collective action,) that enable the citizens to effectively take over public 
spaces, (understood broadly as hybrid spaces resulting from the inte
raction of physical and digital spaces.)

5 —  Expand networks of citizens’ laboratories, which facilitate the 
development of collaborative projects that address local problems 
and local opportunities, and that function as platforms that facilitate 
social innovation. These laboratories would be, and in many cases 
already are, small spaces distributed throughout the territory; hyper
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local sites in the sense of allowing smallscale work but within global 
networks thanks to digital technology. These laboratories develop an 
open programme tailored to local needs and interests for those who 
provide material, intellectual and organizational resources. Thus, we 
could define them as collaborative spaces between citizens, cultural 
agents, scientists and technologists, and between professionals and 
amateurs. Simultaneously, they could be living media libraries where 
they continually document all their activity and creations and that 
work online in order to create open knowledge bases.  

6 — Promote open data initiatives, at least all of those generated using 
public funding, above all, every issue that affects the city. Promote the 
reuse of this data by a variety of interest groups, (social collectives, 
researchers, businesses…) in order to generate useful applications in 
the democratic control of institutions, politicians and managers. This 
will result in the betterment of public management and develop social 
innovation, cultural production and economic activity

“Topdown” vs.  “bottomup” governance. 
The limits of  social  technology 

The recovery of public space and the resolution of the discon
nection between citizens and the governing elite implies a reinven
tion of urban governance, in the sense of promoting “bottomup” 
processes to discover its limits. Thus, processes of negotiation bet
ween the citizenry and the political elite, the technologists and the 
managers, can be established to outline the most complex models 
of government. 

Various social technology projects demonstrate the capacity of 
public coordination permitted by that technology, and that facilitate 
the development of projects that move from critique to constructive 
action. Social technologies create and manage resources and infras
tructures, produce and disseminate knowledge of every type and 
coordinate diverse agents to generate new, more inclusive and sus
tainable economies. In the “Arab Spring,” or the 15M Movement in 
Spain, the collectives that were organized on and from the Internet 
achieved an extremely effective activism against the media and poli
tical powers with results that were unimaginable up to that point.

Two basic questions must now be addressed. Firstly, we must 
identify the factors, and the reasons, that permit the maximum effi
ciency and capacity for coordination of social technology. Secondly, 
once we learn, through a collective and experimental manner, how 



M O U N TA I N I S L A N D G L A C I E R

1 4 0

to design projects based on social technology, the question arises 
as to the limits: What level of complexity can a citizens’ projects 
supported and empowered by social technology reach? How far can 
these projects reach? What social, political and economic changes 
are they capable of provoking? 

The political powers tend to highlight the limits of projects 
based on social technology in order to justify models based on 
centralized control and on expert knowledge. With regard to urban 
planning, it is necessary to integrate the emerging models, (based 
on social technologies), and the planned models, (which produce 
“smart cities”). To achieve this objective, it is recommended first 
to produce an infrastructure and civic organization that is capable 
of “creating a city.” One that reaches as far as possible, (in scales 
of space and complexity), in order to continue to incorporate the 
services and infrastructures provided within these contexts, (as 
opposed to the “smart cities” model, where it is the providers that 
create the framework). 

Only once we have reached these possible limits will it be 
necessary to explore along what spatial scales of complexity it is 
necessary to discuss, negotiate and, ultimately, design systems of 
governance that incorporate the citizens and their organizations on 
one hand, and the politicians, managers and public institutions on 
the other hand. 

Perhaps we are entering a phase in which politics will be revi
talized, but it is formed from very different models to the conven
tional ones. There will still be parties that continue managing some 
of the power, but they will have to face and/or negotiate and colla
borate with civic movements that will actively propose and engage 
in politics from public spaces, (both urban and digital). To unders
tand this new governance perhaps we should begin to look more to 
Iceland or North Africa and less to Brussels or Washington. 
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Das Gelände des Berliner Olympiastadions befindet sich 
nördlich des Stadtforsts Grunewald, im Berliner Bezirk Charlot-
tenburg. Das im nationalsozialistischen Baustil gehaltene Stadion 
wurde auf Befehl Aldolf Hiltlers zwischen 1934 und 1936 nach 
einem Projekt von Werner March errichtet. Es sollte das Deuts-
chlandstadion ersetzen, einen wesentlich kleineren Bau, den 
Werners Vater Otto March für die letztlich nicht stattgefundenen 
Olympischen Spiele 1916 entworfen hatte. 

Das Olympiastadion bietet heute Platz für 74.064 Zuschauer 
und fungiert als hierarchisches Zentrum aller angrenzenden 
Bauten, darunter das Olympia-Schwimmstadion, das Olympia-
Hockeystadion sowie das Reitstadion. Die ovale Form des Olym-
piastadions bestimmt das architektonische Gesamtbild des 
Geländes: Die Mittelachse des Ovals ist die Verlängerung der 
Achse Trakehner Allee/Olympischer Platz, wobei der Zugang 
über das Olympische Tor, im Rücken des Glockenturms, erfolgt. 
Auf der Westseite befindet sich das Marathontor sowie das 
weitläufige Maifeld, über das man zum Glockenturm gelangt. 
Dieser 77 Meter hoheTurm wurde zwischen 1960 und 1962 erbaut. 
Als zentraler Block wird das Stadion an seinem oberen Rand von 
einer Reihe von Fahnenmasten umgeben, deren Anordnung 
derjenigen der Säulen der äußeren Schutzüberdachung folgt. An 
den Zugängen befinden sich Skulpturen im griechischen Stil, 
zwischen denen verschiedene Athletenpaare hervorstechen. 

Im Stadion fand die 11. Auflage der Olympischen Spiele der 
Neuzeit, zwischen dem 1. und  16. August 1936, statt. An diesen 
Spielen nahmen insgesamt 4066 Sportler (3738 Männer und 328 
Frauen) aus 49 Ländern teil. Es fanden Wettbewerbe in 19 
verschiedenen Sportarten sowie 129 Spezialitäten statt. 3000 
Radiosender übertrugen die Spiele, die zugleich zur ersten fernse-
hübertragenen Sportveranstaltung wurden. Mahr als 4 Millonen 
Zuschauer wohnten den Spielen bei. 

Der von der Regierung der Spanischen Volksfront vorges-
chlagene Boykott der Spiele durch die Organisation von parallel 
verlaufenden Volksspielen, die in Barcelona stattfinden sollten, 
musste aufgrund des Putsches vom 18. Juli abgesagt werden.
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The death of Djordje Bojić on October 15, 2008 in Paris 
put an end to one of the most singular journeys in con
temporary visual art made by any artist since 1989. He 
was just 35 years old when he was found drowned in 
the Seine. In a sense his death also placed a full stop 
on the achievements of the LGB group, of which he 
was cofounder. Born to a Montenegrin father and 
Serbian mother, Bojić grew up in Novi Beograd, the 
new part of town that was reclaimed from the marshes 
on the west side of the Danube. A postwar modernist 
dream, a city of the retrofuture. And Bojić’s contribu
tion to art can be seen to somehow mirror his child
hood home: draining and reclaiming the past (the long 
legacy of Dada, the avantgarde group, neoexpressio
nism) and transforming it into something monumen
tal out of the everyday, progressive out of the past. 

After a brief career in the Yugoslavian People’s Army just before 
it was disbanded, he studied philosophy at the university of Belgra
de. In 1995 he helped his childhood friends Miloš Lubarda and Ale
ksandar Gojković put on one of the most unique exhibitions of the 
Milošević years, coauthoring a manifesto that proclaimed a ‘Circa
dian Revolution’. He never returned to his studies after the opening 
night, instead turning to the world of conceptual text art, curating, 
and the bourgeoning relational aesthetics of a globalised world. 
And while his country entered a stasis in front of this globalisation, 
he was to step boldly forward onto the European proscenium. 

So much has been written about the LGB group, and there have 
been too many definitions of what constitutes LGB art, that I don’t 
want to offer any paltry additions here. What we can remember 
first and foremost though is that, unlike so many avantgardes and 
neoavantgardes, LGB was a pluralist collective that was a mi
crocosm of the splintering globalised world of ‘contemporary art’, 
that is, the historicised contemporary of the 1990s. LGB is about 
the individual in a society that is breaking down, it is about the 
individual’s everyday and how, if anything is going to be deemed 
political in postsocialist times, it is better to choose the unit of the 
day, the Lefebvrian vie quotidienne, than nationalism, liberalism, 
capitalism. Any structure bigger than the waking day of one. Unlike 
IRWIN and Laibach and their Neue Slowenische Kunst dating 
from the 1980s, whose Slovenian retroavantgarde used the dia
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lectic of communism and fascism like a child uses fighting parents 
to show the world their independence (or as Žižek put it: they were 
the suppressed superego of Yugoslavian cultural life), LGB, origi
nating ten years later when fascism was once again a living threat, 
just grew up and left home. They were an avantgarde grouping for 
Europe’s postideological times.

It was the belief in living one’s life as truthfully, as artfully, as 
possible that aided Bojić’s meteoritic rise: the intensity in which he 
lived was clear to see for anyone that came across him. It’s not that 
he was a jet setter or a party animal, one of the many ‘scenesters’ that 
populate the artworld of Paris, Berlin, London, New York. Rather 
what was infectious was his humanity that lay in the ability to con
verse with the people he met, to be honest in the face of the fake, to 
be curious toward the superficial. He took art on as a complete vo
cation, and his life was consumed by it; and vocations after all have 
very little to do with the dictates of fluctuating fashion trends.

What makes this book so fascinating is how it charts a jour
ney from the battlefields of Bosnia to the sophisticated artworld of 
Paris, from Europe’s cultural ‘margin’ to its ‘centre’: it’s a conden
sation of 20th century European cultural history and often feels 
like a lateflowering modernist tale, a last hurrah for the concept 
of the avantgarde. It maps for us how the historical never lets the 
personal free of obligations. LGB managed to find stimuli in the 
turn history forced upon them and their region, their journey was 
a tropism if you will but the burden of this movement, as this book 
proves, can be a hard one. 

Bojić never saw himself as the Other, but was fascinated by the 
process of creating a margin and the labelling of the Other that he 
was subjected to. As Bojić himself puts it in the book: LGB was “an 
aesthetic that was made up of this ‘eastern’ screen for a ‘western’ 
projection.” This is a paraphrase of Žižek via Haeg: “Far from being 
the Other of Europe, exYugoslavia was rather Europe itself in its 
Otherness, the screen on to which Europe projected its own repres
sed reverse”.1 Enlightenment Europe has always qualified itself with 
this process of creating Otherness, and since the 1990s the East 
has fallen victim to this, specifically the Balkans, with its wars and 
genocide.  But this ‘other Europe’ is irrevocably linked to any idea of 
Europe, whether that be economic, cultural and certainly historical.

Bojić not only made an art that was often read as ‘Eastern Eu
ropean’ first, and ‘contemporary’ second, or that he was a leader in a 
group that was showing Europe this inverted self, this recognisable 
Other, he also embodied a conceptual transgressiveness that can be 
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glossed as avantgarde. The series of happenings, of daily art ma
king, the dynamic of group life and communal living that LGB em
bodied was an addendum of Nicolas Bourriaud’s relational aesthe
tics, to what now seems like a rather nostalgicseeming adjunct to 
the 20th century’s efforts at totalising, theorising and classification. 

But what Bojić’s life also contains is the tragedy of tangential 
discourses: just as he gained adulthood, Europe celebrated the 
fall of the Wall: here finally was the closure of an ideological loop. 
Economic free market liberalisation could override the old fashio
ned ideas of national selfinterest and boundaries. The Balkans – 
or specifically Yugoslavia – got around to these ideas too late: the 
selfdetermination of people was an embarrassing throwback. The 
bungling of Western Europe and hypocrisy and division among 
how it dealt with the wars of the 1990s proved that it was not free 
of history or that harmony among people would not lie simply in 
a shared currency or the allocation of cohesion funds. Genocide, 
concentration camps, ethnic cleansing, were all once again rudely 
extent in Europe. As the Bulgarian artist Luchezar Boyadjiev put it 
in 1992:

Up until recently Europe thought of the Balkans as a corner…in a corner, there 

appears an after effect, an echo, a reverberation of concepts belonging 

originally to the Center, but long ago disposed of by the same Center…it 

turns out the Center has long ago changed its concepts and the corner is 

way behind the times. Take the case of the ‘one nation – one state’ concept 

and the present crisis in the former country  - Yugoslavia. Serbia, being the 

legitimate child (=corner) of Europe, appears to be acting upon this old Eu-

ropean concept now. And Serbia is being disowned by Europe, which refuses 

to acknowledge responsibility for its own child and its behaviour – what was 

once thought of as a civilised action is now a monstrosity.2

In May 1995, while the war in Croatia was winding up in a 
bloody and protracted finale, a trio of friends put together their 
first public exhibition at the Academy of Fine Arts in Belgrade. Na
turally they wrote a manifesto, as one does in youth. They signed it 
with their initials: LGB. Their brash, antiwar and apolitical mani
festo opened with the rousing, rather Debordian convenant: 

1. We would like to declare the Republic of Red Doorknobs. The subject of our 

work is everyday life, uttered for some in the language of a politics of the 

here and now, for others in an attempt to overdraw the power of little red 

doorknobs.3
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One person who saw this first LGB exhibition was the Hun
garian curator Imre Warmann. What was a trio of potential in 
1995 in Belgrade, Warmann was to transform over the next decade 
into an international force. He drew on the neoDadism and neo
expressionist work that the three young men exhibited and blew it 
up to include a total of fifteen artists by the next LGB exhibition 
Beograd / Budapest. Bojić’s life, it is safe to say, was never the same 
once he met Warmann. 

This second show with the tag LGB cemented the group dy
namic, Warmann bringing a theoretical glue to the work. Not only 
was it a success from the outside, the group within worked extre
mely well together.4 The connections that were made in these early 
years can be seen to herald a new type of art free of reductions to 
nation or region. Immediately after the show came down Bojić and 
Warmann moved first to Vienna where Warmann’s family had some 
political allays. Here the two men developed a relationship and by 
all accounts had an intense, tumultuous few weeks. What can be 
certain from the text that follows, is that their time together was 
anything but prosaic and that Bojić’s pas des deux with Jörg Hai
der dates from this time. Europe may well see a shift to the Right 
thanks to the recent financial crisis: a hardening of spirits, a drop 
in generosity, suspicion of ‘the Other’ and indeed, each other due to 
the bailing out of the EU’s own ‘margins’. Now more than ever LGB 
art needs to be revisited and celebrated because we are, it would 
seem, living in LGB times. 

The arrival of Bojić in 1997 to Paris was propitious: the legacy 
of modernism was his mainstay, Duchamp was his father, post
retinal art was his art. A philosophy student who got nourishment 
from the story of Dada in all its different forms and Situationist 
explorations of the everyday, Bojić immediately set about in Paris 
resurrecting the antiwar, nonWestern strands of Dada, nodding 
to the naivety of CoBrA artists and studying carefully the work of 
the Nouvelle Réalistes and the manifesto as artform. 

From this ‘centre’ the three founding members and Warmann 
oversaw the subsequent international shows and the LGB group 
went from strength to strength, acquiring new members as well 
as admirers along the way. Bojić’s art was increasingly exhibited 
across Europe and his contribution to what he sometimes dismis
sed as the ‘classroom of the kunsthalle’, art theory and discourse, 
did not go unnoticed; his opinion articles appeared in the interna
tional art press, conferences started to have his name included for 
roundtables. And an irony of all this movement and travel was that 
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Djordje Bojić (Portrait) • Zoran Živković,1999, Altered found object, acrylic on photograph. 
Courtesy the artist and Gallery Gojković.
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during this time visas for Serbs were still hard to come by in Euro
pe, the country only joining the Schengen area in 2008. But it is the 
same self lacerating sarcasm and self awareness that fills this book 
that could get him into trouble; Bojić could talk at length of the cli
que that was the Paris artworld, the snubs he got while smoking a 
cigarette on the steps of the Palais de Tokyo, the de facto provincia
lism. Every city has its incestuous art scene and Bojić, for the first 
number of years in Paris, thrived in undermining it, breaking out.

But this eventually would also wear him down. The decente
red network of LGB could function as an entity due to the complete 
freedom of its members to pursue their own careers in tandem with 
a theoretical discourse outlined by Warmann and Bojić. The apo
gee of the confluence of these two strands was probably the seminal 
show in 2004: LGB Art from Hungary. But the personal breakdown 
in relations between Warmann and Bojić around this time would 
set Bojić on a course that saw him unable to sustain the integrity 
and energy needed to maintain the very same probity that he saw as 
fundamental to his art.

It’s in the lifeblood of cultural commentators to read the au
tobiographical into the artwork. So much has been written about 
Imre Warmann since his death in 2007 and while a lot of it dealt on 
the nature of his death, many writers, both online and in the print 
media, tried to connect it up to the way Bojić and other LGB artists 
lived, shining an unwelcome light on their private lives and the 
apparent transgressiveness of the world they inhabited. It’s a sad 
testimony from an age obsessed by celebrity and gossip’s ability to 
turn out the empty public gesture.

I met Djordje Bojić only once, and it is safe to say that he was 
in a troubled state of mind, that in fact he may even have felt ha
rassed at the time, though whether by internal demons or external 
forces I do not wish to say. What was clear to me from the outset 
was that he knew he had in his possession a unique document that 
the wider world needed to read. And in obtaining and getting it 
translated, I’m now certain that he was right in thinking so.

How then should this unique document be read? One way 
would be to read it as a measure of Bojić’s state of mind while he 
wrote it over the last two years of his life. The increase in emotional 
intensity and distress during his last days can be clearly seen. Whe
re there are no answers one can only infer clues, signposts, possi
bilities. The sad tragedy of his death and mystery surrounding the 
discovery of his corpse almost puts him into a macabre European 
lineage of thinkers and artists whose lifes’ projects end unexpec
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tedly, as if someone unknown lifts the gramaphone’s needle in the 
next room, stopping suddenly the music: Primo Levi, Paul Celan, 
Gilles Delueze, Nat Tate, Ingeborg Bachmann, the list could go on. 
It can also be read as a beautiful paean to the burden of remem
bering, of the sometimes unbearable drive for anamnesis: Europe 
wants to forget, Europe should never forget, for: never again. 
Bojić’s life drew a line that connected some of the most talented of 
his peers and drew them away from war and propagandised sus
picion to an axis that spells out creativity and Europe’s past and 
future potential: Belgrade – Budapest – Venice – Vienna – Paris. 

Bojić and company lived a life that broke free of what he 
termed the ‘ethnocentric/nationalistic/chauvinistic’ doctrines 
they came of age surrounded by, and they did this by following 
Bojić’s French namesake, George Bataille’s axiom that transgres
sion shows the power of what is prohibited. They were gay when 
others said patriarchy, they were international when others said 
love one’s country and the power unleashed in this schism is repre
sented in this book in all its confusing excitement. When it came 
into our ownership the folio was only a collection of printed sheets, 
unbound, unnumbered save a series of manifestos and historical 
documents which were fastened by a paperclip (these make the 
book’s appendixes) and had only the dedication Posveta Warmann-
u, which we decided made a fitting title. Hence it can be read 

Zukunft I (Future I) • Djordje Bojić, 2007  
Oil & varnish on canvas, 3x1.5 m.  Private collection.
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simultaneously as an art history, a memoir, an outline of theoretical 
development from 19952008, an analysis of LGB work, descrip
tion of art events and Bataillean desires. It is a primary document 
for art historians and a visceral read for anyone who has ever loved, 
hated or been haunted by regret – it may fail as an academic art 
history, but it shows LGB philosophy in praxis, the aesthetic of this 
art is felt on the page, condensed into a the story of Djordje Bojić’s 
engagement with real life, abroad in the exclusive lands of a Euro
pe battling with its moribund national discourses. Ultimately it is 
an artistic journey that, to quote one of Bojić’s forefathers, Pierre 
Restany, offers a ‘transcendence which is emotion, sentiment, and 
finally, poetry.’

París,  January 2010

—
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Long before it was a continent, the source of civilization 
called the Old World, a political project designed to 
counteract the dogma of bipolarity, Europe, was for 
him a purely sonic event. A voice that moved through 
the air, crossing the threshold of his ears, taking him 
by surprise. An inflection against which he has no 
defense. Europe was an accent. 

Europe, for him, was Oiropa. That is how “Europe” sounded 
in the mouth of his German grandmother, the mouth from which 
he first heard the word. His German and Jewish grandmother: the 
person who he has to thank for Europe. The mere fact that she 
pronounced it this way – Oiropa – was enough to betray what she 
was: an outcast. Anyone, who when naming their homeland, cannot 
hide, cannot avoid betraying the secret reason for this idiosyncratic 
diction: reveals that their homeland is no longer their homeland. In 
reality, his grandmother no longer lived in Berlin, where, like many 
others, Hitler and his henchmen had deterred her from staying at 
the end of the thirties, but rather in Jorge Newbery and Amenábar, 
a quiet corner in the neighbourhood of Colegiales, in Buenos Aires, 
Argentina. That it was an accent, and not simply a foreign pronun
ciation – the normal pronunciation, in German, of a quite singular 
word, for it was written the same in German as in Castilian – was 
revealed in the characteristic mode in which his grandmother rolled 
out the r: not in the rough German manner, palatalized, but in the 
Argentinian way, with a smooth, simple roll, as if sweetened by a 
hint of childhood. If she had said, Oigopa, everything would have 
been much simpler: a German word pronounced in an Argentinian 
context. His grandmother would have spoken in German and she 
would have felt in some way at home, even though thousands of 
kilometers separated her from Berlin, where she had last spoken 
German without an accent. (In fact, she used to speak German in 
Buenos Aires, at the meetings, tea dances and parties where the 
emigrants congregated around their trembling conspiratorial impe
tus. But by then, the topic of conversation – as well as the situation 
in Oigopa – was the particular accent that, with her acquiescence or 
not, was unfolding in the mouths of the emigrants.) But his grand
mother did not say Oigopa. She said Oiropa, and that tiny yet deci
sive incongruity between that initial syllable Oi – and the redoubled 
‘r’ that came immediately after it was the unequivocal sign that the 
word, like an involuntary portmanteau, was in reality two words: 
Today, Europe. Or that in the word, at least, and in more general 
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terms, there were at least two languages in play at the same time. 
There is always a preliminary in these episodes. You hear a 

word for the first time and the word is affected, marked forever by 
the factors that intervene in its configuration, in its sonic identity  – 
factors that are no longer contingent or necessary. 

For him there was no difference between the word Europe and 
the way in which his grandmother pronounced it. Or rather: it was 
a symbiotic relationship between the word and its pronunciation. 
(Only history could object to Saussure; only the century would dare 
refute the governing arbitrariness of the sign.) Europe was Oiropa 
– just like for Borges, Don Quixote, which he had first read at an 
impertinently precocious age, in an English edition no less, was and 
would remain a novel written in English, to the point that when he 
had his first Spanish edition in his hands, it took him a lot to read 
it, to recognize a text he already knew, without a doubt, almost by 
heart. Perhaps even in that early phonetic fossilhood of infancy was 
encrypted a certain idea of Europe, wild, probably, even magical, 
but at the same time extraordinarily captivating. An idea that more 
than likely he has still not abandoned today. 

He: we are talking about a boy all ears to something frighte
ning and foulmouthed at three, four, five years of age. He spends 
the weekends as stipulated by the basic family rule of the time, at 
his German grandmother’s house, one of those lowslung affairs, 
with warped walls and round windows. A cheap but decent model 
decorated in the European rationalist style that the civil engineers 
built and signed off on with the folly of artists in the most unexpec
ted quarters of Buenos Aires. The house in which his father, also 
German, had sought asylum in after an intense but unsustainable 
short stay in the country of marriage. For him, for the child who 
he is, Europe is a word that you say like this, that obliges you to 
pronounce it so, that imposes whoever to pronounce this forked dic
tion, ambivalent, negotiated, where an original language measures 
itself against a second language in a kind of friendly dialogue that is 
tolerant, civilized, but not exempt from tensions. 

There must be almost no Argentinian of his generation that 
wasn’t born and grew up with these soundscapes, surprised and 
attracted to the effect of dissonance that the languages of Europe – 
German in the case of his paternal family, for others Italian, Polish, 
French, even the Spanish of Spain – produced upon their meeting 
them for the first time. First, the encounter, the rubbing up against 
them and finally succumbing, though not without resistance, not 
without an interior struggle, to the local language. It is hard to tell, 
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where the struggle ends, the effort, the awkwardness, and where 
the discovery begins, the inspired invention, including certain oral 
virtuosity. German and Jewish in Buenos Aires, his grandmother is 
for him– someone with whom she cannot use her maternal lan
guage to speak to but, at most, and this some years later, and with 
slightly unexpected results, to try to teach him – an irresistible 
combination of primitive stammering speaker, always troubled by 
the inhuman disproportion that exists between everything that she 
thinks and the little that she is capable of saying, and a machine 
that emits word games, puns, ingenious homophones and improvi
sed gems that are easy to appreciate. Apart from anything else, for 
the ironic light they shed on the Argentinian use of verbs. But they 
are difficult to attribute, they don’t result from a conscious intention 
but from the insurmountable difference, which is often tragicomic, 
between the intention and the linguistic impossibility of execution. 
It is still more difficult to locate it, because they are not born from 
the German language, neither from Spanish but from some other, 
the other, a third, a language neither guest nor host, a squatter 
language, if you will, that doesn’t appear in any manual, that lacks 
definition and even the grammar to be, because it is the language 
that his grandmother invented on the move, as she spoke it, in fear, 
shame or bravery, with distance or the trust that she sees or believes 
or is installed between her and her interlocutors, the interest, bewil
derment or the cheerful enthusiasm she reads that her collection of 
tropes all of a sudden awaken in the face of the listeners. 

Lame and lyrical, halfway between the slips and the overco
rrection, this third language is created on the move and creates his 
grandmother as a speaker. She invents a new linguistic identity that 
is specific, unpredictable. But it also creates something else, the 
only thing that can guarantee survival, vitality, reproduction: a new 
ear. The ear capable of hearing it as a language, enabling you to fo
llow her twists and enjoy, or to enjoy misunderstanding, her comic 
steps. At the same time that she reinvents herself, with an accent 
that invents a way of perceiving, a type of attention, an availability 
– powers all born to devote themselves to her, to her language of 
accent, but that over time, that free themselves until they become 
instruments of a general sensitivity, that is: a way to listen to the 
world. Or rather: a way of hearing both worlds – at least those two 
– that there is in the whole world. Today, when he confesses that 
he owes everything to his grandmother, (and that is something that 
surprises him more the more he confesses it, each time becoming 
more convinced of it,) he doesn’t think too much about what his 
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grandmother gave him, in the domestic capital that she transferred 
to him, as much as about that which he became. He owes, in more 
than one sense, his formation as receptacle.  

It’s no coincidence that the first letters he received in his life – 
so early, in fact, that he couldn’t decipher them without help – were 
from his German grandmother. Another surreptitious European 
lesson: until then, it had occurred to none of the occasional travelers 
of his family to articulate writing and distance in this way. It is as 
if they, Argentinians, assume that distance is a temporary obstacle 
and they ignore everything that could possibly comfort or defraud 
this notion. While his grandmother, a European, assumed exactly 
the opposite: that nobody has any idea about how long they will 
be gone, separated, two people who adore each other and must be 
apart. And in these letters – and not in the school records – where 
he saw for the first time his own name written down, stylized in 
capitals that leaned slightly to the right and didn’t recognize the 
lowercase letters. The S’s and the C’s finished off with a flourish of 
archaic serifs and that transcribes the astonishment or scandal of 
the lines of cramped signs of intonation. (For those old European 
calligraphic schools, the hand was nothing more than a carnal ex
tension of the machine.)

She wrote many postcards. She wrote with responsible regulari
ty, almost the regularity of emigrants, and with a burning force, her 
urgency, her incurable anxiety, pressures that she takes as virtues 
and she hopes obstinately to cultivate in all of her correspondents. 

Whatever the subject or the destination, they are all love letters; 
‘dear John’ letters. (One evening in the middle of the 50s, her hus
band announced alarmingly that he was going to the kiosk to buy 
cigarettes and he didn’t come back. Two years later, a letter post
marked from the Costa Del Sol tried to explain everything: he had 
met a woman named Rosa, and he was running a small restaurant 
for tourists in Torremolinos, where it appears they don’t run short 
of his favourite brand of tobacco.) 

In every letter, love ends fatally, dissipating like a curtain of 
smoke, and filters the blind energy that had animated her in secret: 
cries for help, demands for deferred retribution, ultimatums of all 
kinds. They are love letters because they always revolve around a 
promise; they are emigrant letters because they all reveal the same 
fantasy: not getting what was promised. The best holiday, the shor
test trip, a few days away and his grandmother gets to work. It’s like 
she secretly hoped for the chance to secret herself away and write. 
Perhaps the distance was her reason to be excellent in writing, her 
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chance, her theme: everything. She wrote them in Villa Gesell, the 
rustic spa on the Atlantic coast where she fled to spend the summer 
months, attracted to the gable roofs, the sachertorte, the Prussian 
manners of the founder, Don Carlos Gesell, also German, and the 
other displays of local Bavarian color with which the area persists in 
reestablishing the Black Forest on a South American beach, where it’s 
35 degrees in the shade. She also sent them from Cape Cod or New 
York, where every so often she visited her sister Marion, a film edi
tor, the only sliver of family that the Kristallnacht, the Night of the 
Broken Glass, had tossed to the Northern Hemispherical America. 

All the letters began the same: “Mein süss,”  “My Sweet,” an 
expression that his grandmother often used with him in their daily 
life, that is to say in their oral life, just performing it, wrapping it in 
this infantile velveteen that strike adults as a way to win a child’s 
confidence. They would say of him; he is mein süss. At the time he 
is four or five years old, that age when children have no other choice 
but to be just that, and only that which their elders decide they are. 
A sublime object, but an object nonetheless, illiterate – as according 
to Borges were the Argentinians in the 19th Century if they didn’t 
know English or French – incapable of reading but not of recog
nizing the two contrary forces that were put into play every time 
he heard from his German grandmother’s mouth the word Oiropa, 
already he is something less than sweet. Maybe – as it occurs to 
him much later, now, as he writes – mein süss was not a constati
ve expression but a performative one. Perhaps it doesn’t describe 
what he is for the love of his grandmother, but rather what his 
grandmother’s love wishes to do with him, to him, by calling him 
mein süss, she hopes to sweeten something that a priori appears to 
lack a little sugar. Something that she herself has awakened in him 
and is rather rough, unruly, sharp. A certain state of alertness. 

Not without reason, because nothing puts him in such a state 
of alert like an accent. The history of Argentina – and perhaps of 
many countries of the world, if not all of them, if not the history of 
the concept of a nation itself – could be written in the light of this 
reactive model, as the history of the relation or the multiple rela
tions, in every case variable, always ambiguous, between a sensiti
vity, a susceptibility, a “national” immune system, and a series of 
foreign accents, from the immigrant Italian of the of the second half 
of the 19th Century, (that the Argentinian theatre at the beginning 
of the 20th Century didn’t delay in aestheticizing, that is in exor
cizing,  giving it the status of a fictive language called cocoliche,) 
to the Peruvians, Bolivians and Paraguayans who today, in the 21st 
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Century, can rapidly Latinamericanize a city like Buenos Aires, one 
of whose boasts was always that it was the most European capital of 
Latin America. An accent, his grandmother even had, or especially, 
when she wrote. I quote a random example:  

“27/9/66, New York.

Meine süssen [“My Sweets:” the reason for the plural is a brother who tried to 

usurp half of the privileges of distance]: I’ll be back very soon – have you al-

ready prepared a present for me and Mädi? [Mädi is a spurious cocker spaniel, 

a kind of animal alter ego with whom his grandmother shares her absent-

mindedness with which she has been condemned, and upon whom she exerts 

her emotional extortions in some form of spiritual and bodily union] If not, 

I won’t come back. And what I have for you, I’ll toss out of the window of the 

24th floor apartment, where I live with Marion and Vonny [vonny is her niece] 

I’ll wait for a response from you, which will also include a kiss for Marion and 

Mädi, who are sad to be forgotten by you. Kisses, Yayá” [That’s how she signed 

her postcards: Yayá. Her name is Edith Paulette, but with her grandchildren 

she accepted the moniker – against the more natural candidate: Oma – the 

name of fantasy with which they baptized her right from the start. Yayá, that 

is: the expedited transliteration but not totally impertinent of Ja, Ja, Ja! the 

triple affirmation – the triple proclamation of satiety – that her grandchil-

dren heard repeated every time that her daughter criticized her or blamed 

her for anything.] 

It is difficult to manage to get an accent across in writing. Only 
the great manage to carry it across – the syntax first, then the rest – 
like a dislocated music, creaking, like the ones Kafka liked, which 
if it never knows where it is going it is perhaps because the place 
from where it comes – Germany, Europe, in this case – is no longer 
a place but at most an image, or an hallucination, something, in all 
cases, that’s in place of a lost place. And at the same time, is there 
perhaps anything more tenacious, more persistent, more irreduci
ble than an accent? His grandmother, for one, never lost hers. She 
lived almost half a century modulating it, aestheticizing it you could 
say. And – like the great pedagogue that she is, that are each one in 
their own way those Europeans that he knew as a boy, all of them, 
invariably, come from Europe, to the point that for a long time he 
thought that Europe, like certain Julio Cortazar’s imagined stairs, 
that serve only to go up or come down, is a place not where he is, 
or lives, or where he can get to, but a place from where you come, a 
place defined by the fact that it was always a place you left behind, 
that place without a place where one has been forced to leave – his 
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grandmother, like the great pedagogue that she is, taught him, aside 
from many other things, to pay attention to accents. In particular, 
of course, the German accent. If he had not been exposed to this 
teaching, he would not have celebrated as much as a boy those voices 
that now and again surprised him from the television and forced 
him to stop what he was in the middle of doing – his homework, 
usually done with the television on, stimulated, much more than 
distracted, for that kind of aberrant simultaneity, or of intermit
tence, in which the sounds and images of the mass culture mix 
with scholarly themes. He watched T.V. series, for the most part, 
those classic North American series that proliferated the black and 
white TV of the sixties, and that a legislation preoccupied both in 
supplying jobs to unemployed actors and in order to preserve the 
integrity of the Spanish language, not the Spanish of Argentina 
but that of Central America, obliged systematically to impose the 
regimen of dubbing, so that all the characters, whether sheriffs from 
the Wild West, middle class suburban families, private detecti
ves, feared agents of counterespionage, men of science embarked 
on erratic journeys in time, they all recite a perfectly uniform and 
homogenous Mexican Spanish, packed with cars, fridges, shoo
touts – everything, yes, except…Europeans. It is those, the Euro
peans – the Nazi officer, the French maquis, the Russian spy, the 
playboy who roars down the Via Veneto in his Alfa Romeo –, those 
who, when they appear in any North American series and speak, 
they compel you to stop writing or reading, raise your eyes and look 
at the television screen in order to see what odd class of image, 
of body, of face, corresponds to those voices, the only ones that, 
dubbed into the Spanish of Mexico or Puerto Rico, who knows, still 
have a German, French, Russian or Italian accent which overlaps 
the Central American accent and, more or less like caricatures, he 
remembers that these people – Nazi officer, maquis, Russian spy, 
Latin lover –  they also come from Europe, that place par excellen
ce, from which they always come. 

It’s as if the accent were stronger than everything and every
body, even stronger – even when it complies with the most trivial 
politicocultural types – than this species of Hispanoesperanto that 
the law of dubbing (and with it the international industry of enter
tainment) imposes like the universal language of all the commu
nities that the screen writers of the North American series of the 
60’s considered it worthwhile to figure in their fictive TV episodes. 
Yes: the accent is stronger. The accent is its own force. Sometimes 
it is the only thing there is, the only thing you hear, that makes the 
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language. It is what happens, for example, to the hero of a mag
nificent Argentinian novel of the 80’s, The Occasion by Juan José 
Saer. The hero of The Occasion is called Bianco; he’s a European 
of shady origins, (the narrator mentions the city of Malta, but this 
fact obscures more than it clarifies,) that in the middle of the 19th 
Century lived for a spell in Paris, another while in Prussia, later in 
England and finally – it is the great place – he installed himself in 
South America, in the barbarous Argentina of meat and desert. It 
is not that he awoke one morning and right off the bat it occurred 
to him to change hemisphere. Bianco is a victim – more privileged, 
without a doubt, because he’s not in the most extreme situation of 
necessity that the rest are in, but a victim nonetheless – of a “cri
me of seduction,” as it was called toward the middle of the century 
when German legislation directly solicited immigrants as part of 
their new policy. Bianco, says the narrator, speaks diverse langua
ges: English, French, Italian, Spanish…But he speaks them all with 
an accent, with the same accent, an accent whose origin is impos
sible to identify, that doesn’t appear to come from any place, no 
fatherland, no nation, and that, enigmatic and repeated, he ends up 
feeling more consistent than the languages that he affects. Acciden
tal and contingent, the accent, in Bianco, becomes necessary, more 
and more the only necessity. In Bianco, the accent is the language.  

Now: what is it that he learns when he learns to be attentive 
to accent? What exactly does this European lesson represent? In 
principle, he learns that a language is nothing pure or natural, 
it is not a homogeneous surface, identical to itself, but more of 
a mixed territory, streaked with oddities, a force field, the scene 
of a dialogue or duel that always implies something else, another 
language, another class of other, (interlocutor, rival, enemy, ideal.) 
He learns, rather, the strange kind of being which is a language: 
a being without essence, without substance, without identity. A 
being that is sustained, extremely delicately, at its weak point, by a 
remnant of something. Because, well inherent in the language that 
his European grandmother spoke is the accent that she speaks, and 
that accent is nothing more than the difference, the remainder of 
the relationship between German – her original language – and the 
Castilian of Buenos Aires – the language in which she lived during 
the close of the thirties and in which she will die. This remainder is 
everything. It is an undesirable remainder, he would say: the fruits 
of a traumatic experience such as exile. (And like this he learns to 
think, to enjoy himself and have fun with the accent and his grand
mother, it doesn’t take him long to realize that Europe, at the same 
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time as being the homeland of those who lost their homeland – his 
grandmother for example – has also been and is the homeland of 
the enemies, of the executioners of accent, the homeland that expe
lled those who dared to speak with those accents that offended the 
race.) And yet, for him, the gravity of the situation is not important, 
as he becomes more familiar with the reasons that forced his grand
mother to escape Europe, as he begins to form a certainty, almost a 
command: the idea that this remainder is precisely what needs to be 
preserved, guarded, cultivated; and not just like capital, as a relic 
of past experience, like a tradition, but also, and above all, thinking 
about the future, as protection, as a talisman and a weapon. The ac
cent is the weapon; the politics to follow, a certain bilingualism. He 
grew up and always lived in Argentina, a country that in the second 
half of the last century often found itself in those mælstroms of 
national selfassertion, those delusions of fundamentalism that the 
Europe that had expelled his grandmother and those like her knew 
only too well. And every time that he hears these infuriating argu
ments that exalt the homeland, identity, values, national causes, 
every time that some policy of the self is released, instantly heral
ding their detection and classification machines, excluding and 
eliminating anything that might be able to contradict it, he repeats 
and repeats his dissident mantra – Never just a language! – and he 
clings to another (the French and English learned in school; The 
Italian, reading Pavese and watching films; Portuguese, listening 
to songs), he clings to the improper, to that which belongs neither 
to himself nor his language, nor his homeland, like he has seen his 
grandmother cling to her accent, an accent that she probably neither 
wanted nor looked for, that was often harmful to her, identifying 
her as an “outsider”, as an intruder even, but that ended up being 
the code of her subjectivity. 

Like many of his compatriots, he enjoys a double nationality; 
he holds an Argentinian and a German passport. The majority of 
the Argentinians resumed relations with their European ancestors 
as a matter of necessity, sometimes of extreme absolute urgency, 
reasons of life or death as in 1976, under the terror of Videla’s mili
tary dictatorship, when the simple act of having a foreign passport 
made the difference between being able to cross the border or not, 
between freedom and prison, between surviving outside and dying 
inside. He, for his part, was late. He arranged his German passport 
when the country was already a few years into democracy, not many, 
but enough, in any case, for the skilled eye to detect on the horizon 
the dawn of new centrifugal forces – in this case economic – and 
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new waves of immigrants. He took the German passport, less for 
himself, who is already grown up and does not conceive of living in 
another country other than his own, it doesn’t matter how little he 
believes in that possessive, but for his daughter, who is very young, 
with her whole life in front of her, as they say, and as such the ideal 
candidate to be what the country in which she happens to live would 
love, more than anything, for its inhabitants to be: a victim. Since 
taking the passport, in reality, in order to activate a latent luck of in
heritance, to ensure the transfer, the continuation of something that 
is not his but that he will go through either way, as will his daughter, 
in time. In reality, immunity, his own immunity, he has had for 
some time: it is The Other Language. It is the Oiropean language: 
the language in which Europe was transmitted through the lessons 
of his German grandmother. The language that somehow forces him 
to speak his own language, with an accent, to expropriate it, and 
therefore, not to confuse everything with her. The language that 
urges him to listen, to pay attention to that which resonates in her, 
to make a place in that remainder that resists and that saves him, to 
the extent that it hampers him from embodying, that hinders him 
coinciding fully with his own identity, that “being Argentinian” that 
the military power exalts and imposes as the only possible identity.  

Later, as an apprentice writer, he finds in the diary of a Polish 
exile – that is, a a minor European, marginal, second class, so much 
so that he didn’t even write his diary in remote Warsaw but principa
lly in Buenos Aires, Tandil, Nesochea, Mar de Plata and other more 
remote cities in Argentina, where he spent a quarter of a century as 
an expatriate – he found there, in that diary, something that seemed 
to paraphrase the lesson of his German grandmother – the lesson of 
accent: Brechtian lesson par excellence – that immediately hit like a 
slogan, of cause, of mission: “Write,” says the Polish exile, “in order 
to elaborate a certain distance between yourself and the homeland.” 
Because concentrated in an accent are all those magical powers 
that maintain a line, that ridicule, put into inverted commas, if not 
directly undermine the value, the idea, the ideal, that is still shared 
in the 20th Century by two countries so diverse as Germany and Ar
gentina, of the comprehensive identity: the interval, the almost, the 
partial, the “never enough” that that same Polish writer offered as a 
motto at the moment of describing the position he occupied in the 
face of any comprehensive appeal: “to be an artist,” “to be a thinker,” 
“to be Polish,” even “to be European.” Be it, yes, said Gombrowicz, 
but only to a certain point, never too much, “and doing precisely this 
“never too much” is a force equal to all the most intense forces.”
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The question, in his case, is: why did he never learn German? 
Why does he, son and grandson of Germans, German himself, as 
the red cover of his passport testifies, use as antidote languages 
French, English, Italian, the languages of school, the language of 
pop music, literature, and yet he denies German again and again. 
He denies German the always wonderful range of the Other Lan
guage? To tell the truth, he does not treat it as an impossibility, in 
fact it is not an impossibility, nor ignorance, nor even contempt. 
It is about, in effect, a resistance. He resists German (like others 
resist psychoanalysis or marriage.) The first time he learned with 
his grandmother. Everything is given so that things go smoothly: 
he is of the age when foreign languages, one supposes, enter and 
open a path and fertilize without force; he adores his grandmother, 
who for her part places a lot of weight on teaching, assuming a 
role in the transmission that she knows that her own son, German 
but over adapted to Argentina and therefore more native than the 
natives themselves, would never agree to play; and the book that his 
grandmother had chosen to teach him the language, the socalled 
“textbook,” the official manual of the German language in that 
private school, is the same one that he always read for pleasure, for 
enjoyment and, perhaps, to terrorize himself a little, Der Struwwel-
peter, an illustrated anthology of German fables from the middle of 
the 19th Century, a sort of humourousmoral vademecum where a 
cast of more or less unruly children tested certain rules of hygiene, 
behaviour or manners and end up being punished by fire, anorexia 
or mutilation. Everything is given, and so the classes start and he 
learns quickly and joyfully, as if he were playing, and his grand
mother celebrates their progress, his enthusiasm, above all his ease. 
Until at one point, he gives up. He defects. Without an explana
tion, or preambles, without the slightest roughness: he defects with 
such tact that his grandmother doesn’t even realize, nor does she 
ask him why, what happened, what led him to resign. It is as if his 
resignation in truth had not really taken place, as if the learning 
had been only extinguished, miraculously, by a kind of natural 
death. Attempts were later made on two occasions, both again with 
his grandmother, both, again, marked by the same disconcerting 
logic: a beginning rather than a promising, bright reflections, grace, 
fluidity, good pronunciation, and then suddenly a well struck blow, 
so homeopathic, that the desertion is neither seen nor felt,. He only 
understands something of what happened some years later, when 
he discovers in the same learning situation, but in an institutional 
context, disappointing from morning till night his secondary school 
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German teacher, a smiling, somewhat bewildered woman who 
until that moment seemed only to play the accordion and attack 
the songs in the repertoire in her classes, is then astonished at his 
talent for languages, his disposition, even, perhaps, his lineage. 
He understands something then, and he returns to understand it 
again or refine it a little when, now a university student, he makes 
the most of the fact that the teaching of the Romance languages is 
free and he signs up for the German course. He passed the first year 
almost without studying, only because of the consequences of Der 
Struwwelpeter that he still knew by heart, and when he completes 
the second level, always enthusiastic, always with the best grades, he 
resigns again. Each time he understands that the language loses its 
material depth, its opacity, its condition as obstacle to be overcome, 
and it becomes fluid, liquid, natural. Naturalness: is this what he 
resists? It is a superstition, without a doubt, and he has the stren
gth, the authoritative character and the irrefutable logic to quell all 
the superstitions: he resists the German language every time that he 
discovers the capability to learn it fully, to form a single entity with 
it; he drops German every time he discerns that between German 
and him there will soon be no remainder. 

The other question, which perhaps is the same, is: why did 
he take so long to get to Berlin? Why had he traveled the world 
and been many times in Europe and has even visited Munich and 
Frankfurt, yet has never set foot in Berlin, the city where his father 
was born, without a doubt, but also, and above all, for him, the ca
pital itself of Oiropa? (His father: a word about him. He was born in 
Berlin, but he lived seventy of his seventyfive years in Buenos Aires. 
He never took Argentinian nationality. He says that if he nationa
lizes, he’ll have to vote, and if he votes for the Argentinian politi
cians, he will have to give up his favourite pastime: bad mouthing 
them.) Perhaps he took so long to step into Berlin because he was 
expecting something, although he doesn’t know what. And when he 
knows, it will be too late. Now, he can’t have any regrets; he can’t 
change for something else the condition whose radicalism, whose 
irreversibility he only recently understands. He travels to Berlin 
from the United States, where he works for a semester as a visiting 
professor in the university, touching down in Tegel airport at the 
end of October, barely a week after his father dies, far away, far away 
from him, in any case, in Buenos Aires, of a surfeit of bread and but
ter (the only vice with which his father agreed to replace for poker 
and blackjack) which his gallbladder wasn’t willing to tolerate. 

It is a perfect autumn morning, the blue sky blinding, and he 
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hates not knowing German. He has never hated anything as much. 
Against what he had hoped, he doesn’t find his father in Berlin. 
Perhaps everything is still too recent; perhaps even ghosts need to 
really desire it, before they will appear in public. His grandmother, 
on the other hand, he sees her on various occasions. She remains as 
fashionable as when she scandalized her neighbours in the neigh
bourhood of Colegiales in Buenos Aires at the end of the fifties: 
wearing three sweaters simultaneously, one over the other; woolen 
trousers like a chicken farmer; clogs with woolen socks. She pushes 
her old empty shopping cart with her dog on a leash walking beside 
her with short steps, looking up at her with grateful eyes. 

Back in Buenos Aires, where he has just published the first of 
his orphan novels, a story of frivolity and political obsession ca
lled A History of Hair, he goes with a couple of his siblings to his 
father’s apartment, where nobody had entered since his death, in 
part out of modesty, partly out of consideration for him, who had 
been stranded in the United States, working. Now, for him, the 
idea of rest is something more than an idea: a fine wooden box, 
surprisingly heavy, full of pale ashes, almost white. Despite the fact 
that he kept those school copybooks where he noted every cent that 
passed through his hands, his father left no material legacy. Howe
ver, when he entered the apartment, the first thing he sees is – the 
first thing that calls his attention, once he can focus and see all of it 
without his father – is a book. A small book, with vivid colours, that 
shines like a childish spark of light on a bookshelf. On the cover, 
like a kind of anachronistic icon is his A History of Hair, at the same 
time precursor and late, secret and obvious, is Der Struwwelpeter, 
rendered as Shaggy-Haired Peter in the Spanish translation. He 
stands looking into his resigned eyes, with his incredible blonde 
afro, his naughty boy’s blush, his blue ribbon, his ridiculous green 
tights and his large nails, huge like long needles. A young Edward 
Scissorhands avant la lettre. It’s the miniature edition of the book 
with which his grandmother tried to teach him German twice, both 
with the maximum dedication, both with the least success. Or with 
the most clamorous success, depending on how you look at it. Be
cause only thanks to that failure, German is for him, truly the Other 
Language, the language that remains. The remains, but not in the 
sense of a ruin or relic: the remains as a reserve, as a promise, as the 
force of accent. 

July 2010
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A —
Afro: Proposed to become panAfrican 
currency by 2028. [Kimberly Bradley]
Ageing Modernity: The European territory was 
designed to control the fast demographic 
growth occurred with the modern era and its 
sociosanitarian achievement. The evolution of 
the modern process reached now a state of 
demographic balance that would collapse 
without the migration of other populations 
from other geographical areas of the world. 
Modernity generated an ageing society that 
brings at stake the social state of Europe: who 
will pay our retirement? A new modern 
program is now installed. A program that 
redesigns our city to support an elderly 
population and to prevent their falls: major 
cause of impairment and socioeconomic cost of 
an ageing modernity. [Antonio Scarponi]
Alienation: Currently, the main barrier to the 
growth of the EU is not differing politics and 
economics, but still a spiritual alienation 
between East and West. To overcome this 
alienation, it is necessary to stimulate more 
joint projects and less roundtable conferences. 
[Georg Flachbart]
Alterotopia: A space that is built and shared 
with others. [Annick Labeca]
Amero: A hypothetical currency – popular with 
conspiracy theorists – that would be introdu
ced in a “North American Union” consisting of 
Canada, Mexico and the United States were 
such a union to be founded. “Amero” 
medallions have been designed by American 
coin designer Daniel Carr (www.dccoin.com). 
[Kimberly Bradley]
Amerotrash: A pejorative term for US citizens 
who take advantage of favorable economic 
conditions in regions (such as eastern Europe) 
in which the capitalist system is emerging or 
nonexistent. Subspecies spending most or all 
of their time in these regions include the a) 
opportunistic entrepreneur and b) the 
trustfund slacker. [Kimberly Bradley 
 
 
 
 

 
 
 
 
Anachronistic: An obsolete political artefact. 
From the Greek “against time” meaning 
incongruous to the temporal context. [Peter 
Ferretto]
Anamorphic: that which appears distorted 
when looked at directly and appears in its true 
form when viewed from an oblique angle, as if 
looking out of the corner of one’s eye toward 
the periphery, i.e. east. [Tina DiCarlo]
And: andand, and...and and and... [Magnus 
Nilsson]
Aoristic: Without horizon; an entity whose 
identity is by definition beyond itself. 
[Katherine Carl]
Artificial Intelligence (AI): A shell looking for its 
ghost. [Charles ArseneHenry]
Awareness: In a moment of transformation, 
diversification and multiplications, Europe 
could benefit from an inclination to listening.  
It would enhance its strengths and the 
awareness of both its past and the potentiali
ties of the future. [Francesca Recchia]
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B —
Barrack: The East European Barrack has been 
invaded by speculators. [April Lamm & Hans 
Ulrich Obrist]
Bell de jour: A loyal and settled housewife 
suddenly wakes up and decides to spend her 
midweek afternoons as a prostitute. [Ingrid 
Hora]
Blabla: Blabla [Mark Jarzombek]
Block: A block to Third World development 
obstacle, bar, barrier, impediment, hindrance, 
check, hurdle, stumbling block, handicap, 
deterrent. antonym aid. [Peter Lang]

C —
Candidate: In classical mechanics, changes in 
the direction of bodies moving around a 
perimeter generates a vector of acceleration (a) 
that is centripetal (“seeking a center”), but the 
center of even a uniformly changing path (e.g., 
a circle) can be precisely located only when the 
change of velocity over time approaches a 
hypothetical limit of zero. [Dave Bailey]
Cannibalism: The process of creating a new 
synthetic culture through absorbing positive 
elements and eliminating negative aspects 
from other existing cultures. [Nav Haq]
Cleave [1]: split, divide. [Mauricio Guillen]
Cleave [2]: stick, cling. [Mauricio Guillen]
Communist Manifesto: A specter is haunting 
Europe. [Charles ArseneHenry]
Creolization: It is urgent to read more Edouard 
Glissant in Europe. [Hans Ulrich Obrist]

D —
De-development: Although there has been 
considerable discussion over the past two 
decades focused upon processes of economic 
redevelopment within the postSoviet bloc 
Eastern European nations that are now 
member states of the EU (including the former 
East Germany, a unique territorial and social 
configuration), an open question remains in 
relation to overall dynamics of globalized 
economies, trade, and flows of labor: what are 
the potential consequences if dedevelopment 
were to emerge as a condition, the potential 
symptom of localized or regional economic 
slowdowns, recessions, contracting markets, 
dissipating capital, dismal velocities of 
progress, or worse? [Joshua Decter]
Definition: Une definition en cache une Autre 
[Hans Ulrich Obrist]
Denationalicious: A tasting of evolutionary 
culture, with delight (a constructive euphoria). 
[Michael H. Shamberg]
De-Unification: Continuing dissolution of an 
ensemble of parts meant to be unified in a 
community. [Michael Hirsch]
Discontent: ‘Discontentment’ is in fashion 
today, exactly in the same way as di
sappointmentand yet, if it dominates the 
whole life of European society, it also marks 
our incessant desire to structure our lives and 
those around us otherwise. [Aaron Levy]
Dishwasher: German warranty, Italian design, 
built in former Eastern Europe. [Ingrid Hora]
Disorientalism: A European state of confusion 
on how to deal with what was once an orient 
from without and now is the orient within. 
[Makram El Kadi]
Distinction: What are the  shared values of the 
European people? Towards a new secularism? 
[Karen Crequer]
Diúltaigh (pr dool-tye): The Irish word to refuse, 
deny, reject, turn down, throw out. [Wayne 
Daly]
Dream: For the power of the people! [Matthias 
Neidhardt]
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E —
East Bank: The West Bank, which indicates an 
EasternPalestinian space, stands in contrast 
to The East Bank, which is still deeply 
engaged in Eurocentric fantasies. The ironic 
inversion of the meaning offers a significantly 
different reading of the orientalized space. 
[Carmella Jacoby Volk] 
Ecolomy: A fusion of the traditional dichotomy 
pitching ecology vs. economy as the good 
against the evil, replacing overpriced environ
mental initiatives as well as business models 
based on the depletion of natural resources, 
with a new double ecosystem which is both 
economically and ecologically sustainable. 
[Bjarke Ingels]
Elastic: Able to stretch its boundaries yet 
remain unbroken. [Genevieve Maitland 
Hudson]
Endless Europe: 1. the European class;  2. (in 
New Marxist theory) the class that, in contrast 
to the proletariat or wageearning class, is 
primarily concerned with elegance and 
decadence. [Jan Nauta]
Epideictic (Aristotle): From the Greek “fit for 
display”: rhetoric concerned with praise 
(commemorative and ceremonial) and blame 
(shaming and dishonoring). [Max Andrews]
Eu-Heteroglossia: The potential to cultivate an 
open and fruitful tapestry of dialogue, 
exchange, understanding and empathy 
between a cornucopia of differing tongues, 
cultures and ways of life. [Justin Frewen]
Euro 88,88: Oilprice Europe Berlin +2.74 Euro 
time 17:59:00 date 23.06.2008 opening 87,09 
yesterday 86,51 day low 86, 38 day high 89,15 
52 weeks low 43, 22 and 52 weeks high 89,65. 
[Johannes Fricke Waldthausen]
Euro-crowd: The current conglomerate of 
individual solipsistic eurostates. [Maria 
Theodorou]
E.U.R.O.P.A.: Just because my mind is optimis
tic. [Oliver Godow]
EU-rope: (1) A strong, thick line or cord; (2) A 
lasso. [Kestutis Kuizinas]
Europe: Why not? [Charlie Koolhaas & 
Shumon Basar] 
 

 
 
 

European Future Group: A group of real estate 
development companies structured to 
capitalise on the opportunities in selected 
Central Eastern European countries created by 
EU accession. [Ralf Pflugfelder]
Europe is incomplete: It can never be reduced to 
a single word. [Karolina Dankow]
Europe is in delusion: Concerning its attempt to 
render the meeting between East and West as 
unproblematic and frictionless. [Adina 
Popescu]
Euroschizophrenic: Most of the people who 
voted “no” to the Turkish entry, would 
categorize themselves as ProEuropeans. 
[Cyrille Berger]
Eurotrash: Indicates a European Union of 
problematic bureaucracy, commissions, 
treaties and too much EU talk with no content. 
[George Katodrytis]
Eurotrash: A pejorative term used primarily by 
North Americans to designate independently 
wealthy (or seemingly so) Europeans who 
conspicuously consume and imbibe. These 
specimens tour the “luxury circuit” (fancy 
urban hotels and nightclubs, upscale beach 
resorts and Alpine ski hubs) yearround, and 
appear to never need to work*. The common 
Mediterranean subspecies appears to be slowly 
dying out, but a new breed from Russia and 
other Eastern European countries is taking the 
Eurotrash aesthetic to new heights, perhaps in 
reaction to decades of consumer deprivation 
under restrictive political systems. Eurotrash 
is identifiable by its logoed luggage, excessive 
gold and diamond jewellery, bleached hair and 
fast, expensive automobiles. (*Some Eurotrash 
does come from old money. But if a member of 
the Eurotrash set works, said work is generally 
of an unclear, perhaps dubious or illegal 
nature). [Kimberly Bradley]
Expensive: Not as cheap as it used to be, for a 
New Yorker at least. [Benjamin Aranda] 
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F —
Faulancer: A symbiosis of the English word 
“freelancer” and the German word “Faulenzer” 
(English: slacker). [Jana Allerding]
Fear: Not only the US has used ‘fear’ as a tool to 
advance a discriminating social legislature, but 
the EU has silently been its accomplice. If 
current antiimmigration political trends in 
Europe continue, just like the US, it will 
become the world’s largest gated community. 
[Teddy Cruz]
Form: (1) In all its meanings. [Rafael Horzon]
Form: (2) The necessary side of boundaries. 
[Pier Vittorio Aureli]
Fragile Opportunity: As Jacques Le Goff told me 
in an interview in 2002, “Europe is an entity at 
the geographical, economic, political, cultural 
levels, but it is unfortunately altogether 
unfinished and, above all, fragile. I see it as 
being in an intermediary state that offers a lot 
of opportunities, in particular insofar as 
Europe has opened up to countries that 
obviously belong with in but weren’t officially 
and institutionally part of it. [Jacques Le Goff 
& Hans Ulrich Obrist]
Frengistan (land of the Franks): Old Turkish term 
for Europe from the times of the crusades. 
[Vanessa Joan Müller] 

G —
Gender Equality: 250 million women in the EU, 
more females in front (leadership). [Kate 
Merkle]
Gulf Stream: Before it unacceptable extinction 
because of the global warming phenomena, the 
natural thermohaline circulation effect of the 
Gulf Stream, responsible until today of the 
extraordinary welltemperate climate of 
Europe, (cooling during the summer, warming 
during the winter), has to become a model for a 
new artificial deterritorilalized airconditio
ning: inconstant, nonhomogeneous, unstable, 
indeterminate atmospheres, fluctuating indoor 
meteorologies, inhabitable convection fluxes, 
digestible gulf stream. [Philippe Rahm]

H —
Havel Hotline: A most urgently needed service 
for future resistance in BarackEuropa. [April 
Lamm & Hans Ulrich Obrist]
Hurricane: Hurricane is Hurricane is Hurrica
ne [Hans Ulrich Obrist]
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I —
Iconoclast: The EU is iconoclast, it intentiona
lly lacks any symbolical identification through 
images and there can be no artistic representa
tion of Europe because their is nothing poetic 
about it. [Nicola Setari]
Incuriousity: A kind of settled and bored 
behaviour. An ignorant sentiment about 
nations farer away then neighbour countries. 
[Mathieu Wellner]
Inevitable: Despite the many not insignificant 
stumbling blocks that seem to face the EU’s 
constitutional future, I hope that the EU will 
endure because it is ‘inevitable’. [Shumon 
Basar]
Ingrid: When someone asks me where I am 
from I explain with my German accent that I 
am born and raised in Italy, have a German 
grandmother, a Czech grandfather, south 
Italian mother and a Swedish name: Ingrid. 
[Ingrid Hora]
Istanbul: The new New York. [Ayzit Bostan]

 

L —
Learned: Europe, unlike other cultures that rely 
on production and consumption of informa
tion, is learned, through acquisition of 
knowledge and experience. [Mi You]
Lost: It still hasn’t found what it’s looking for. 
[Sunny Rahbar]
Love: Love as a political concept as proposed by 
Michael Hardt ties affective links beyond those 
‘mandatory’ ones of family and neighborhood. 
It might be helpful to think of Europe not as a 
‘Schicksalsgemeinschaft’, ‘Counterweight’ or 
neighborhood, but as a productive force, a love 
of difference. [Adriana Eysler] 
 
 

M —
Mass: A collection of strangers separated by 
borders, bound by geography. [Vanessa 
Norwood]
Massindiviualization: As dangerous this sounds 
as serious we try to find solutions for it. [Bless: 
Ines Kaag & Desiree Heiss]
Multifarious: The great challenge of Europe’s 
future will be to overcome its current ineptness 
in administrating and cultivating its diversity 
by means of a comprehensive body of 
homogenizing rules and regulations. [Michael 
Shamiyeh]
Mutlu: Turkish for ‘happy’. [Jürgen Mayer H.]
Myth: A constellation of hidden spaces and 
meanings, a Europe, which is meant to teach 
subtle lessons and reintroduce fiction. [Zahra 
Ali Baba]

N —
National heritage: To retain independent from 
others, without matter where you are 
physically. Your preference has been defaulted 
when you appeared hence you can claim your 
rights as inheritance even when you are the last 
person in the earth. [Yu Daigaku] 

O —
Olde: Pseudoarchaic mockantique variant.  
[Katie Herzog]
Overdevelopment: (1) A process of cumulative 
and quantitative development that passes 
beyond the moment at which a qualitative 
transformation to a new mode of production 
should have occurred. (2) Description of 
Europe in the early twentyfirst century. 
[McKenzie Wark]
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P —
Paper Tiger: In a world of increasing power 
struggles between Russian bears, Chinese 
dragons, Asian tigers and American hawks, the 
European Union represents the friendly beast, 
constructed of paper and ultimately harmless. 
[Nikolaus Hirsch]
Peace: Since the end of WW II, peace prevails 
in the EU – and ExYugoslavia is repacified. 
[Susanne Schuricht]
Pescatarian: A vegetarian who eats fish. [Jordan 
Wolfson]
Primitivo: California’s favourite red wine 
“Zinfandel” long considered to be an original 
American grapevine is in fact identical in to 
Croatia’s “Crljenak Kaštelanski” and Italy’s 
“Primitivo”. [Cornelius Quabeck]
Process: Something in progress, an “action 
towards something”, which gathers heteroge
neous elements, putting them together, and 
giving them a spacetime of work in common. 
Yet the process never limits, in a definitive way, 
what is to be produced. [Camille Louis]
Prodigal Son redux: In the Bible, a character, 
who recklessly wasted his inheritance but 
returned home repentant and is joyfully 
received by his family. [Markus Miessen]

 
 
 
 
 
 
 
 

R —
Random: Taking a piece of land, dividing it 
according to property, then piecing it back 
together once “national” cultures have 
developed, is a perfect method for a random 
accumulation of people. [Andreas Angelidakis]
RAW (Origin: bef. 1000; ME; OE hréaw, hrǣw; c. D 
rauw): Reconstituted Ambiguous World. 
[Adekunle Adeyemi]
REDITRA: Responsibility  Diversity Transpa
rency. [Bettina Pousttchi]
Remapping: Problematize Europe in a 
Foucauldian sense – to continuously question 
Europe’s status quo at any time. [Ute Meta 
Bauer]
Riddle: What craves East of itself and West 
from the Others? ________. [Srdjan Jovanovic 
Weiss]
Roleplay: To take on the characteristics, 
ideology, and appearance of another. [Carson 
Chan]
Rose: Desperation, not romance, as Siena 
enters dusk and the lonely Bangladeshi vendor 
scrambles to make a sale to tourists about to 
board the last bus. [Naeem Mohaiemen]

S —
Satiation: The EU’s rapid expansion has led to 
an unprecedented increase in collective 
knowledge as wealth, ideas, culture, and 
information passed across borders but with 
that process complete, the last gasp of 
modernity, the hunger for newness that drove 
it, is satiated; what next? [Kazys Varnelis]
Schengenoia: Schengen, the institutionalized 
xenophobia, paranoia...who’s in and who’s 
out, classification and ranking of nationalities. 
[Nina Möntmann]
Sharing: Shared illusions and shared delusions. 
[Stefano Rabolli]
Shrinking: While EU expands, it shrinks in 
regions and localities. [Marjetica Potrc]
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Sommerpause: “Wenn der Feind sich zusam
menballt, verliert er an Terrain, wenn er sich 
verteilt, verliert er an Kraft.” Aber leider weiss 
Europa in der Sommerpause immer noch 
nicht, was es will. Europa ist eben leider 
immer noch in dieser 19. Jahrhundert 
Haltung, die Merz in seinem Satz beschreibt. 
[Beatrix Ruf]
Sorry: Worried about what will come next, 
from “out there”; 2: feeling unable to steer 
energies so as to match future changes; 3: 
loosing its way of life, if it ever had one; 4: 
getting aggressive with others; 5: loaded with 
strong euro to be spent where it is cheap but 
then feeling guilty for the carbonprint this 
generates. [Fabrizio Gallanti]
(Der) Spiegelstein: Das Amulett gegen Geisters
tadtsspekulation. [April Lamm]
Stagnant: Lack of contribution towards 
international politics. [Rami Farook]
Stagnation: Process by which a previously 
tranquil and often cobblestoned city becomes 
swamped by drunken bachelors and/or 
bachelorettes. [Xerxes Cook]
Starvation: In Europe no one has to starve. 
[Ingo Niermann]
Steppe: A major geographical feature of central 
and Eastern Europe; the historical connection 
between Europe and the East/southeast/Far 
east; a landscape that could serve as a new link 
for a better understanding between cultures. 
[Michael Höpfner]
Summer-blink: A gleam of sunlight on a day of 
otherwise bad weather. [Gianni Jetzer]
Sundry: “Sundry foes the rural realm su
rround.” John Dryden. [Louisa Durose]
Support: Support does not offer a resolution 
but the possibility for many to occur; it is the 
work of articulation and produces forms of 
political imagination. [Celine Condorelli] 
 
 
 
 
 
 
 

T —
Tangled: *U, *C, *EC, U*FA, T*N, *CSC, 
*AEC, *DC, *PC, W*U, *P, *CB; (*the many 
flavors of European organizations harvested 
from a survey of the Wikipedia entries relating 
to the EU). [Bryan Boyer]

 

U —
Undervalued: Europe is undervalued as its 
concept and potential is clouded by skepticism 
and lack of confidence and ambition. [Jörg 
Koch]
Un(t)hereness: A state of being /both/ (t)here /
and/ not (t)here when describing a form of 
presence in a /bothand/ continuum. [Patricia 
Reed]
Upgrade: Excellent writing and visionary 
project after 18 month of full time effort or 36 
month of part time. [Eyal Weizman]
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V —
vectoral: A line of fixed length but no fixed 
position. Denotes a kind of power based not on 
land or machinery but lines of communication. 
Emergent form of ruling class power in the 
over developed world. [McKenzie Wark]

W —
Welfare State: Alternatives in opposition to the 
neoliberal postdemocratic state, learning from 
the rich history of Europe of public institu
tions and new insights in political thought and 
practices. [Roemer van Toorn]
West: East is the new West. [Eva Munz]
Wirtschaftsästhetik: The economy of Europe’s 
future will more be build on aesthetics than on 
technological improvement, therefore 
Wirtschaftsästhetik accepts the aesthetic 
disciplines as leading science for the 21st 
century and implements aesthetic thinking and 
practices in the economics. [Martin Tröndle]
Workshop: A place to learn and exchange 
knowledge by giving and receiving. [Alexandre 
Bettler]
Worried: From concerned to disquieted, a 
group of people who cares for everyone’s 
benefit, including trade, culture, policies, 
environmental issues, conflicts, justice. [Cyril 
Veillon]

X —

Y —
Yes: Europe always says yes. What is the 
European’s final frontier? [Karen Crequer]

Z —
zizekian: An adjective, which will increasingly 
appear before the word “century”, and which 
by the year 2020 will have replaced the 
qualifier “21st” as a descriptor of the period we 
belong to. [Roger Conover]
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Carlos Fernández-Pello (Madrid, 1985)  is a designer 

of sensitive critiques. His work articulates his reflections 

on emancipation, epistemological anarchism, art research 

and hermetic initiation. Holds a Masters Degree in 

Art, Creation and Research from UCM, Complutense 

University , Madrid and since 2010 holds a four-year FPI 

Grant as a researcher in R+D group  “Art images and 

rewriting narratives in global visual culture,” as part of the 

National Research, Development and innovation Plan with 

the Ministry for Science and Innovation. He is cofounder 

and active member of Rampa, an independent art space 

in Madrid and is founder of Prisma, an independent study 

program (ISP) in the science of fiction.

http://fdez-pello.net 
http://prisma.proyectorampa.net

Javier Fresneda ( Segovia, 1982) is a researcher and 

independent cultural producer, who holds a Masters in 

Contemporary Art from the UEM – European University 

of Madrid, and is research fellow at the UCM and asso-

ciate researcher at UADY (Autonomous University of 

Yucatán-Mexico.) His research and production connects 

models of symbolic negotiation, methodological adapta-

tions and the development of prototypes generated by 

working groups. Recently, his projects have been exhibited 

in Matadero Madrid (The Impossible Heroic Deed,) AKV 

St. Joost (Holland,) and the VBienal VentoSul (Brazil). 

http://www.javierfresneda.com

Eduardo Hurtado (Valladolid, 1986) Artist, independent 

commissioner and researcher, Eduardo holds a B.F.A from 

the University of the Basque Country and is a postgra-

duate student in Contemporary History. He is interested 

in ethnographic studies, collections and the narratives of 

categorization, linking his work to a commitment to form 

and action. He has participated in collectives in the Cer-

vantes Institute, Berlin, The Windsor Gallery/Sala Amárika 

and has exhibited his work within the NEXT programme, 

in Arteko, (San Sebastian,) and the Galería Nuble, San-

tander. Since 2008, he has coordinated exhibitions at the 

Espacio Abisal and has been in receipt of a research grant 

from the Montehermoso Cultural Centre and from the 

Santander 2016 Foundation. Was the winner of the Unpu-

blished prize in 2010 and exhibited his projects Super-Pop 

and the exhibition cycle, “Breve,” or Everything we did 

was insufficient. He regularly writes cultural analyses and 

catalogue texts for other artists. Is currently writing his 

doctoral thesis, focused on the analysis of masculinities in 

modern discourse in sport. 
http://eduardohurtado.com/

Regina de Miguel (Málaga, 1977) Artist and cultural 

producer. Regina’s work develops connections between 

situations of scientific analysis and perception as objective 

knowledge, (scales of verisimilitude), non-experiential 

learning as derived from the technological imagination, (es-

trangement and projection), and levels of development of 

the ideal and critical consciousness, (new means of orien-

tation). Part of her production has dealt primarily with the 

strategies of the formation of desire, crises in subjective 

meaning, and her visualization of the psychological lands-

cape as a form of map making. In the same vein, she also 

analyzes the speculative transfer in scientific and cultural 

learning tools. Periodically collaborates with the working 

group A User’s Guide, (http://ausersguide.tumblr.com/), 

a project dedicated to the backstage of art and cultural 

production. Her work has been exhibited at institutions 

such as Artium, La Panera, Musac, La Casa Encendida and 

can be seen in the collections of the Basque Museum of 

Contemporary Art, (Artium), Fundación Arco, ABC and 

the Reina Sofia National Gallery. 

http://reginademiguel.net

Antonio R. Montesinos (Ronda, 1979) Experimental, 

provocative and probing work  - through various means of 

mapping the way in which our daily experience develops 

in different real, virtual or fictional spaces. Studied in 

Seville, Munich, Valencia and Barcelona. Completed the 

“Masters in multimedia applications for the internet” in 

EUTI, (Valencia), and “Masters in Digital Arts” in Pompeu 

Fabra University, (Barcelona). Has worked and exhibited in 

places such as: La Centrale électrique, (Brussels), Centro 

EX-TERESA, (Mexico), La Casa Encenda, (Madrid), I + 

CAS, (Seville), Residencia de Estudiantes, (Madrid), Hangar, 

(Barcelona), CAAC, (Seville), Centro de Arte Santa Mónica, 

(Barcelona), CACMA, (Málaga), espacio CAMON, (Madrid), 

C arte C (Madrid) and EACC (Castellón). Aside from his 

individual projects, is a founding member of colectivo D_  

and founding member and coordinator of the independent 

production space, Rampa. Is also part of collaborative 

processes such as El deseo de andar, (The desire to walk), 

and teaches at the European Institute of Design. 

http://www.armontesinos.net/

Lorenzo Sandoval (Madrid, 1980) Cultural producer 

and independent investigator focusing on collective pro-
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cesses and self-managed organizations, from the point of 

view of artistic creation and curating. His areas of interest 

include microhistory, contemporary utopian architectural 

forms, the analysis of the technology of representation 

and the resultant choreography of the movements led by 

urban planning and rural design. Holds a B.F.A from the 

UPV, (Universitat Politécnica de Valéncia), and a Masters in 

Photography, Art and Technology, with a scholarship from 

the attending University. Has had international residencies 

in Berlin, (GlougauAIR), Vila Nova, Portugal, (for the 

University of Porto), and in Nairobi, (Kuona Trust Studio); 

was production manager in the EACC, (Espai d’Art Con-

temporani de Castelló), and assistant in the Maribel López 

Gallery. Is a member of LaTejedoraCCEC, BarraDiagonal 

and Piso, and is one of the founding members of the 

group Altes Finanzamt. In this space, he commissions the 

exhibition programme and coordinates the working group 

A User’s Guide. As commissioner, he prepared the project 

Visualizing Transnationalism within the framework of the 

Transeuropean Festival and y Alrededor es imposible, (and 

Around is impossible), in La Casa Encendida. In addition, 

will prepare (…)Ciencia, territorio y narrativas subjetivas, 

(Science, territory and subjective narratives) for the Can 

Felipa commission prize.

http://cargocollective.com/lorenzosandoval

Pavla Ascher (Eslovenia, 1979) is a playwriter and 

cultural studies professor at Johannesbourg’s Theater 

Spielschool. Her academic work deals with paratactic 

quality of theatrical staging and with the document as a 

revisitation of R. Barthes’ insignifcant notation. Her works 

move between translation paradoxes (usually staged in 

foreign languages) and the contingency of the non-ruled.

Both her play “Zmoznost Izdelava Sprememba” as her 

recent documentary on Werner Herzog “Augmenting 

Fiction”, talk about the sensitive translation of personal 

experiences to the performatic language as sole possibility 

of inhabiting the lost reality of memory. Her plays have 

been featured at Maribor’s Petjakobsko Theatre, IADAS 

(Independent Academy of Dramatic Arts of SouthÁfrica) 

in Pretoria and at the Independent FilmercsTrieste. 

Santi Eraso (Donosti, 1953). Born in Donosti/San Se-

bastian in 1953. Currently lives in Seville, Spain, and holds 

a B.A. in Philosopy and Literature. From 1986 to 2006, 

was director of arteleku, (Centre of Contemporary art 

and Culture, Donosti/San Sebastian.) Currently working 

as a researcher and independent artist, collaborating with 

the UNIA arteypensamiento project, the International 

University of Andalucia’s ‘artandthinking’ project. Cultural 

director of Donosti/San Sebastian’s successful bid to 

become European Capital of Culture, 2016. 

Juan Freire (La Coruña, 1966). Biologist, university 

professor and enterpreneur. My professional activity is 

focused on research, consulting, and desgin, implemen-

tation and management of projects about: strategy and 

innovation management in organizations; environmental, 

urban and territorial management; cultural production 

and management; digital culture; and education.  

http://www.juanfreire.net

Emanuele Guidi (1978, Carrara)  is an Italian freelance 

curator based in Berlin. Among his recent projects and 

exhibitions: Rehearsing Collectivity – Choreography Be-

yond Dance (Tanzfabrik, Berlin, 2011), Prediction (Bienna-

le di Carrara, 2010), Chosil Kil - The Impressed (E. Astuni 

gallery, Tuscany, 2010), Collective Body (Vienna, 2010). In 

2008 he edited Urban Makers – Parallel Narratives of 

Grassroots Practices and Tensions (b_books, Berlin). In 

2010 and 2011 he curated the artistic program of the 

Transeuropa Festival. Guidi regularly writes for exhibition 

catalogues and art magazines.

John Holten (1984, Ireland) was co-editor of  You 

Are Here, a book investigating new forms of creation 

and praxis in contemporary Europe, which won at the 

Charlemagne European Prize in 2010. HIs first novel, The 

Readymades, was published in September 2010.  

http://www.johnholten.com

Roberto Meira (1955, Medellín) is a geologist and 

Associate Professor of the Department of Geologic 

Engineering at the UN of Medellín, Colombia.  Associate 

Professor at Princeton’s Department of Geoscience 

between1999-2003. Co-editor of the Arizona Geological 

Society Digest (1995-1998) he is currently co-editor of 

the Geología Colombiana Digest. 

Markus Miessen (Bonn, 1978) is an architect and 

writer. In various collaborations, Miessen has published, 

amongst other titles: Waking Up From the Nightmare 

of Participation (Expodium, 2011), The Nightmare of 

Participation (Sternberg Press, 2010), Institution Building: 
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Artists, Curators, Architects in the Struggle for Institu-

tional Space (Sternberg Press, 2009), East Coast Europe 

(Sternberg Press, 2008), The Violence of Participation 

(Sternberg Press, 2007), With/Without: Spatial Products, 

Practices, and Politics in the Middle East (Bidoun, 2007), 

Did Someone Say Participate? (MIT Press, 2006), and 

Spaces of Uncertainty (Müller+Busmann, 2002). His 

work has been published and exhibited widely, including 

at the Lyon, Venice, Performa (NY), Manifesta (Murcia), 

Gwangju, and Shenzhen Biennials. In 2008, he founded the 

Winter School Middle East (Dubai & Kuwait). As Visiting 

Professor, he has taught at the Architectural Association, 

London (2004–08), the Berlage Institute, Rotterdam 

(2009–10), the Hochschule für Gestaltung, Karlsruhe 

(2010-12), Haute Ecole d’Art et de Design, Geneva 

(2010-12), and in 2011 launched a new professorship for 

Critical Spatial Practice at the Städelschule in Frankfurt.

http://studiomiessen.com 
http://criticalspatialpractice.org 
http://winterschoolmiddleeast.org 
http://noffice.eu

Alan Pauls (Buenos Aires en 1959). Born in Buenos 

Aires in 1959. Writer, journalist, screenwriter and cinema 

critic. He was professor of Literary Theory at the Univer-

sity of Buenos Aires and visiting professor at Princeton 

University. Currently serves on the board of the magazine 

Otra parte, presents the cycle of independent cinema 

‘Primer Plano’ on cable TV station I-Sat and is a columnist 

in the Brazilian daily newspaper Folha de Sâo Paulo. 

Publications are, El pudor del pornógrafo, El coloquio, 

Wasabi, El pasado (Herralde prize 2003, translated into 

Engish as The Past), Historia del llanto and Historia del 

pelo, and de los ensayos Manuel Puig: sobre La traición de 

Rita Hayworth, La infancia de la risa, El factor Borges and 

La vida descalzo. 

Maria Ptqk (Bilbao, 1976) is a blogger and cultural 

researcher. Is, or has been an independent artist, cultural 

policy consultant, media collaborator and curator for 

various cultural programmes. Her most recent work, 

“Soft Power,” is an artistic and educational programme 

concerned with biotechnology and life sciences.

http://ptqkblogzine.blogspot.com

Laurence Rassel (Messancy, 1967) Director of the Fun-

dació Antoni Tàpies. From 1998 to 2008 Laurence Rassel 

has been member of Constant. During her professional 

career, Laurence Rassel has developed a line of investiga-

tive work centred around feminist artistic thought and 

practices as well as a critical effort on intellectual property 

in the area of the new technologies

.La Fundació Antoni Tàpies was created in 1984 by 

the artist Antoni Tàpies to promote the study and 

knowledge of modern and contemporary art.. http://
ww.fundaciotapies.org

Nicolas Malevé (Bruselas, 1969). He lives in Barcelona 

(Spain). Nicolas, member of the collective Constant, is 

an artist, a free software programmer and data activist. 

His current research work is focused on cartography, 

information structures and  metadata.

Constant is a non-profit association exploring the 

intersection between the new technologies and 

artistic practices from a critical perspective by orga-

nising expository projects, lectures and publications. 

http://www.constantvzw.org

Urszula Wozniak (Szczecin, 1984) grew up in Hesse 

and currently resides in Berlin. Having studied in Marburg, 

Copenhagen and Berlin, she graduated from Humboldt 

University in European Ethnology in 2011. She works 

both as an academic researcher and cultural producer, 

covering topics such as urban development, diversity 

politics and migration. Through her practice she engages 

in various languages.










